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© 1.0 Introduction :

. maisas
& A Dra

10 g Dt s B e g

erious play for the theater, television o radi,
o drama to refer 10 plays in general or g \

- Any one can us 3 . {
x/' that is connected with plays and the theater such ag acting o
cing. . ¢ S gk )

ﬁ“:da; reif to real situation which is exciting or dlstressing a
e
drama.

The term Drama comes from Gre‘ak ?Nord rpeaning “action” whi
derived from the verb meaning ‘t0 do’ or ‘to act’. The structure of 7
texts. unlike other forms of literature, is dl}'ectly influenceq by thi,
collaborative production and collective reception.

History of Indian Drama has originated and developed from Storehouge
of Sanskntl in India. Drama is basically a form of performing arts, Wher
stories are enacted by the utilization of dialogue, music, signal and dange
The history of Indian Drama is deeply rooted in classical Sanskrit theau-e.
which is the earliest existing form of drama and theatre. 3
We have got so many idas from ‘BHARAT NATYA SASTRA’ about
Drama.

Nattya Sastra written by ‘Bharta’ in 2nd century B.C (According t
Dr. Raghaban). Critics wrote there different views about Nattya Sastra
during 2nd century A.D.

ch ig

It had been consisted 12,000 (Twelve Thousands) slokes, but Nattya
Sastra originally Published with 6,000 (six thousand) slokes (two parts)
in 1175-1250 Khristabda.

Group of ‘Bharata’ (Bramma, Nandi, Kohal, Sadasiv, Kassyap Bharat
that it Pancha Bharat) was Nattya favourite. It has seven (7) Ragas. These
definations quoted in 28 to 33 chapters of Nattya Sastra. Those Ragas
were Grama Ragas. Those Grama were (a) Sadja Grama, (b) Maddhyama
Grama, (c) Koushik-Maddhyama Grama (d) Koushik Pancham Grama (e)
Sarav Grama (f) Sadharita (g) Pancham Grama.

Nattya Sastra consisting of 36 chapters (Addhyaya). Nattya Sastra has
18 Jati. According to K. C Panda, “It will therefore, not be wrong to
suppose that Bharata lived some time between the 4 and 5 century A.D.”

According to P.V. Kaane, “The Hathi Gumpho inscriptions of Karvela
styles, Karvela the king of kalinga. Gandharba Veda is generally veda
must have been recognized sum centuries before christ and the Nattya

{
3

ﬁwmmw - £ 19_.
yeda which include its Princj pi T " .

about two hundred B.C. The Hanthi Practices may very well be placed
phubaneswar of Udaygiri, This .
gangeet sastra.

o) Drama as a too] of le'ar‘ning :

vDrama is a performing art, an oytlet

; for self- ion, and a of
learning Drama is an effective P i o

; leaming tool, because it involves the student
intellectually, physically, socially and emotionally. Activities in
inte]lectu‘:}:ly, pantomime play making, and scene reenactment serve to
develop the creative potential in the icipants develop
critical thinking skills. e ot &

In answering the question “why teach drama™ theater director and
teaching artist Matt Bachanan has to say : “Dramatic Arts educations is
an important means of simulating creativity in problem solving. It can
challenge students perceptions about their world and about themselves.
Dramatic exploration can provide students with an outlet for emotions,
thoughts and dreams that they might not otherwise have means to express.
A student can, it only for a few moments, become another, explore a new
role, try out and experiment with various personal choices and solutions
to very real problems— problems from their own life, or problem faced by
characters in literature or historical figures. This can happen in safe
atmostphare, where actions and consequence can be examined, discussed,
and in a very real sense experienced without the dangers and pitfalls that
the such experimentation would obviously lead to in the ‘real’

world. This is perhaps the most important reason for Dramatic Arts in
Schools.”

1= Educational Objectives :

The benefits using creative play as a teaching methodology coincide
with the established goals of education, These includes : ‘
\_(1)” Developing the imagination and creativity
\_(i1) fostering critical thinking and problem solving skills.
\(if) Exploring and evaluting ideas & discovering positive ways of
dealing with conflict. A
\__ () Expressing feelings and interpreting the feeling of others.
+_{v) Enhancing communication skills.
_vi) Tmproving literacy skills.
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na and Arts in Education __

a acivities the teacher with another wa u

! . s ogion in dram

&5 mc‘jc'nptml"?;:;h dramatic play, students rgvcal how the;, t:a“!“
Fhe stude N mbll’m& work in a group. deal with conflict ang urgﬂnia‘
l,deas: So.]“ i)b:cr\‘inﬁ how students dramatize an event offerg vse iy
nmaglrtmilrll«::ho“i the\'h perceive, Interpret, understand, and e alug o

| g
core of the lesson. | Y2 the
ey N

LR

insigh
material at the
E W Classroom Applications :
Drama has many practical classroom applications for teaching currie
material. Important concepts,.ideas, events, ar'u_l people can pisl.
trough improvisation, pantomime and play \.vntmg t? stimulate jnge
Drama can be the vehicle for the following applications : rest,
i) Role play situations to model/observe new skills or behaviou,s
(i) Develop scenarios to introduce new concepts. ;
“(ii) Dramatize 2 meeting between characters or historical figures
(iv) Reenact 2 real event.
” fv) Dramatize a scene that might have happened in a story,
/LV") Improvise a scence that express the topic or theme.

/4vii) Act out scenarios as a way to approach writing dialogue,

fii) Create literacy sketches.
ix) Stimulate ideas for compossing essays, poetry or fiction.

N\

5

1
/(,x) Portray famous people

[Drama is a teaching tool that allows students to participate, demostrate
and observe in a “Controlled”, or non-threating environment. In the other
words, it provides &nother, “non-traditional” opportunity for students to
learn and the demostrate learning. At the same time, drama helps students
get in touch with their creativity and spontaneity as well as to develop
confidence in the expression of their ideas. Finally it teaches self-discipline,
azeptance of and positive response to criticism and co-operation with
others.

X

© 1.2 Different forms of Drama :

s Classical 'l)rtama : Mainly classical drama refers to Greek Drama
Whether it is a recent or ancient it does not matter when it
ll':presems an aesthetically ideal drama.

0] i : i
mantic drama : Romantic drama usually revolves around éﬂ

ob: i
Pe(s)::llce'e which prevents deep and true romantic love between tWo

—

%HB- — DramaMimFunmnug_z:‘

o Comedy : Comedies are lighter tone than ordinary works, and
provide a happy conclussion. the intention of dramatists in comedics
is to make their audience laugh. Hence, they use quiant
circumstances, usual characters and witty remarks.

Y Tragedy : Tragic dramas use darker themes, such as disaster, pain
and death. Protagonists often have a tragic flaw— 2 characteristic

that leads them to their downfall.

@ Farce :(Generally, a farce is nonesensical genre of drama, which
often overacts or engages slapstick humorb .

- Melodrama : Melodrama is an exaggarated drama, Which is
sensational and appeals directly to the senses of the audience. Just
like farce, the characters are a singned mension and simple, or
may be stereotyped.

(e Musical Drama : In Musical dramas, dramatists not only tell
their stories through acting and dialogue but through dance as
well as music. Often the story may be comedic, though it may also
involve serious subjects.

There are so many types of drama in our dramatic.

@ Street theature : Street theater is a form of theoritical performance
and presengation in outdoor public spaces without a specific paying
audience. @ese space can be any where, including carparks,
recreational Teserves and street corners. They are especially seen
in outdoor space where there are large number of people.) .

@ Third Theatre : This is a new form of theatre. Poland first
introduced open air theater. In this type of theater there is no
differentiation between Audience and actor. 4
In 1971 under the guidance if Badal Sarcer the group, @a i
first performed this type of theater in Kolkata. .

p/}{f Role Play and Simulation :

Role play is a structured set of circumstances that mirror real life and in
which the participants acts as instructed. The participant is asked to play
the part of someone else. He is given details about the person and siumtjon
that he is supposed to be in. The activity the student is given is in fa{rly
controlled scenarious. The student instructs in small groups or pau's takmg
the part of different characters. In extended role-playing, hnpr?v1§anop is
included. According to Hodgson and Richard (1974), lmprf)wsz}uon is a
spontaneous response to the unfolding of an unexpected situation. This
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allows more room for spontaneg
¢ play creates unpredictability :s
n

activi
and something students shoylg &

The tensio
key element in Jangu
for.

L] Simulation K
on is a prob

age use

Jem-solving activity where the student py:
experience and opinions to the task. It involveg d_nn
hich is presented by the teacher. The students :cussi
\ce to the portraying of the roles in Simom,fm
real life situation like a board meeting :Latn

Simulati
own pcrsonalil_v.
of a problem W
bring their OWn experier

The situation need not be

be imaginary like
ed as a

being stran
originally us Jearning technique in business and military tra;
ining,

Jearning however,
jmportance that the language used to achieve it.

Role play is often included within simulation. This allows for exte
interaction between the students. These two activities help to recreatﬂded
language used in different situations. This is the type of langua :lhe

tside the classroom. The main binig:

students are most likely to use ou
that it enables a flow of language to be produced that might otherwise be

difficult to produce or create.

- Exa‘m'ple given below : (For class -XII syllabus)

The original name of this drama is — “A Marrige Proposal”. It is a
on; act farce by Anton Chekhov, written in 1888 - 1889. It was originall
wrmf:n in Russian Language and first performed in 1890. This dram:
concists of only three characters — They are :

. Stepap stepanovitch chubukov — an old mam of seventies.
e Natalia stepanovna — his 25 year old daughter.
T; Ivan vz;ss;:ryltch Lomov — a 35 years old. neighbour of chubuko\;
omus of this drama is based on a comed ire, i :
: . y or a satire, include
r;:llu“x;go?m of' romance anf:l marrige. Here chekhov examines the true
Szu-ﬂmamage, an institution of necessity in his time that did not
nec:: . y need to include romance and love
neces:i ;ggr\; Sf;lrn;ien;nnaljri]age w9uld have been considered an economic
. cial security than love which has reflected in this

=

J

e ——————— oW
“ <R
|

d thy " |
gt

g i

ded in a desert island. Si
- Simulatjop
Wag

The outcome of the simulation Was paramount importance. In langy, £
the end product of the decision reached s o?u]a 3
esg =

e

P

Drama and its Fundam‘w

n the late 19th century this drama performance became Very popular.

In this drama Chekhov utilized the relationship of tWo wealthy mean
to creat a scenario where a daughter, Stepanova, is approac
neighber, seeking her hand in marriage. But the three peop!
gubborn that they can’t stop arguing long enough for LomoV 0 actually
propose- And you have to wonder why he would want to propose to
Sepanova, who screams at him and insults him.

Lomov is a bit old to be unmarried and he is 2 hypochondriac too.He
humbles his propasal, trying to honor Stepanova but instead makes her
angry. Stepanova wants him to come back to the hou: i
{akes place. Her father wants to get his daughter married off, b

to resist with her potential husband.

« Advantages of Role play and Simulation.
Role-Play and simulation to be sucessful, 100% participation form

ake place. The discussion require a great dial of
himself his to show his

For
the students should t
activity as each students tries to express

mental
understanding and to relate what is being said with his own opinions.
se. This is one of the main
i w2

Thus opportunities to generate language use ari

concerns of language teaching St S mearme
motivation can also be reduced. Learning

ns O ol o
The problems of disciplie and

assive when role-play and simulation are used. They

int.

is active and not p
require mental and physical activity e.g. gestaring to put forward a
ffectivelyE‘his

The students have to concentret in order to participate €
etting into mischief. Infact

would leave little room for playing tricks or g

such negative behaviour can be diverted into the role-play and simujation
activiti%Which ironically can make the situation more interestin (Since
the situations in these activities are often related to real life) The stu

will see the relevance and they may be more motivated to‘participate and
relevance would increase the motivation

to use th(qﬁﬁn\fgu/t:;ge. Hence,
to learn, whichin will increase student involvement. Thus reducing
dicipline problems which often arise from boredon and lack of motivation.
These dramatic activities can be graded tg suit a whole range of
abilities since no learning is homogeneous.{he roles can be designed
for faster to slower learners)\The dominant roles can be taken by the
fluent students and the shy Students can take a less active role but their
participation is still required. For lower level classes Cue card can be
given to the students to encourage them. Peer leamning and peer helping

will also be encouraged.} »
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« Disadvantages of using Role play and similatigy, |

Some students have fixed ideas as to what a good cla
S sxed procedure in her teachin
d. fix p 18 The are er |

Ss ‘each.‘ i

, expect a ngl
g;;.‘g ;\ai:\'f and expect [cag:hing t.o be teacher-centereq, Attitu:sed
thes; have to be changed. Before this can be done the teacherg at‘t'e lky
have to be changed t0. She must .accep( her new role where she q lmdéf}
inate the class anymore. She is now the observer and mygy i o

dom
withdraw and all
lossing control.

(Role play an

ow the student to take over without haVing th%"adua";

fear of
4 simulation take a lot of time especially if 0 *
preparation and follow up work, /It also depends on the ability ofy
to perform the tasks. The teacher thus has to know the class v,
to assign the students activities to suit their abilities.

inchf{[é

irme concentraj,

thecl,
ell S0 as fl

:

are especially felt in examination classes which have set syllabus to foll 2
Olloy

and to complete. )
The lack of space and the large number of students can make

organization of the activities difficult. Noise level will alsg be hj
especially. If the size of the class-room is small thus making concenh'at}
difficult. Monitoring of the difficult groups may also be a problem 'Ilvz:
teacher thus has to adopt and improvise accordingly, for instance 10<;ld
for an alternative place or even carrying out the activity outdoors @
When students are encouraged to produce spotaneous speech, mistake
are bound to appear especially L2 classes. The question on how to correct
and v.vhen to correct could be a problem to the teacher. The teacher must
bear in mind that fluency rather accuracy is more important. However. it
does not mean that the teachers do not correct mistakes at all. TiliS sho;ld
be done during the discussion on feedback sessions at the end of the

activity and not while the studen i i
S ts are preparing or carring out the

© 1.4 Use of Drama for educational i |
. and Social
play, Dramatization of a lesson) : R

We live in a digitalized world with
from and affecting our human Jives,

POwer are mapping our ljves
logical levels. We the A

| =

massive ideas and values emanating
In every part of the werld, people in
g pol,mcal, economic, social and eco-

nary people” may not have enough political,

5

the

F,?;Bn-_m”“m and s Fundamentals_{g, *° 41

eC(,n?-nic or even legislative power to impliment changes in ouf social
lives,.we have at legst the ability to impact feelings and i€as through arts
and performancesﬁmater is one such platform whereby actors and
audience can be ‘Indirect activists’ addressing their own indivi and
social issues, resolving them and thus contributing to the achievement of
petter world. It can thus go beyond more entertainment and social gath-
erings t@ communicate educational, social, political or religious messages
as well.

The concept of using theater to explore pertient issues apd create
social impact evolved to include three types of popular theater The First
type is one that is produced a professional group of performers targeting
the people to stimulate social transformation by transmitting
and encouraging them to challenge problems tackling the comunig The
Second is one that is organized by, and for the people/audience
professional expertise to showcase their stories.) .

The Third type of theater. called forum or “playback theater” is an
improvising form whereby audience members relate stories or problems
in their lives and see these performed on the spot and thus try to resolve
the issue and come up with their own solutions to their own problems.

Lately, the use of playback or forum theaters within social movements
has increased to address issues including poverty, racial discrimination,
gender-based violence, militarism and environmental degradation. In this
regard, the Arab school of playback theatre, founded in 2012, represents
one active regional organization that provide training programes for
educators, cultural activists, theater practitioners, community workers and
others to apply playback theater within various situations in Lebanon,
Palestine, Jordan, Egypt and India.

By giving a voice to silenced voice and counter tmtimonies&t Ips
to raise awareness about the realistics of injustice and oppressi(:§ I
enables oppressed people to express their own sense of self while buildi
up and rebuilding solidarity and common struggles.

Overall, when real-life experiences are “captured” in a play, people
can easily relate, displaying their strong emotions and resonance leading
to stronger outcomes such as changes in behaviors, attitudes and even
solutions to certain personal and social problems. It can also be used for
conflict resolution between different community members, channeling
the process of understanding and reconcilation by showing the others’

points of view.

t
ng
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< wehave 10 salute the imitiative of Zeina
dram:;'ihcmp)’" throughout the Arab world, who yseq l‘°. Uhe
induce social chang® Founder of Catharsis, an Organjpp
- dos drama therapy programes on dlﬁjerc‘n(s levels, Dy ceath 2atigy
cause” as she once said in an interviey Witw

aCCach

wdo theater for @ .
: - art for the sake of it. I wz ¢
Jazeera. “1 Was tired of doing anted to giye

to those Who had something t0 s?y." Indc:d, she was able to su9°essﬁ,|l
produce effective plays of which the “I2 /\n“gry Lebanese"-(zgog
agcheherazode in Baabda” (2012.).and rcceml)-' Johar... Up ip the 4; )
which W acted in Roumich Prision, connecting the audience Wit I,
as indeed proved that therapy through theater is an effecéhe
and'powerful means of problem-solving, promoting We“‘beinve
rstanding and reconcilation within individuals. By giving e, ;
a tool for self advocacy, and thus communicating th:-ll
1e society and decision makers, it can heal different Person;;
er means proved unable to sustainably

V()ice

prisoners She h

unde
populations
messages to {f
and jcietal problems  that oth

solve.
Anbther initiative worth acknﬁledging is that of MARCH, a civil

movement established in 2011 thatfocuses on peace-building by openin,
honest dialogue to recognize and admit past deeds, and instill a workin:

framework of mutual respect,] In late 2014 after violent clashes between £

Tripoil’s Jabal Mohsen and Bab al-Tabbaneh neighborhoods, MARCH
organized a theatrical play performed by young actors, most of whom
T:vere former fighters. “In love and war on the Rooftop a Tripolitan Tale”
is a real-life comedy play that talks about the daily lives of the actors
aged 16 to 29 years old, from the two rival neighborhoods. At first, the
p?rformers \.avere armed while rehearsing, but when their experiences were
given a voxce,.tl\ey realized they had a lot in common beyond their
disputes, especially social issues like unenployment. Later on, a cafe was
de\{eloped on Syria Street, the former front line of ﬁghti;g between
::::m; ;f Jabal Mlol.lsen and Bab at Tabbanch. It is being gradually
s sf:cessy lilem, gl\.u.ng‘ them job opportunities. Which further proves
l[heam i(; (::at ufnuallve.
e of the best means of creating social transformation.

COIIlpellin us,
g us, as a(:adem'c'ans )
“ ’ ) | Clicy l"akels gOVemmentS
y )

Jonors and civil society activists, to give it adequ

Wmm——-—-

e
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Pl h—" - e
awarners,

ate attentior
rccognilion, support, research, funds and advocacy 50 that we are able to

face our mounting challenges>
om : Yoice and

o 1.5 Use of Drama Techniques in the Classro
skills of obser-

speech, mine and movements, improvisation,
yation, imitation and presentation.

The use of dgama has been used over the course of history from the time
of Aristolle.@ho believed that theater provided people a way t0 releasg
emotions, right to begining of the progressive movement in education.
There are so many points that we strongly agree to be important to
consider :
_(g) Drama is part of real life and prepares to deal with life’s
«_(b) Drama engage students in creative problem solving and decision
making.
{_{ey"Drama develops verbal and non-verbal communication.
(&) Drama can enhance students’ psychological well-being.
,_{e) Drama develops empathy and new perspectives.
\_Af Drama builds co-operation and develops other social skills.
) Drama increase concentration and comprehension through
engagement.
_ry Drama helps students consider moral issues and develope values.
\_(#)-Drama is an alternative way to asses by observing.
@ Drama is an entertaining.
k) Drama contributes to aesthetic development.
A Drama offers a learning avenue that enhances ot
curriculum.

problems.

her areas of the

According to syllabus Drama has some practical class-room application

for teaching curricular material :
Such as voice and speech, Mime and Movements, Improvisation, Skills

of observation, Imitation and presentation.

- Voice and Speech :

Speech is produced by prec
head, neck, chest and abdomen, Speech development is a gradual process

isely co-ordinated muscle actions in the
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that requires years of practice. During this process, a child learns By, to
regulate these muscles to produce understandable speech,

= Use of voice :

Like good actors teachers need to use their voices appropriately i, a
variety of situations such as narrating a story or giving a character a
distinctive accent. Effective teachers incorporate variations in vocal pitch
and deliberately raise or lower their voice in order to make a pojnt o
simply to communicate more effectively.

Some instructions are given below to improve voice and pitch : -
® Reading poetry aloud. This is particularly helpful because poetry
requires greater vocal inflection for its meaning to become clear,
® Varying the speed and tone according to meaning of the piece of
the subject. J

L/Bl/ﬁlime and Movement :
A mime or mime artist is someone who uses mime a theatrical mediam
or as a performing art, involving miming, or the acting out of sto’xy
through bedy motions, without use of speech. Yt
Minz has been performed on stage. Traditionally, these sortsof
perforinances involve the actor/actress wearing tight black and ~white
clothl. & with white facial makeup. However contemporary mimes often
perform without white face similarly, while traditional mimes have been
completly silent. Mime acts are often comical, but some can be very

sgrious.
) Fun is learning and leamning is funtﬁt?we remember this and try {o
incorporate fun in own teaching. Our students will definitely enjoy-the
!cammg process. Students enjoy dealing with and discussing real life
issues and problems. . s

\ B E Improvisation :
Improvisation, or impro, is a form of live theater in which the plot,

characters and dialogue of a game, scene or story are mode up in the
moment.

Effective teachers can improvise so well that at they always appear to

know exactly what are doing and every thing seems to be carefully planned

anf:l well thought out. Obviously Improvisation is one of the most important
skills for a teacher to learn. Deep experiences through drama guides and
supports students problem solving skills, while at the same time, works

i’%.m..: — Drama and jts Fundamenlals___&g“

to encourage an increasing awamess in how to solve issues at hand.

([nstead of schqol Just being a place where students are being taught and
told what to think and feel, drama tums this into a deeper experience in
thinking, farther motivating students to question, respond and explain
what they are feeling and thinking,) . ,

Findout about local live theater options that may connect to student’s
curriculum. Remember to check local colleges and community theater
groups, Some groups actually have plays specifically desgined to meet
curriculum standards.

‘)l’ Skiils of Observation :

Observation is essential in any skills and its the source for our creativ-
ity and critical thinking,
There are different types of observation methods. Those are given
below —
i) Controled observation
ji) Natural observation
’Jﬁi}l’anicipams observation

" When teaching new lessons, we always depend on prior knowledge.
We start with what students know, which further guides us with the next
step to take in our teaching. It is difficut for some of our students to make
sense of specific things which is simply where drama fits in. Drama can
be used to preview or review a lesson. Further allowing teachers to assess
what students already know or have learned.

lEDrama simply allows students the opportunity to rehearse roles. Fur-
ther giving form or shape to the individual and personal ideas and feeling
they are naturally experiencing. Overall, this allows students make sense
out of their ‘real’ life problems) .

k_/ll’ﬁl‘itation and Presentation :

An Imitation of something is a copy of it. Imitation means copying
someone else actions. Mimesis means ‘to initate’ is a critical and
philosophical term that carries a wide range of meaning.

Imitation means the act of copying somebody or something. It is an
act the copying the ways somebody talks and behaves, especially to
entertain. In drama imitation is more pronounced in performance. Drama
tries to persent life as realistically as possible on stage. This is why we

WBUTTEPA B.ED GUIDE LINE

Scanned with CamScanner

R

RTINS,

T A

ity

[



g

g
q

i

@A_Drama and Arts in Education . @
' I e ——— &y

say the drama is mirror of life. The children are imitating their perents or
imitating life as it is lived in the family. The basic concept of drama is
imitation.

w_Presentation :

Presentation is the apprearance of something, which someone hag
worked to create.

Presentation is process of selecting, designing, adapting to, or modifying
the performance space for a play or film.

Staging is also used to mean the result of this process, in other words
the spectacle that play presents in performance, its visual detail ¢ostumes,
lighting and sound are related with the word presentation. ‘A dramatic -/
change or event happen suddenly is very noticeable and surprising.’ This
sentance is more applicable with the meaning presentation.

When a drama is performed there are two forms (a) Realistic (b) Non.
realistic.

k/'Realistic characteristic :

(i) Present real life on stage.

(i1) Characte:s cre taken from real life

(iii) Make up, light, stage craft are all real.
(iv) Dialogue etc.

\/\"/Non-realislics Characteristics :

(i) Does not present real life

(ii) Stages are suggestive

(iii) Dress are not real k!
(iv) Narrator, chorus are used to converse with audience etc.

v’f

@b' —=—Drama g its Fundamentals Eﬁiﬁ

1. What do you mean by Drama?

Ans : Drama is an Ancient Greek word meaning ‘action’ which is derived
from the verb meaning ‘to do’ or ‘tg act’.
e A Drama is a serious play for the theater, television or radio.
e Any one can use drama to refer to plays in general or to work
that is connected with plays and the theater such as acting or
producing.

e It can refer to real situation which is exciting or distressing as
drama.
2. Write two name of classical dramatists.
Ans : The two classical dramatists are- (i) Aristotle (ii) Sofoklis/Sophoklis.
3. What do you mean by classical drama.

Ans : Mainly classical drama refers to Greek Drama. Whether it is a recent
or ancient it does not matter when it represents an aesthetically ideal drama.

4. Write some educational objective of drama.

Ans : The benefits using creative play as a teaching methodology coincide
with the established goals of education, These includes :
(i) Developing the imagination and creativity
(ii) fostering critical thinking and problem solving skills.
(iii) Exploring and evaluting ideas & discovering positive ways of
dealing with conflict.
(iv) Expressing feelings and interpreting the feeling of others.
(v) Enhancing communication skills.
(vi) Improving literacy skills.
5. Write characteristics of third theater and write name of namy
personality?

Ans : This is a new form of theatre. Poland first introduced open air theater.
In this type of theater there is no differentiation between Audience and
actor. In 1971 under the guidance if Badal Sarcer the group, Satabdi first
performed this type of theater in Kolkata.
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G Probable Questions. ,®4

Marks @

1. How many types of observation are there?

2. What is comedy drama?
3. Define role playing?

4. Define simulation?
5. Write two objectives of using drama in educational institution,

Marks (3
1. How can drama be used for social changes?

2. How can should drama be used for the social

and
development of a child? g
3. State some social problems which can be staged through school

drama. Give example.

4. Write the objectives of playing drama in language and other schoc;l
subjects.

5. Write how classroom teaching can be up graded with the help of
drama.

CONTENT STRUCTUR

208 ideas of the word ‘MUSIC’.
Sur, Taal and Laya (Sargam).
2.1.1 Sur:
2.1.2 Tal:
2.1.3Laya:
ocal-Folk Songs, Poems, Prayers.
2.2.1 Poems :
2.2.2 Prayer song :
2.3 Singing along with ‘Karoake’.
2.4 Composition of Songs, Poems Prayers.
2.5 Integration of Gayan and Vadan in Educational Practices.
2.0 Some ideas of the word ‘MUSIC’
\_e—"Mausic is the pattern of sounds produced by people singing or
playing instruments.
" Music is the art of creating or perform
L Music the symbols written on paper W
L& " If something that you hear is music to yo
very happy.

Defination of Music
Qﬂusic is an united compositon of Geet, Badya and Nritya. Sangeet (Mu-
sic) Makes a beautiful relation among language, tune and Rhythm.
Understandinngusic : 3
Understanding is a won
understand you, we understand eac
gesture, an event and some-one’s
a statement. Understanding is a process
[2B-25]-3 33

ing music.
hich represent musical sounds.
ur ears it makes you feel

derful word. We say : You understand me, I
h other. We can understand a sign, a.
behaviour, a game a language and
by which something that is external
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rnality and gains access to our inner self. Obj

drawn together and united through un de;-l::: ar!d
hich correspond to the degree of intendl-'lg"
makes the world our own. nsity op

to us loses its exte
self and object are
degrees of identity W
understsanding. Understanding
In the case of music we also speak of understsanding : we unde ,
or would like to. Understanding is a prerequisite (indeed by far ;tand,
important) for our accepting the music we hear, for our granting jt € most
so that we can say; I like this music, I enjoy it, it speaks to me and gii‘,cCess,
something, it is beautiful. The music must offer us understandin o
form of this access and acceptance; it must contain within its na%ﬂ;z g
possibility of, and invitation to, understanding. And complerma,mér.y t ﬂ}e
we must as listeners be able to accept this invitation inherent in the‘ mth's
and to grant it access to ourselves. If both these conditions are usic
understsanding can take place, a wonderful process with its seat in themet'
conscious, where music encounters us and we it, so that we experien %
sense of oneness with it. el
In deliberating upon this process, I will distinguish between two as| » ot
understanding, the aesthetic and the cognitive. Aesthetic understasndiﬁe c g
for the purposes of this initial description — the purely sensory “°"°°"ceg::a]
_und.ers.tsanding of music as it strikes the senses. And cognitive unde,sf;nd_
ing is in a similarly provisional description — the reflective behaviour which
nansfqrms music from its initial non-conceptual state into a language, that is
to say into a form of conceptual cognitive understanding. :

Imagine a village fair : the local brass band are playing. Sitting among |

the listeners is a farmhand enjoying. a drink. We can sense his involvement

from his posture, the expression on his f i
s ace, his eyes, although — let-us
assume — he has forgotten everything about music he had once learned at i

school. The.: mt'xsic is having its effect on him; he understands it. And this
understanding is unconscjous in the sense that it is not articulated; it is —in
ﬁ; ‘:::ln‘rjls purely aesthetic. It is occurring beyond the realm of linguistic
e e ﬁc_md conceptual thou.ght; it is based solely on the aesthetic expe-
ce wheih has been fed by his having heard music since childhood.

C)rigin of Music during Vedic period :
Saama Veda is the origin of all sangeet or Music)

\/f]ﬁ;s'iﬁcation of Saama Veda Gana (5 types) —
is (1) Prastab (2) Udgeeth, (3) Pratihar, (4) Upadrab, (5) Nidhnan.
bof Stn it o=t PRy

™  aaas ol

E;%B ——  Music (Gayan and vadan) _ 4 35-.‘

Anga of Saamagana — (5 types ...)
According to ‘Nanya Deva’~ (1) Suddha (2) Vinna (3) Gouri (4) Besara
5) sadharani. This angas are Rag-geeti. i . peETAS
ta deshi

adhars
The swara of saamagana different from gandharba and Avija

swara.
Name of seven (7) swara of saamagana are — Krusta, Prathama, Dwitiya,
iy

Tritiya, chaturtha, Mandra, Atiswarya. e e
The name of saamagana are Veda gana or vaidic gana. Stobhakshara is
associated with samagana.
Swara of Saamagana enriched from high to low.

Saama swara Loukik Swara
Pratham (1st) Ma
Dwitiya (2nd) Ga
\/(/3) tritiya (3rd) Re o
haturtha (4th) Sa
_(5yPancham (Sth) mandra Dha L g
\_46) Sasttha (6th) atiswarya Ni
_47) Saptam (7th) Pa
The order of vedic swara are right or correct, but Loukik Swaras order
both melody and Hermony.

are not correct. Vadic Saamaganas had
Tune is a series of musical notes that is
Tala means musical measure or time, Laya

2.1-Str, Tal, Laya : (Tune
(music) harmony, tempo etc.)

pleasant and easy to remember,
means universal dissolution or destruction;

2.1.1 Sur:
CA series of musical notes that are sung or played to form a piece of
music. Tune (sur) to make small changes to the sound a musical instrument

makes so that it is at the correct musical level.

igine :

In the general sense swara means tone, and applies to chanting ar}dsing—
ing the basic swaras of vedic chanting are Udatta, anudatta and svarita. The
musical octave is said to have evoloped from the elaborate and elongated
chants of sama Veda, based on these basic swaras. Siksha is the subject d}a!
deals with phonetic and pronunciation. Naradiya Siksha elobarately dis-
cuss the nature of swaras both vedic chants and octave.

Scanned with CamScanner




w—

Drama and Arts in Education

36 o) A i — Y
e AR "'"“‘""n__q

\_Siara meaning :

Each Shuddha sware (i.e.; Sa, Re, Ga, Ma, Pa, Dha and NI is tradi
ally held to have originated in the sound of a different anima] i Itiop,
have additional meanings of their own. Also, each swara is aSSOCiatedmr.n
one of the seven chakras of the body. Just as the swaras ascend throy }:’Vx[h
saptak, so they are mapped into the chakras in the body in the HSCegd-thc
order. Komal notes are associated with the left side of each chakra: ) nd in
and Tivea notes are associated with the right side. ~~ ~ >Uddhy

Ragas therefore, have more or less of on effect on a given chakra 4
e

pending on the notes they :
Swarn| Sanskrit | meaning| Animal Chakra God
Expression ~]
| $4 |Shadja Cre.ator Peacock | Muladhar Ganapatj
of six (base of spino) ~J
Rishabha | bull Bull Svadhisthana | Agni '
(genitals) G
\/rfﬁ\a Gandhara Sky goat Manipura Rudra - )
Solarplenus
and havel (Shiva)
M2 |Madhyama| middle |dove/ anahata .
heron (heart) Vishnu
\//Pa Panchama | fifth cuckoo/ | Visuddha Narada
nightingle | (throat)
\//Dha Dhaivata | earth |hourse Ajna (third Sadasiva -
. eye) (Shiva as the
( unmanifest
L precussor.
- to creation
i Nishadam | hunter |elephant | Sahasrara Surya
(crown of the
] head) 1

ii"%h___-? Music (Gayan and ""‘d“")-:f&m

These are certain forms of Indian classical music

Type of Swara
(At Present) in North Indian Music :

Suddha Vikrita

[One semitone down or up note

Normal tune
[Sa, Re, Ga, Ma, Pa, Dha, Ni =7 from the normal tune]
1

Komal Swaras Tibra or kodi Swara

(Re, Ga, Dha, Ni) Ma)
Other type of Swara
I |
Swara of Swara of Swara of
Mandra Saptaka  Maddha (Middle) Saptaka  tara Saptaka
(Sa,Re, Ga ...)

(N, Dha... etc.) (i? Re, Re, Ga, Ga, Ma,
a, Pa, Dha, Dha, Ni,
Ni=12)

2.1.2 Tala/Thal am@ya (Sargam)
Pronunciation AJaa-la Rhythm. Rhythmic, cycle, Rhytimic beats or
pvij:s may be strong beats or week beats)
Tala is an endlessly reapting series of a specified number of order

4

drum syllables.
Asingle cycle is called an Avartan. So Tala is an endless chain of Avartans

of specific theka. In theory, There are hundreds of Talas; however, in mod-
ern day, practice, about fifteen or twenty are in common use.

Some example.

Dadra Tala 6 beats — Compound duple time
(3/3)- Total 6 beats
Kaharva Tala 4 beats — Common times
(Total 8 beats) 4 +4 = 8
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Rupak Tala
Jhamptala, Sool Tala

— Hsﬁ
10 beats (Jhaptala = 2/3/2/3 Chhanda)

| (Sool Tala = 2/2/2/2/2- Chhanda)

12 beats(Three types :

& (2) 3/3/3/3 H-im)h[l’slani Cl(u]ll)mnzd/:/g)z 5‘11’/2

(created by Rabindra Nath Tagore) &

14 beats (3/4/3/4 — Chanda) — Jhumra

(3/4/3/4 — Chhandra — deepchandi)

16 beats (4/4/4/4 chanda — Both of tales)

including functional beats like 8 and half anq so

Ektala

.
Jhumra, Deep chandi

I
Teen Taala, Tilvada
and many more

on
Varions bola of Tala (as per cxample) T
(1) Dadra Tala : (6 beats or matra)
(thhaya & Laya)
1 2 3 |4 5 6 |1
Dha Dhi Na [Na Ti Na | Dha
+ 0 +
(2) Kaharba Tala : (8 beats or matra)
(thhaya & Laya)
1 2 3 4|5 6 7 8 |1
Dha Ge te tte|Na Ko Dhi Na|Dha™
+ [ +
(3) Rupaka Tala : (7 beats or matra) \
(thhaya & Laya) %
12 3[4 506 71 .
Ti Ti Na|Dhi Na|Dhi Na| Ti /
0 1 2 0
(4) Jhampa Tala : (10 beats or Matra)
(thhaya & Laya)
I 213 4 56
_ ) 718 9 1
?In Na |Dhi Dhi Na| Ti Na| Dhi Dhi N(; 11)},;
2 0 3 +

g . i
== ———  Music (Gayan and vadan) __‘__‘:_@_3%
5) Ektala (12 beats or Matra)

(thhaya & Laya)

i 2 3 4 5 6

Dhin Dhin| Dha 'Dha| Thhun Na

3 0 2

7 g8 |9 10 |1 121 1

Kat Ta |Dhage thete| Dhin  Da| Dhin

0 3 4 +

(Vilambit), medium (Madhya) and fast (Drut) These terms are explained
below : A 4y N

~

Vilambit Laya -
Tambita means delayed prolonged or slow and refers here to slow

tempo. It may be veryslow (Ati Vilambit) or medium slow (Madhya

vilambit). In really slow tempo, a single beat coud well be between ten and

fiften senconds long (that means one mantra = 2/4 counts). In fact at such

slow speeds it is often necessary to ceep count by sounding sub-beats (called

Khanapuri). Such slow speeds are usually used by Khayal singers.
P

\Madhyalaya
Megdium_spesd. This corresponds to speeds ringing from modarat to
about allegretto or even Allegro non troppo that means one matra = one
count i.e. Theka or bolbani. B
ut Laya
Drut means fast; It ranges allegro to prestissimo and beyond. Drut Laya
and fast tempo may be either medium slow: (Madhyam Drut), Fast or very
fast that means one matra = ¥ or % counting i.e. Dha Dhin Dhin Dha or
<~ " ~—

w, that means layakari (double & 4 times) .

Swargama practise in different types of ‘Laya’.

1. 3/3 Chanda

Ascending -

Sa Re Ga, Re Ga Ma, GaMa Pa, Ma Pa Dha, Pa Dha Ni, Dha Ni Sa

Descending -
Sa Ni Dha, Ni Dha Pa, Dha Pa Ma, Pa Ma Ga, Ma Ga Re, Ga Re Sa
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~ iy
2. 4/4 Chanda
Ascending —
Sa Re Ga Ma, Re Ga Ma Pa, Ga Ma Pa Dha, Ma Pa Dja Ni, Pa Dha N <
Descending - *Ni S

Sa Ni Dha Pa, Ni Dha Pa Ma, Dha Pa Ma Ga, Pa Ma Ga Re, M
3. 2/2 Chanda

Assending - Sa, Ga, Re Ma, Ga Pa, Ma Dha, Pa Ni, Dha $a
Descending — Sa Dha, Ni Pa, Dha Ma, Pa Ga, Ma Re, Ga Sa

2GaRe §q

2.2¥ocal - Folk Songs, Poems, Prayers.

:\/F/o]k Songs :

Folk music is music which is traditional or typical of

3

Pparticular

Folk can be used to describe something that relates to
opinions of general/ordinary people. '

So we can say folk songs are sketch of our life :stylé.

Different,types of folk songs are explained below :

The Bouls are a group of mystic minstrels from the Be

sang primarily in the 17th and 18th centuries. Bauls tra
search of the internal idea. Baul is popular folk song. Fo

ngal region, whg
veled and sang i

rex
song : émp,l'f_Ofolul
“Dekhechhi Rup Sagare ;
moner maush ; 2
Kacha Sona.” — Y
Type of Boul : Guruvadi, Vaishnav, Sufi, Lalangeeti & Dehatatya etc
tiali .

B_hati.a!i or Bhatiyal is a form of folk music in Bangladesh (Purbabanga);
fgl;atlyalx is a boat song, sung by boatman. While going down streams of
dmam Bhata meaning downstream. Its

tune is traditional and vani is also old.

Example : “Sujan Kandari Dhare Re....”
Chinha lao mon daan ki bao

-‘\/Bﬁ{y;'iya

Bhawiya is a musical form of pul
Rangpur District and i Cooch B

(Sur- Prachalita Vani — Pracheen)

cia

inajpur etc,
of song. This folk song is sung

_—

n&nr nation it is also related \\R(ie/oggpl cal Nature. s
the beliefy and

iaﬁ"- h;__j—s_mmﬂSic (Gayan and vadan)‘—Eé:i 41 )

%?%%L}yﬁ 1010[ 40 he chorus. Lyric of Bhawiya is completely
a S cal women’s mi ! A
Bhawiya Gaana. mind. Aabbas uddin was the cretor o

Example : “O banshiere... tomari oye bansir sure

narir mon mor na ray ghare, kamne kala
baajan banshire..._»

(Sur & Bani - Abbashuddin)

tival of South Beggal. festival starts from the -/
L ; Zremonth. Songs mainly focussing or mmarriage,
€ main attraction of the festival, in which professional groups and

ameteurs take part. Its origins in the story of a priences called Bhadravati
who commited suicide. This is the main fact OM.

There are so many folk song in our country such as Tusu (Burdwan,

Birbhum etc.), Jari gaan (East Bengal), Gambhira (North Bengal, Mainly
Malda District) etc.

z.gocms
A poem is piece of writing in which the words are chosen for their beauty
and sound are carefully arranged, often in short lines wih rhymef) .

It is an ancient form of art,)In Vedic period, stains used to recite poem
and these used to be forwarded through person to person. The three ele-
ments to poetry are thought, creativity and expression. It is these three ele-
ments that form poetry and define a poet.

Pitch are of 4 types : (a) Udatta (b) An-udatta (c) Swarita (d) Kalpita

The key points for reciting a poem are voice, pronunciation, rhythm,
expression and lapguage: . = T

.2.2 Prayer song
Prayer is the activity of speaking to God. \
_—® 'They had joined religious order and dedicated their lives to prayer
and good works.
\__® A'prayer is the word when they speak to God.
«__—® They should take a little time and say a prayer for the people on both

es.
ﬁPrayer can be a form of religious practise, may be either individuals or
communal and take place in public or in private. It may involve the use of
words, song or complete silence.There are differen} t:orms of pmylejsuch as
petitionary prayer, prayer supplication, thanks giving, and praise/ Thus,
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people pray for many reasons such as personal benefit, asking for dei
grace, spiritual connection, or for the sake of others. me(‘

Today, most major religions involve prayer in one way or another, som

ritualize the act of prayer, requiring a strict sequence of actions or Plﬂcing X
restriction on who is permitted to pray, while others teach that prayer mgq
be practiced sponteneously by anyone at any time. Y

So prayer is main meditation which help to make a pieceful ljfe.

RAOKE - KARA - OKE
Karaoke is a form of entertainment in which machine plays the iunes"(, f
songs and people take it in tumns to sing words. )~ - e ¥
The concept of creating studio recordings that lack the lead voca] had
been around for hearly as long as recording itself. Many MIStS..ameteu,
and professional, perform in situations where a full band / orchestra is lo-
gistically and financially impractical. So they use a ‘Karaoke’ recording
they are, however, the original artists. o

There are various disputes about who first invented the name karoke,
One claim is that the karaoke, styled machine was invented by Japa;].ege.
mysician Daisnke. . e

‘ In Japan, it has long been common to p:l'dvide musical entertainment a
a or a party. Karaoke machines were initially placed in reétauram's
and hotel rooms. Room new besinesses called karoake boxes. It caught on
as a popular kind of entenainmem.i )

{\smorc music became available for karaoke machines, more pec_)plc within
the industry saw karaoke as form of longeo and hight club entertainment.

A basic ka‘raoke machine consists of a music player, microphone imputs
Cncans altering the pitch of the played music, an audib'ﬁi:tput. it

Nowadays track mysic is very popular to anyone. Track music system is
almost same to karaokg. Now our life style is very fast and taugh and that/
track music is very efficient with our first life style. P

It helps both of solo and chorus performence’s
. . . T J
& ;\IL prc;em Karaoke is very popular in Asian countries and many artists
uted a karaoke track at the same time the song is released. The most

common form of karaoke now a days i i i
: ys is released in ‘MIDI’ i -
screen lyrics on a DVD background video, format it on

g

\
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Musical Authentic Book (With Gayan, badan and dance)}~ s

(1) “Sangeet Ratnakara”
In 13th century (1248-1265&ranga Deva created ‘Sangeet Ratnakar’.

Saranga Deva bom in 1210 at J3iba Nagar of Dakkshinattya. His father -

was ‘Saral Deva’ also musician,

WW@{@@;, The geet of sangit
Ratnakara are '-W(i parts. That is (a) Gandharba (b) Gaana. Gaana is the
separate two parts. That is (a) Anibaddha, (b) Nibaddha.

Anibaddha = Raga Alapti (Without Tala)

Nibaddha = (a) Prabandha (b) Bastu, (c) Rupaka.

Stracture of Gaana are to parts. That is (a) Dhatu (b) Matu. Dhatu is
the Language of Gaana and Matu is the Anga/Bhava/Sahittya of Gaana.
Saranga Deva mentioned the dhatu is the stracture of Prabandha. There
are four kinds of dhatu. That is (a) Udgraha (b) Melapak (c) Dhruba
(d) Avog. Act.ually dhatu means ‘Tuka’ (stanza). Present Sthayee, Antara,
Sanchari, Avog is Preemitive Dhatu (According to Sangeet Ratnakar)

Matu is the Aniga of Gaana, Six types of Anga. That is— Swara, Pada,
ﬁuﬁﬁﬁm/\)\/‘ T
“According to Prabandha are five-types.-As (a) Medini (b) Anandini
(c) Dipani, (d) Bhabani (e) Tarabali.- -~ G W

angeet Ratnakars has definations and descriptions of Badya Jantra,
Vadi, Samvadi, Anuvadi, Vivadi, Sruti, Jatigaana, Gamaka, Murchhana,
Raga, Dance and Artist. This Grantha are very essential of Sangeet Sastra.
7 (Seven) chapter’s are there in ‘Sangeet Ratnakara’. That is—
Swaragataddhyaya : This chapter has Archic (one swara), Gathic
(two swaras), Samik (three_swaras), Swarantara (four swaras), Aurav
(five i\ﬁr_a_), Sarab (six_sways), sampuma (scﬁr_x_{.waras), Murchhana,
_ tana etc musical te aga Vibakaddhyaya : It has 264 Ragarupa.

al&mddhaym and Anibaddha Gaana
tﬁ%ﬂﬁﬁ&ﬁﬁlhaddhyﬁa s Itmus Prabandha Gaana.*
Ae) Prokirnaddhyaya : It has_definations of verigus mk/s:w.
AT Nrityaddhyaya : It has verious Dance System. ¥eyBadyaddhyay : It

has definations of four (4) types of Badya (Tata, Anaddha or Abanaddha,
—_— e e —————

Susira, Ghana). ~— "~ - A
 ——

5UIDE LINE
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\_(2)-SWara Mela Kalanidhi —

Swara Mela Kalanidhi writen by ‘Ramamattya’ in 155¢ Khristapg
e

Tinnyamattya was his father.
ive (3) Prakarans (Addhyaya) are there in ‘Swaramela Kalan

—_— idhi,
That is{s) Upodghat (v) Swara. ©) Vina, (@) Mela, (6 Ragacte. Logag

of all pmkampodghal prakarans. Subject of swara prakarans hag
Geet Praise and definations of Gandharba and Gaana.@)lhcr definatigng
are same as ‘Sangeet Ratnakars’, but Ramamattya takes seven vikritg
swara. His opinion, group of seven swara are suddha mela. i
Chapter of Vina Prakaran has definations of swayambhu swara. Chapter
of Mela Prakaran has definations of figure of 20 melas. Chapter of Raga
Prakaran has description of Graha swara, Angsa swara, Naayas swarg, It
has definations of 20 Uttam Ragas and 15 Maddhyam Raga.
Musical terms : (Theory of Characteristics of Raga)
Thata ; Thata means stucture, That is source of Raga‘. It has only
ascending order of swaras. But Raga has bath of ascendin g and descending
order. Actually thata_is the father of Raga. There are ten as in ou}

/m'fclassical Vorth Indian) music.%imm
Vilabala (ii} Kalyan (iii) Khambaj (Khamaj) (iv) Kafi (v) Vairaba g\}i)
Marawa (vii) Asabori (viii) Purabi (Purbi) (ix) Todi (x) Vairabi

But there 72 MELAS (Thata) are used in Kamataki (South_Indian)
music (Raga System) .
Jati—u imitiyg Jati means Jati Ragas. Those are suddha (Thata Raga),
- L —— of
Chhayalaga (Under Thata Raga) and Samkima (Mishra Raga) Ragas, '
Present Jati means, It is counted according to number of swaras (Five

WW. eside these, we have seen ,
/ mishra Jati Ragas, those are given below: C T
y () Aurava-Aurava (ii) Aurava-Sarava (iii) _Aurava—Sampurng (iv)
Sarava-Sarava (v) Shrya—WSampuma—Samguma
Vadi Swara : Vadi swara is main swara of any Raga. This swara is

[

|

i/-." —— m_“Music (Gayan and vadan),_.%
kiljw v ha"a?lel‘ is more prominent and also bright than
(>—0ther swaras™of Raga

Samvadi Swara { Samvag; swara is second main swara of Ragas.

_ AThere are other swaras except of vadi swara and
samavadi sw;ra called Anuvadi swara)

Anuvadi Swara

Vibadi : \This swara is enemy swara of vadi swara. This swara is used
very carefully for maintaining of character of Rag39 :
2.4 Composition of Songs, poems, Prayer :

Song : ‘Muktira Mandira Sopanotale...

Composition of songs : (Petriotic Song)

Word : Mohini Chowdhury

Composer : Krishna Chandra Dey

Tala - Kaharawa (4/4)

1st Para (stayee)

Ga - Ga Ga| Ga - GaGa| Ma Re ReSa|Ni- NiSa
Mu s ki ralm n dirol so pa nomlle s kato
Re — Re Re| Re Re ReGa|] Re - - —-[- - — Re
Pa S n hol lo s boli da s s s|s s sn
Pa Pa Ni NiJ Re - GaNi| Sa - - _| - - -

Le Khaa chhd a s sruJa Le § S SIS SSS
2nd Para (Antara)

Ga. Ma| Pa PaPa Ma|Pa Pa Pa Ma|Pa Ma Pa DhajPaNa - - -
ka to'|bi p lo bi |bo n dhuro [m k te rm |nga - - -
Sa Ma Ma Ga|Ma Ga Ma Dha |[PaMa Ga Re |[Ga - - -
ba n di salla ro o e si ka lo valng a s s
Ga Ma Pa Sa| Sa Sa SaNij Re - =- - I— ='— Re
ta ra ki fi ri be a —| - - - =|- ==
Ga Ma Pa Sa Sa Sa SaSa, Ni - PaDha ,Pa-PaPa
ta ra ki fi i be a r l su s probha |te s kate
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b - 1Gw R e vy il S ’Dha
i a ru n ge chhe | as

to

3rd Para & 4th para (Sanchari) & 2nd An!arz

63 Ma| Pa Sa Sa SajSa — ~ Sa Ni|Dha Ni
ja m,s»\ar go glto s 1a mraje kha
Ni Ni - - |DhaDhaPaPajMaPa Ga Ma
swa r geft !chc ye pri _\'o’ja n mo bhu
Ni Dha Ni Dha‘Pa Pa Pa Pa' Ga - Re Ga
swa de sh brolte v ma haldi s ksha lo
G - GaGaRe ReSa Sajni dhani ra
mi s t wunfjo yede r [chara no
Poem (1) ‘Abol Tabol —— (for example)

Created by Sukumar Roy
Bar (Chhanda) : 3/3
+ o
Aayre Bhola Kheyal Khola
swapan Dola Nachiya aay,
;> (<]
Aayre pagal Abol tabol
+

o
matta madal bagie aay.
................... Continue

2

“Talagachha...” (for example)
created by Rabindranath Tagore
Bar (Chhanda) : 4/4

+ €]
Talgachh ekpaye dariye
sabgachh chhariye
unki mare akashe.

|

Pa Ma Ga
S

’Pa—-..

ta n:hales,s

Re Sa Ni -

no ja

ne s S 5

Dha - Dha Dha
m s e g

Re - Sa 83
i S | seiai
Sa° Jecunie)s

chu [mi s s s

—

T —

@h ———  Music (Gayan and vadan) g -
+ o
Mane sadh Kalomegh funre jaay
Ekebare urejaay
kotha pabe pakha se?
--.. (continue)
e
Prayer Song : -
(1) Creation and tune : Prabhat Ranjon Sarkar %c.g%; ?9,&
“God is great, God is good d‘;% %; %’
Let us thank Him, for our food....” ‘;}_‘ a7 ‘“
Bar (Chhanda : 212) =23
Notetion : % %_“:p
Sa = I Re Ga) Ma - Mg %_
G od i s | g e | a t
s }
Dha = Pa — Ma = — —
G od I i s I g ) l o d
Sa - | Sa - I Re o
i, et u S tha nk |H m
Dha - l Pa -Pa] Ma - I - L
F or 0 ur | F o o d
(continue....)
(2) “Antara mamo Vikasita Karo...”
creation by : Rabindranath thakur
Tala : Ektala (3/3/3/3 Bar) :
Q ] ©
11 { Sa —| Ma|Ma Ma Ma|Pa DhaPaDhaPa| Ma GaRe Ga
A. an ta 'ro ma mo'vi ko = shi to ka ro
\ o 1 il
Re Sa Re |GaMa Ga Re'rSa - - | - = Re}
a n. ta [ro- ta ro lhe § S S S S

WBUTTEPA B.ED GUIDE LINE
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1 { Ga Re Ga|Ga Re Ga | ReGa Ma Pa

Ma Ot M,
lo ka Qr%

mi r ma|lo ka ro [§ j jwa
[ I
Sa Re Schl GaMa Ga Re- Sa - s l‘ 1 Re)
w n dolm ka ro lhe S S S S/
(Continge,, )
Swaravitan-24

Very young children learn to understa.nfi thes.e song, enjoy it and sil:ng it for
themselves, and thereby begin to participate in the process of defining my.
sical sense we have described here. How does this occur? What does 5
child understand, or what indeed do we understand, when we listen to or
sing these song without forethought? In order to answer this question we
will have to do something which is quite alien to the nature of aesthetic
understanding in its pure form : we will have to describe and expalin, ang

to employ cognative understanding.

ype of Gayaki (According to Sur/Tune)

i | ! E.

Dhmupad Kheyal Thumri Tappa
\/Iﬁr::::d : Dhrupad is Premitive mode of music. Its nature is very

grave. Dhrupad established from Pracheen Durba Prabandha geeti in 12 to
13 century. In recital of Dhupad it is to be started with alap. Name the
accompaning tala vadya is Pakhwaz to sing Dhrupad. Choutala, Sultala,
Jhamptala, Rupaka tala, Brammatala, Vishnutala, Gajajhampatala,
Lakshmitala, Mattatala, Ganeshtala etc. tal to be used for Dhrupad song
and Raga (o be used suddha and Chhayaloga. Four tuka (stanja) were there
in a Dhrupad Gayan (Sthayee, Antara, Sanchari and Avog) or two tuka.

® Dhrupad Gharana and Vani :
AT Gower or Goury Vani, at Gowalior. That style originated/created
by “Ts N -_—
+2f Khander Vani, at Rajasthan. This style is same as Pracheen goury

vani style. That style created of ‘Brija Chanda’.
————

—

%ﬂ Music (Gayan and MMAA‘_"‘

agur o Dagar Vani, at Delhi. That style is created by 'Raja
gamokhan Sing (Nabat Khan). He was a Veena Badak.
o) Nowher vani, at Panjab. This style created of ‘Sree Chanda’.
Atroali Gharana—Nath Viswambar (Artist)
Agra Gharana—Sujan Sing, Malak Das, Shyam Ranga, Jangu Khan,
Muhammad Khan, Vilayet Husen Khan, Khagge Khuda box. etc. (Artist)
aharanpur Gharana-Imam Box, Bairam Khan etc. (Artist)
Betia Gharana-Ananda Kishore, Baktabar, Ramgulam, Baldeoji,
Sadashib etc. (Artist)
Benarash Gharana-Dilaram Misra, Jagaman Misra, Monohar,
Haraprasad, Bhabani Prasad etc. (Atist)
\_#) Vishnupur Gharana-Ramsankar Bhattacharya, Kshetra Mohan
Goswami, Kaliprasanna Bhattacharya, Anantalal Bandopadhyay, Jadu
Bhatta, Gopeswar Bandopadhyay etc. (Artist)

@ Dhrupad (Example) :
Created by Jadu Bhatta
Raga = Iman, Thata = Kalyan,
Jati = Sampurna — Slampura
Tibra Maddhyam (Ma) use

" Vadi Swara = Suddhya Gandhara (Ga),
Samvadi Swara = Suddhya Nishada (Ni)
Geet time = Ist prohar of Nighlt (6 PM.to 9 ?.M.)
Ascending order = Sa Re Ga Ma Pa Dha Ni Sa.
Descending order = Sa Ni Dha Pa IMa Ga Re Sa.
Pakad = Ni Re Ga, Re Sa ..., Pa Ma Ga, Re Sa ... |
Sthayee
Jaya Jaya Jaya Hari Om
Bhaja manore hari om

[2B-25]4
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Antara J Double (Sthayee) :

Stahayee
Jaya Jaya JnyMa Madh;lsudana ~ r 0 2 0 M
Dinabandhu Manamohana J NiNi PaPa | ReRe SaNi|Re- Re- |Pa-PaMa GaRe
Jaya Jaya Sangkata Mocr:ana 3 ]\aj ;;: E}: ro-: omv ?/ B:a.'/ M\/o
Karahi Kripa Saba Jana Jana J PR R f e ] s R v"a van
Swaralipi (Choutala = |2 Beats) : 3 4
Stahayee ' L GaRe SaNi | SaSa — -
2 0 SR — il -~
+ 0 ; 3 4 5 fos, hari | aniie
Ni Ni l Pa Pa ‘ Re Re ‘ Sa Ni Re -1 Re = N N NS
Ja ya Ja ya | Ja ya ho n 0 s m el
, el \/Rﬁéyal : The origin of Kheyal style hegn Rupaka Pravandha
Pa PaMa|Ga . Re I . °l 8-« D1 Savn il SE gana. It is the fact the muslim authority had influenced to established
Bha Ja ma Nol Re S ho: i o leiomy; s | S swang ’kh/w:ll ;tyle
The great Amir Khasru was the creator of this style. The song of
,:n(ara . . 8 A Kheyal to be song in Vilambit,#Maddha and Drutalaya. This style
i i i i blished in 179 to 18" century. Critics wrote_there different view about
Pa Pa |Ga Ga|Ma M Sa — | $a 8 Al W
J: ! J: : I J: 2 l oha %hhgg bos Sa Sa kheyal style established during 13* to 15" century/Later Sadarang (Niyamat
ya a
’ ) ’ T 8 el b Saaiiy Khan Saheb) created the Bada Kheyal (Kalabant Kheyal). Amir Khasru
N - Ni  Ni | Dha Ni Re $a [Ni  Dhalp was sava Artist (Sava Gayak) of Alauddin Khalji's Raj Sava (Monastry).
Di \ P ‘ T T T h: i: (_Name of the accompaning tala vadya to sing Kheyal Gana is tabla—
banya. Trital, Ektal. Jhumra, Jhamptala etc_tala to used for kheyal and
Ga Ga \ Re Re \ Sa Ni \ Dha Ni “ [Sa ™" = |"Sa™*Sa Raga to be used suddha and Chhayalog Ragz)l\vo (2) Tuka (Stanja) were
Ja ya Ja. yal Sa n ka to mo s | cha na there in a Kheyal (Sthayee and Antara). Sadarang and Amir Khasru

composed few Kheyal Gana.
Kheyal Gharana :
\_(brKirana Gharana—Abdul Korim Khan, Vimsen Yoshi (belonged to).
Patiwala Gharana-Belonged to Bade Golamali Khan.
\A3T Agra Ghmana—wmm Abbas,
Kalpan Khan etc. 5

P T
\—A® Atrouli Gharana-Belonged to Bhupat Khan, Gulab Khan, Alladiya
Khan Etec.

WB UTTEPA B . ED G U I D E LI N E \__5) Lakhnow Gharana-Belonged to Gulam Rasul, Minya Souri, Asnfé

Khan etc.

Ni  Ni Dha Dha

Ga,.. Rel S
Ka' e | b ko 35054

ja nal ja na

Pa. = l Ga Re
Pa s Sa ba
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Kheyal (Example) :
Created by Sadaranga
Raga = Bhupali. Thata = Kalyan,
Jnli. — Aurav-Aurav, Vadi Swara = Suddha
Gandhara (Ga). Samvadi sware = Suddha
Dhaivata (Dha), Geet time st Prohar of Night (6 PM. to 9 PM)
Maddhyam and Nisadham off ‘
Ascending Order : Sa Re Ga Pa Da Sa
Descending Order : Sa Dha Pa Ga Re Sa.
Pakad : Ga Re Sa Dha, Sa Re Ga,

Pa Ga Dha, Pa Ga, Re Sa ...

Sthayee (Ist Stanga) P

Gayeeo Ganapati Jaga Bandana
Sankara Suta Bhabanike nandana -

¥ Antara (2nd stanjh)
Sadaranga ajotohe vinati karata rohe
basahi Rama-Siya pasahi more.

Swaralipy (Notetion) Tala = Tritale (16 bits)

Sthayee (1st Stanja)
3 + 2

— Dha pa|Ga Re SaRc,Sa Dha Sa Re|Ga Re Ga -
s ye OI1Ga Na Pa tilja ga ba nlda s ma s

DhaPa [Ga Re Sa "Re’

- Re Re|Ga Pa DhaDha @Si
n ka RalSu s _.ta_ BhalBa S Ni ke INa n da*‘ma |
Antara (2nd Stujnai.h N
b iid . 2 ol
GaPa DhaySa Sa Sa Sa|Sa Ra Ra, Ra S'a‘ DhaSa Sa
Daran ga vi na ti, kalm 1 ro he ;

22 jo o he

; 53 .
e Musi Gayan and v 52 1
0 o3 + 2
pha Sa Re, Ga|Re Sa DhaPa| Sa - Dha Pa| Ga Re Sa Re

pa sa hi. Rals ma Si yalpa s sa hilmo s re s
Tana (8 Matra)
Gayeco Ganapati
m
GaRe . . SaRe GaPa ,  DhaPa, S$aSa  Dhapa, GaRe , Sa—
N N N N e N N
(2). . 3 . e .
SaSa  Dhapa DhaSa  Rega ReSa  Dhapa GaRe Sa-
\./\._/'
(12 Matra)
Gayeco
3 .
Gapa,  Dhapa Gapa DhaSa Gapa  DhaSa  Rega ReSa
Dhapa, Gapa GaRe Sa— .
N N N
Gayceo ... bandana
(16 Matra) ]
(O]
SaRe GaRe SaRe Gapa GaRe GaPa  Dhapa Gapa
A N N NN N N N
DhaSa Dhapa, DhaSa ReGa ReSa Dhapa GaRe Sa~—
N’

. - ) N P e NP R )
L&.‘:ﬁ;gration of Gayan and Vadan in Educational Practices
\/Mﬁc‘: is united form of Geet, Badya and Nritya
® In English term Gayan means vocal and vadan means instrumental
and also tala vadya ‘5 )

_—eVocal means involving the use of the human voice, especially in sing-
ing. It can be said a wider range of vocal style.

\__8— Vocally, it is often a very accomplished performance.

Scanned with CamScanner

Sty

NN st AR T

AT BRI e e



—

Dmm-’l ;,ml Anc in l"ducalmn " 59_
= e T e B
E = — —_— usic (Gayan and vadnn),‘% .
Vadan (Instrumental musi Inslmmcmal music is performeq by in.
strument and no by voices g o
; X
Instrumental are pieces of instrumental music. > brs g g —
o
M’um cducation is a field of study associated with the lf.-ach",g . g,, ?z @
lﬂmm:_ music. Music training from pre-school to higher level °f°dl1cat|°n A © — =
is common in most countries because involvement with music is consig. g .§ g
ered a fundamental component of human culture and behaviour. An educy. % [y | 5
tion in music also increases over all brain activity. Music not only lnspn“ — g 8
creativity and performance, but academic performence. Over all js seri. o=y 53 g 3
ously impacted. 'E o 7 —bé
Educational objectives 5 ?n— > g .
g <
\_®~ Thought development 8 § 5 s g
= G
" Concentration § M
. acsh = 2 .
A_#" Developing the imagination and creativity g _EE
/ . o 7] L Z -~
L_~«" Improving literacy skills . .za_ 5 - —'_E—
L—® Eagemess in learing 2 s g :
- . 2 1 s —s 2
+—® Relaxation of mind = £2 g —»g
&
A& Sublimation of any disease in mental and Physical ° z -2 B
é = 815
Music can be used into two types —> : g’ = Z
\/{ﬂ Use in lesson m 3 g_ :
I I - >32 2 = >
L/‘M Without use, in lesson = @ '-E o
e [ % . 4 > §
‘Gayan’ and ‘vadan’ have no another identity it is a complete good family. -g; L) s = —DE e
£
=
~ g z L%
o é < 215
i L > S =
o
Y = %
9 5 £ —5 -
= = )
2 g g l‘_.'g ¢
- @ | S [
3 5 = 5_
@
d =
WBUTTEPA B.ED GUIDE LINE g |
- A ‘2
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EQ mShort Questions & Ani

Ans.

What is Music

Muscle by people singing or playing instruments. Music is the artof
creating or performing music. Music the symbols written op pa
which represent musical sounds. If which represent musical sounds.
If something that we hear is music our ears it makes we fee] Very
happy.

What do you mean laya? Discuss various Laya system.

Laya means speed or tempo i.c. one to two, two to three ... distanceg,
Laya means universal dissolution or destruction; in music hﬂﬂnony
tempo efc. 4
vilambit laya, Madhyalaya,Drut Laya Explain

What are the characteristic of “Karaoke”? or What is “Karoke»?

. Karaoke is a form of entertainment in which machine plays the tunes

of songs and people take it in turns to sing words.

The concept of creating studio recordings that lack the lead voca]
had been around for hearly as long as recording itself. Many artists,
ameteur and professional, perform in situations where a full band /
orchestra is logistically and financially impractical. So they use 3
‘Karaoke’ recording, they are, however, the original artists.

There are various disputes about who first invented the name karoke,
One claim is that the karaoke, styled machine was invented by Japa-
nese musician Daisnke.

In Japan, it has long been common to provide musical entertainment
at a dinner or a party. Karaoke machines were initially placed in
restaurants and hotel rooms. Room new besinesses called karoake
boxes. It caught on as a popular kind of entertainment.

As more m_usic became available for karaoke machines, more people

within the industry saw karaoke as form of longeo and hight club en-

tertainment.

{ﬁ basic karaoke machine consists of a music player, microphone

imputs a means altering the pitch of the played music, an audio out-

put.

!t’\!owgdays track music is very popular to anyone. Track music sys-
em is almost same to karaoke. Now our life style is very fast and

e

Music (Gayan and vadan) g - -

taugh and that track music is very efficient with our first life style.

1t helps both of solo and chorus performence’s

4.
Ans.

‘What is Prayer Song?
Prayer can be a form of religious practise, may be
or communal and take place in public or in private.
the use of words, song or complete silence.There are .
of prayer such as petitionary prayer, prayer supplication, thanks giv-
ing, and praise. Thus, people pray for many reasons such as personal
benefit, asking for devine grace, spiritual connection, or for the sake
of others.
Today, most major religions involve prayer in one way or another,
some ritualize the act of prayer, requiring a strict sequence of ac-
tions or placing a restriction on who is permitted to pray, while oth-
ers teach that prayer may be practiced sponteneously by anyone at
any time. ;
So prayer is main meditation which help to make a pieceful life.
What is Folk Song? Write two famous folk singer or type of folk

either individuals
It may involve
different forms

song. )
Folk music is music which is traditional or typical of particular com-=

3 munity or nation it is also related with Geographycal Nature.

Folk can be used to describe something that relates to the beliefs and

opinions of general/ordinary people.
So we can say folk songs are sketch of our life style.

Two famous folk singer are Amar Pal, Protima Barua.
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Objeetive Type Question 2 Marks

h b

Write any two musician name?
Write twa Tala name

What is the meaning of Swara?
Write any two Fold Style?
What is Prayers Song.

Ohjccu\e Type Question 5 Marks

2.

3.
4.

What is the origin of music.

What are the sources of origin for the seven pure (Normal) Swara?
Give Examples?

What is ‘Boul'/‘Bhatiali’ Song?

From which region has ‘Bhawaiya’ originated?

What is ‘Karaoke’?

o Structure / Content Outline

3,1 Various Dance Forms : Bharat Natyam, Kathakali, Folk Dance,

Garba, Bhavi, Bhangda, Bihu and various other dances.

3,2 Integration of dance in educational practices. (Action songs,

Niritya Natika).

59
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¢ 3.1 Various Dance Forms : Bharat Natyam, Kafhaka"
Folk Dance, Garba, Bhavi, Bhangda, Bihu and various Othe;

: © 5
dances. ¢ yealove

L{'/"grmi"‘z arts of ercative activity that are performed infront of an
CCheea Csich as "DRAMA, MUSIC, DANCE" ete.
Dance is a performance art from consisting of purposefully selecteq

sequences of human movement.

& History of Dance in India :

India has thousands of year old tradition of music, dance, dramg,
painting and sculpture. Till today we are not getting any proper information
serially of our Indian Dance but it constituents we get from stone inscriptign
and cave painting. o
Indian dance history is devided it into some parts :

\_Aa) Pre-vedic period .
\_~(b) Vedic Period
) Post vedic period
\_Ad] Mediaval Period
) Modern period
In ancient India, there were no dedicated auditorium halls or theaters
and dance was usually functional activity dedicated to worship,
entertainment or leisure Dancers usually performed in temples, on festive
occasions and seasonal han csls) .

Indiz offers a number of classical Indian dance forms, each of which
%MWW] and folk dance
forms also emerged from Indian traditions, epics and mythology.

All indian classical dances are to varying degrees rooted in Natyashastra
and' fherefore share common features 'for e&amp]e the g{{d{ra{_(/@
fp\osmons). somebody position and the inclusion of dramtic expressive

y acﬁf@}sr’abhinya. Here we can say different types of expression.
Expression is main factor to express any emotion.

EN Mudra :

One of the mogt striking features of Indian classical dance is the use
of hand gestures.

Speaking in dance via gestures, rather than orally, in order to vissually
convey outer events or things, as well as inner feclings, two classifications

7

—

—_— The Art of Dance _ Eé 61 A
%b—_ﬁ.;—_ =

f speci'ic traditional *MUDRA' are used in Indian classical dance and
'Ddct_‘d are a prominent part of the dancer’s vocabulary and move_rn.ems
e nd gestures are called Mudras. There are so many opinions

se ha
:1:{,( Mudra For Example. )
(i) The word Mudra is denoting a seal or puts a finishing touch to

the Mantra, with which it is linked. _
(i) Some one says the term ‘Mudra’ has come from the sankrit word
‘Mud’ meaning Joy or Bliss. This Bliss is attained throuth the
devine powers of the Mudras our hand gestures, which emphasize
and intensify the concertration on the ‘Devine’ and attract the

‘Blessing’ of the Devine.

Mudras Play a very important role in Indian Classical Dance. .

These are shown by single hand gestures, called_‘Asamyukta Hastaah
means ‘hands-not united’. %;;y can be excuted either by the right ha_nd
only or by Teft hand only or both hands simultaneously without combine
mev\,"lg:n gestures are performed by uniting both the hands, they are
called—‘Samyukta Hastaah-means united or combined hands. )

According to the ancient scripture ‘Abhinaya Darpana—in In'dlan
classical dance forms (specially in Bharat Natyama) there are 2‘8 single
hand gestures and 24 united hand gestures. There are also special hand
gestures for different castes, different relaticns, tivers, planets and so

many other things.

« Some Mudras are given the next page -
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~ Bandhab -
hasta

Debar j i

Dampati
Matri
Pitri
Shashur
Shashrcﬂ
Nanad
Putra
Bandhu
Jamata

|

Nabagraha
hasta

Surya
Chandra

Budh
Sukra
Shani
Rahu
Ketu

Mangal
Brihaspati

Dasabater
hasta

Kurma
Baraha
Nrisingha
Baman
Parasuram
Ram
Balaram
Krishna
Kalki

Matsya

Deb

Binayak
Indra
Agni
Yama
Niriti
Barun
Bayee
Kuber

hasta
Brahma
Iswar
Vishnu
Saraswati
Parbati
Laxmi
Manmath

Ulwan
Paliab
Music
Sastik

Lata
Balita

Nritya 5
hasta
Alpallab
Abiddhachakra
Unnata
Karihasta
Keshbandha
Kunchit
Chaturasra
Talmukh
Dandapaksha
Nikunchuk

Anjali
Arckha
Kopot
Kolas
Kurma
Khatba
Gareer
Chakra
Tilak
Nagbadha
Pasha
Matshya
Shakat
Shankha
Sastik

Sangjukta
hasta
Gajadanta

( Asangjukta
hasta

Ankush
Ardhachandra
Ardhapataka
Alpadma
Urnarav
Kartak
Kapittha
Kartarimukh
Gomukh
Chaturmukh
Chandrakata
Tripataka
Trimukh

i%k —_— The Art of Dance_.___@:"@
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g | Some famous Mudras are described below: S~ S

) /r;;/makn :

(/;nmaka means “flag™. I s done by all fingers held straight like stop sign.
’(WEMC no gap betweéen the fingers: Patakamiudra 15 used t0 show

clouds, Forests. night, river, Horse, Cutting, Wind, to show one is going,
bless, heat, moonlight, pushing, to address some one, month, year etc.} = -,

ipataaka
Tripataaka means “three coloured parts of the flag” Here also all fingers are -~ -
kept straight, like stop sign and close together. W% .
This mudra is generally used to donote a crown, atree, an arrow, thunder,
Lord Indra’s weapon, to apply tilak, a lamp, flames of fine, a pigoon etc.

2 mﬁpataaka - 2

\“ﬁmpar ka means “Half Flag™, It is done by the little finger after doing
m}m-/\/‘/

It is used to denote leaves, bank of the river, a knife, a banner, a tower,

an ant orn

artarimukha )

It is done when the little finger and the ring finger is bent and pressed by

the thumb, The index finger and middle finger is stretched to show a scissor.
It is used for seperation of a couple, lightaing, death, falling. e

\)’ﬂrignshirsha A o) ‘ S
Here fingers are Bent from the knucles except for the little finger and the

thumb which are held straight. ’ ) y
Itis used to denote a deer’s head, Lord Krishna, Woman's cheek, a wheel,

quorret etc., .
\_-2 Kapitta
While shikhara mudra is done then bending the pointer finger and pressing
it over the thumb is the kapitta mudra.
It is used to degote Goddess Lakshmi, Saraswati, Miking Cow’s'\fH[g@y )
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'--’\i
\_-2 Bhramara

When the index finger in the kathakamukha mudra is placed in bc’-wcen
the middle finger and thumb we get the Bhralmm mudral It lookg like
«Bee" and thus it is called Bee shaped. Yy A i

ote a Bee,a Parrol A wing, uckoo, some Olhcr

" ;s used o = W g N NG N /'\_/khfds
""Ihshula
Trishyla is qne of the popular symbol to denote Lord Shiva, It is g 5

ZWithth point ncraily uncdh‘d’d Siu\v:rs/ﬁﬁls mudra thumy,
and i mrlc\ﬁnzcl(lc ‘bent to micet each-other, while the Index, Middle ang
like_the weapon T
Ring fingers are held Straight. This Gcslgt_:/lookl p “Shula,
This mudra can be used lo':chnm/cBhva leaves, A holy mn\r,r(g},ﬁ
Vishnee, Mahesh)

_>-Ardhasuchi P,

If in the Kapitta gesture, the Index finger is kept straight and the lhumb ls
slightly moved up, we get Ardha Suchi hand gesture:

It is used to denote sprouts, chicks or small ones of the birds, big wormg

Dance has its own content, vocabulary, skills techniques which must
be applied and understood to proficient in the art. The elements of dance

are the foundational concepts and vocalbulary for developing movemem y

skills and understanding as an art form. The following elements are
simulteneously present in a dance :
i) Body \
ii) Action

\,/(‘:?)) ;?::C: (_BQQJAI/H @ B

A_A¥) energy
The acronym BASTE help cducators and students recall elements of
“dance e e
'\-Iﬁnﬁous Dance Forms : ' - 4
=,
\_ 2 BHARATANATYAM : "~

Bharatanatyam is a form of Indian classical dance that originated from

the templ Tamilpady. It developed into its own distinct style during
td centt CE t centul %{an@gﬂﬂa@ljﬂm It is considered
0 be “fire-dance™ thc\jnlfea@mn\o_f;metg&ysm@g@ of

il human y. It is one of fine ma
o jor_styles (one for each
e&?m)hat :naﬁfd A/\}

R o

Hb‘“—— The Art of Dance M

_~# Odissi (clement of water)

. Khuchipudi (element of carth)

e Mohininattam (clement of air)
Kathakoli (element of sky)

The movements of an authentic Bharatnatyam dancer resemble the move-

~ ments of a dancing Flame,
L2 KALHAKALI : Kolho a,U,

Kathakali is a stylized classical Indian dance drama noted for the attractive
make-UJ -up of characters, cleborate costumes, detailed gestures and well-
def'ncd body movements presented in tune with anchor play back music
are complementary percussion. It has originated in Kerala during the 17th
century. The themes of Kathakali are religious in nature.

They typically deal with the Mahabharat, the Ramayana and the Purans.
The story is enacted purely by the movements of the hands (Mudras) by
facial expressions (rases) and badily movements.

\_2 FOLK DANCE :

India is land of varied cultures apd traditions. Diversities in spheres make
the Indian culture quite unique.@ian folk and tribal dances are prqduct
of different socio-economic set up and traditions evolped over ages.)In
India. Folk dances have become an integral part of social milieu. There
are numerous folk and tribal dances, and almost all of them have
continuously evolved and improvised.

L,Q{ARBA :

Garba is a form of dance which was originated in Gujrat, The name is
derived from the Sanskrit term *‘garbha” (womb) and *“‘deep™ (a small

earthen ware lampl. It is celebrated in pavaratri, a celebration lasting 9

nights{ Garba songs typically revolve around the subjects of ‘Lord Krishna’.
The dancers wear brightly coloured costumes and heavy-jewellery )

Lo BHAVAI/BHABAL :

The folk dance Bhabai was originated in the state of Gujrat and Rajasthan. .

The word ‘Bhabai’ comes from Sanskrit word “Bhab”. It means “emotions”
Bhabai have associated with the.Goddess ‘Amba’. This folk dance was
created in the forteenth century{Both memand women participate in this
form of danccﬁvlany pots are puf one after another on head and perform
the dance with a skill. This dance is accompanied by Dhol, Pakhowaj,
Sarengi, Harmonium etc. the dance perform in the temple premises.
[2B-25)-5
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BHANGRA (BHANGRA) : ] ]
is one of the most popular and energetic dances of the Pungy
region) The origins of this impressive c_lancc fo!-m remains ultig
while'it is widely believed that *Bhangra is a martial dance form, tis-.]w
said that it was started by farmers to celebrated the héxvest seasop Vel
celebration in the Punjab and surround areas is complete without a B &

Performance. g
———

[HU : y
This ‘dance form’ forms the most attractive part of the Bihu fesﬁvﬂ

celebrated by the people of Assam. Bihu is celebrated at the begining it
the harvest season and goes on for nearly 30 days. This joyous dance
performed by both young men and women. Dancers wear traditiom"y
colorful Assames clothing.

& W Some other dance form in India

Bhan

L
-

m North India :

_2'DUMHAL :

This  age-old dance skill is kept alive-by the Rouf tribe of Jammu &
Kashmir and is performed by men who wear long and colorful robes,
accompanied by tall conical caps.

T HIKAT : ‘
It is performed in groups, the dancers hold each other’s hand and go
around dancing circles.
2"MAYUR NRITYA :

It is famous in Uttar Pradesh, It is performed by dancers who wear
specially designed clothes so as to resemble a peacock. It is performed
——

to worship Lord Krishna. F.
—— e
,6. GIDDHA : g
It is performed in the Punjab. It is the female version of ‘Bhangra’.
During dance women wear colorful clothes accompained by ‘Bolliyan’,
a collection of couplts.

A LILA :
It is a divine form of dance performed in several parts of India. It is

c_onsikfed very important for the devotees of Lord Krishna. So it has a

—

Fg_%:,_-—s The Art of Dance_{@ 01""

mythological significance, It is believed that this dance was performed by
R;{dha'l{rishna and their friends, e 4

V'Céntﬂll India : '
e B = e

i UMAR : . -
This dance form is originated in the multan and Balochistan region of
pakistan. Jhuman is slower and more rhythmic. It often performed by
men. It marks the begining of the harvest season and brings the happiness
of people. 3 oy

WA DANCE : 4
it is performed by tribes inthe state of chhattisgarh. It is also know as
parrot dance’ this unique dance gets women to act liké parrots.

KSAR DANCE : e :

KA : il AT
It is popular among the people of Bastar. It is also performed in hope of
reaping a rich harvest. et i i \
2-GOUR DANCE : /
It is associated with. the: tribal people in the state of Chhattisgarh. Here
men were colorful head-dresses and hats adorned with peacock plumes. /

2 MURIA DANCE :
This dance is associated with the tribal people of Bastar district of
Chhattisgarh. It usually begins with an invocation to the Pholic deity of
the tribe. - 7 =
HAGORIA DANCE :
It is popular among tribal people of Madhya Pradesh. This dance is part
of a unique festival which allow young men and women to elope.

\/IEHSGnd North-East India : 3
2 BRITA DANCE :
‘Brita’ or ‘Vrita’ dance is one of the popular dance of West Bengal. It is

usually performed to thanks the deity after recovering form any disease
like small pox. £

D DALKHAI : y % ,
It is popular in the part of Odisha. It is performed among young women
who are later joined by men, playing dreem and other instruments.

”

-,
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NEXC U . o
This dance form traces its roots to_Odisha, Jh_nr__and and West Bcnga]‘

i mnortant role. ‘Chhau’ Literaly translate 1o *my
Here masks play.on imPOTl B S L
g \\’c‘mﬁmé/shor(\ﬁ.ﬂliddh arc also used during dancing.

i JHUMUR :
It is performed in Assam. West Bengal, Jharkhand, Chhotonagpyr g
Odisha by ynungﬁMc" take care of the musical part,

i ddes i nt

{_-2 ODISHI :

It is a world famous dance fo

rm in the state Odisha. It Perfo;;ﬁ}: :

predominantly by women who éxpresscd(;Qg/iowo\ﬁfcs a"d}p{’_‘llHL

idcas, particularly of rd Jagannath. Lord Shiva, Surya are also worshipag
SR ("‘\/—\/\,4 et

by this d;n\cc__/
S HOJAGIRI :
Q;is performedin Tripura,, Young girls and women- balance bottles ang
rthen lamps on their head and move their olwer body during this dgj,

form. ) Low e~

s_#&South India.:

_SATOHINIATTAM :

It is popular in‘@a. It gets its namefrom the word ‘Mohini’~a my
thical enchantress avatar of God Vishnu,\who helps the good prevail over
evil by deploying her feminine powers.)It follows the ‘Lasya’ style
described in ‘Natya Shastra’. Here carfatic style music is used and
med by solo woman performer.

KUCHIPUDI :
It is originated from the village named Kuchipudi of Andhra Pradesh. It
developed as a religious art linked to traveting bards temples and spiritual
beliefs, like all other major classical dance of India. It largely developed
as a ‘Vaishnavism’ (Krishna) tradition, and it is most closely related to
Bhagavata Mela performence art found in Tamilnadu. Musical instruments
Mridape:

~Mndapgam. veena, flute, tambura are played during this dance performance
along with camatic ragas. 3
A W B

P
o PARATATTAM :

i is a special type of dance in Tamil Nade. Folk men play a percussion
called ‘arai and dance to the rhythen they come up with.

{UMMI :

Itis A opular folk dance in Tamil Nadu and Keral, It is originated when

finc4 are no musical Tnstruenints. ITjust envolves women singing and
1 B S

clapping.

—— !

o 3.2 Integration of dance in Educational practices (Action

songs, Nritya Natika) :

pance is performance art form consisting of purposefully selected

sequences of human movement. This movement has aesthetic and symbolic

value and is acknowledged as dance by performers and observers within

a particular culture. Dance studies are offered through the arts and

humanitics programs of many higher education institutions. some
universities offer Bacholer of Arts and higher academic degrees in dance.

R 69 m
A ——  TheAnofDance__/n € g

e Dance benefits one’s life and rest of the society in the following
ways.
students who study dance learn important skills for employment

P Studying dance positively affects cognitive development. '
Dance leads to improvised visual special skills.

Dance in schoals encourages more involvement of the students
and less absences.

_~= Students who were at risk of dropping out or have less advantages,
are most positively affected by art programmes in school.
Students can understand how dance forms are a reflection of the
society.

/How dance occupies an important place in our school education
system.

Dance has some great resources for all levels of the schooling.
Which dance resource did I choose?
I choose pairs and prepositions from the dance Across the Curriculum.
How would you use this resouce to enhance other leaming?
A /-/ﬂlnracy : Students are using vocabulary and prepositions as text
to communicate through movement. )
\_~* Social Science : Impact of groups and space on relationships.
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\/D’f:;ngungc learning : The activity could be adoped for lan&ﬂa
learning by changing from English to the target language
I've used something similar with language learners).
L_,r’Séicncc . This activity gives students an opportunity to exptﬂle
everyday examples of phisical phenomena such as movemeny,

Any teacher is already in planning stages for series of musical lessong
to teach. However teacher can think he/she will incorporate Some
movement into the unit as well. :

There are so many ways to incorporate dance in class.

Have students write a script this activity can work with almost any
subject.

{)-In language arts have students adapt a short story into a scri ot

s il
AT In history, have student recreat historical event.

) In science : Students can script a dialogue between differen;
animals, different chemicals, or even different atoms to Teview
content they have leamed. By asking students to creat and per-
form a seript not only expose them to drama, but also force them
to think critically about what in formation to include and how to
explain it.

Have students create a work of art : Ask students to draw
make a collage about a specific topic you are studying. The art
work could illustrate the theme of a novel, the culture and enyj-
ronment of a country for a social studies, spices in biology, or
the ways chemistry affects own daily lives.

~

A

Have older students use music “illustrate” a concept : Ask
student to use music to create a “sound track” for a story, a
sequence of historical events, or a biological life cycle. This can
be a fascinating way to review and you will quickly recognize
which students don’t understand the meterial

\/(M") Have younger students create ‘mencory dance’ : Many songs
involve physical movements, from “The Itsy Bitsy Spider” to
“YMCA” have students work together to create a song that uses
physical movement to help them learn a specific concept. This
can be a great way to burn off energy in the classroom while still
helping students learnt the content,

) Take students to sce a pay/dance drama that connect to the

(in fagy -

- The Art 71
Eﬁm of Dance _{g ™1 g

curriculum : Some groups actually have plays specifically
designed to meet state curriculum standared. ’

L}viif)/ﬂﬂ_” s.tuden!s write a song : Students have creative power to
write different types of songs to those creation are very suitatble
for social awareness. Their Original song and dance creations.
cover topics like health care debate and the life and
accomplishments of Sojourner truth.

ix) Use art, music of dance as writing prompt : Play an
instrumental piece of music, especially classical or Jazz, and ask
student write about what the musie them think about or feel. The
same can be done with a photograph of a work or art or with a
video of dance. especially modern dance-or an unfamiliar ballet.
This can provoke some interesting writing, and some great
classroom conversation.

Dance is a reflection of the culture and characteristics of a particular
state. The relation betwen dance and society would be mutual : both
drawing from each other. Society with its physical element, diffusion,
development of language and culture basis forms of dance. It is conver-
sation between body and soul. Students learn discipline. Dance farsters

reativity and imagination in the minds of the dancers.

@owadays, dance has became an important part of schgol curricu.lmnD
Dance can be taken up as a profession by many students)(Students reveal
that dance classes can have a positive impact on student"achievement,
teacher satisfaction and school culture) .

HW Action songs :
c:ction songs are generally children’s song that are sung accompanied
with-specific actions. These songs are involving dramatic movement,
especially of the hands. Thesg songs are usually used in Kindergarten
schools for playgroup child;%ﬁ love to sing these songs with funny
actions. Generally rhymes earnt with specific music and action.
Besides that these songs are also performed to promot public aw.a:en?ss.
CSome famous patriotic songs of Rabindranath Tagore and Kazi Najrul
Islam were written which were performed as action songs. Like—"chal
chal chal..””, “Karar oi Lou hokopat...”, “EKo sutre bandhiyachhi...”, “Chal
kodal chalai, Bhule Maner Balai...” (Bratachari song)_B
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Our national song~""Vandemataram™ is a good example of acy;

as a specific rhythm which creat a good sensation amon, |l'°n 8,

B W Nrityanatika : & lsle“%)
..h is a dance performance which is assembled with plays b, <3
different stories. Sometimes these stories give some social ma&d on
the pcop]e. The principal characteristic of these works is that th Sages (o
told entirely through dance and song. The dance forms are adap[ede vslory 3

e

_of Bharatpatyam, Manipuri, Kathakali etc, Here faci TSiong

¢ " e y , acial ex g

jul a vila I'(ﬂE. . \_"/\_/ &isfﬁalw
n our jan culture T

N
bindra-Nritya _Natika is i
wrote a numberof Nri a{llil%G like SRyama, Chi ang:y enriched. H,

Tasher Desh, Mayar Khela etc, These all are ve‘ry—fﬁou; Sllsl%mkﬂ,
T ave g

social massage.

For example—‘Chandalika’ his written ab i
_ out the co
different classes of our society. g i

The Art of Dance E n"'l

o i e i A

1. Write about two mudras,

Kink: PRUESTEG Pataaka means “flag”. Tt is done by all fingers held straight
|ike stop sign. There should be no gap between the fingers. Pataka mudra is
used to show clouds, Forests, night, river, Horse, Cuiting, Wind, to show

one is going, bless, heat, moonlight, pushing, to address some one, month,
year elc.

Tripataaka : Tripataaka means “three coloured parts of the flag™ Here
also all fingers are kept straight, like stop sign and close together. Only
ring finger is bent.

This mudra is generally used to donote a crown, atree, an arrow, thunder,
Lord Indra’s weapon, to apply tilak, a lamp, flames of fine, a pigoon etc.
2. What do you mean by Bharatnatyam?

Ans : Bharatanatyam is a form of Indian classical dance that originated
from the temples of Tamilnadu. It developed into its own distinct style during
3rd century BCE to 4th century CE in ancient Tamilakam. It is considered
to be ““fire-dance”—the mystic manifestation of metaphysical element of
fire in the human body. It is one of fine major styles (one for each element)
that include :

e Odissi (element of water)

o Khuchipudi (element of earth)

® Mohininattam (element of air)

o Kathakoli (element of sky)
The movements of an authentic Bharatnatyam dancer resemble the move-
ments of a dancing Flame.

3. Where does from Kathakali dance originated?
Ans : Kathakali originated in Kerala during the 17th century. The themes
of Kathakali are religious in nature.

4. Write four types name of Indian folk dances.
Ans : The four types name of Indian folk dances are —
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(i) Garba
(ii) Bhavai
(iii) Bhangra
(iv) Bihu

5. When & where Bihu dance is celebrated?

Ans : Bihu is celebrated at the begining of the harvest season and g )
9 130 day: . s on
for nearly 30 days. N
. i : - -
b CONTENT STRUCTURE : e

4.1 Colours, Strokes and Sketching — understanding of various

© | Probable Questions - ,e— means and perspectives
. 4.1.1 Colour

4.1.2 Stroke: :
Mas) 4.1.3 Understanding of Various means and Perspectives

@ 4.2 Different forms of painting ¢ Worli art, Madhubani Art, Glass
Painting, Fabric Painting and Various forms of painting :
2. What are the musical instruments used in Bihu dance, 4.2.1 Warli Art :
3. Write any one character the dance ‘Bharatnatyam®? 4.2.2 Madhubani Painting
4. What is folk dance? 4.2.3 Glass Painting
5 4.2.4 Fabric Painting
4.2.5 Various forms of Painting
Marks @ 4.2.5.1 Pala Painting :

4.2.5.2 Company Painting :

4.2.5.3 Dasavatar Tas (Card)
4.2.5.4 Encaustic Painting

1. Write about Kathakali Dance.
2. Write about Mudras.

3. Discuss the i_mponance of dance in the educational institutions from 4.3. Use of drawing and Painting in Education—Chart making,
the stand point human rights, recreation and physical development, Poster making, match-stick-drawing and other forms :
4. What is action song? Write with example. 4.3.1 Chart making

4.3.1.1 Create a Chart

4.3.1.2 Display a Chart

4.3.1.3 Assign a Chart

4.3.1.4 How can teachers create these kinds of charts?

4.3.1.5 Utilization of charts and pictures for classroom
instruction

- Write about Nritya natika with example.

75
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4.3.2 Poster Making

4.3.2.1 Implementing posters in the Classroom

4.3.2.2 Advantages and disadvantages of Posters
4.3.3 Matchstick Drawing

© 4.1 Colours, Strokes and Sketching — understanding of varjg,,
means and perspectives

a 4}.1/60|0ur

C\éTour is the characteristic of human visual perception described through
colour categories, with names such as red, orange, yellow, green, blye or
purple. This perception of colour derives from the stimulation of cone
cells in the human eye by electromagnetic radiation in the visible
spectrum. Colour categories and physical specifications of colour are
associated with objects through the wavelength of the light that is reflected
from them. This reflection is governed by the object's physical properties
such as light absorption, emission spectra, etc.

By defining a color space, colours can be identified numerically by
coordinates, which in 1931 were also named in global agreement with
internationally agreed colour names like mentioned above (red, orange,
etc) by the International Commission on Illumination. The RGB colou;-
space for instance is a colour space corresponding to human trichromacy
and to the three cone cell types that respond to three bands of light: long
wave.Ienglhs. peaking near 564-580 nm (red); medium-wavelcngth
peaking near 534-545 nm (green); and short-wavelength light, near 420_'
::2 (E: g:]u:.j;[ :;gil:h:;:hn;ay' also be more than three color dimensions

¢ r . s in the CMYK colour model, wherein one
of the dimensions relates to a colour's colorfulness).

Water colour : Water col i
popularity from the first quarterm;;' 718?1 15 iy
century AD as painting medium. Before that
water colour was used only for doing
sktelchcs and layouts. Romantic landscape
t;:]zumcrs popularized water colour especially
e ":::err,c'g;wozﬂaf :Ju-ua, Paul S'and.by etc. In 1804 AD a group of leading
5 b ; 0c’)ulndled the Socncq( of painters in water colours', later
— yal water .colour society". 'The Royal Institute of painters'

colours, founded in 183] AD, is still highly active today. A new

_

g

—

—_— Drawing & Paintin: 77
?ﬁ. = g e —{a 7 8

Romantic style of water C‘_)k’“r painting emerged using rough textured
aper. Paint was applied with freer brush work to capture fleeting effect

of light in Iandsc'ape.'Thls School of landscape painting with water colour

travelled in India \_wth English traders who later turned into rules of

[ndia. Till now Indian artists practise English water colour technique.
_“Transparcnt water Colour

Normally water colour can be divided into two parts-Transparent water
colour and opaque water colour (gouache). Some water colours are
transparent and. some are opaque. Detecting the transparency and opacity
of any colour is quite easy.

/Put a mark with pencil on paper.

» Cover the pencil mark with a thin layer of paint.

» If the mark reveals itself from the painted layer, then the colour is
transparent.
Opaque colour covers the pencil mark and let not allow it to reveal.
Examples of few transparent colours are : Prussian blues, Indigo,
Chrome yellow, Mauve, Raw sienna, Burnt sienna, Alizarin, Carmine
etc.

‘}Mal/erial required :

» Paper : The best quality paper that is suitable for water colour is
made from linen rags without any trace of bleaching agent. Select
the right paper for water colour. 140 pound per ream should be the
minimum weight of paper, which can withstand the manipulation of
water colour technique. 250400 pound per ream is best for water
colour technique.

ater colour tubes and cakes: In 19th century AD water colour was
available in market in form of cake. In 1780 AD William Reeves invented
this dry cake of water colour. But the main disadvantage of this kind of
cake was that it became brittle in course of time. In early 19th century
glycerine was added to this cake colour to avoid this problem.

rushes: Sable-Sable brushes will serve for most of your work.

at :\The flat brush in useful for colouring large area and background.

It will quickly moisten paper with clear water before starting the painting

\__Rigger : The rigger with it chiselled edge, can depict the finest li
with sharp detail. D — -

.

Scanned with CamScanner




-

= T8 Drama and Arts in Education i

_~» Ceramic palette.
> Water pot.
# Technique :

» Paper of 250-400 pound per ream is best for water colour lechnique_

» On which side the water mark is visible, is the right side of the
paper.

» For stretching paper should be dampened and attached on a drawing
board with gummed tape.

» If the paper is not stretched properly, if may cause wrinkling at time
of painting.

» Damp the paper with clear water wash with flat brush before starting
the painting. Generally water colour is done on wet paper.

» For water colour painting transparent colours are used.

> Transparent colours reveal the luminosity of underneath colour.
Painter mainly utilizes this quality water colour in his painting,

» Painter creates the variation of tone by manipulating water mixing
with colours.

» Sometime painters achieve desired effect just by applying colour
layers one after anol.l'u_:r; sometime painter like to finish his painting
quickly just by applying one layer without any further alteration.

> Generally artists build up their own individual style by regular
experimentation. Turner never followed any particular style. For the
sake of painting he pull off the layer of colour and re-apply it.
Sometime scratch the colour off from the page to reveal the highlight.

> Use of white is avoided in transparent water colour. Paper white is
utilized for highlight areas.

> In oil painting artist first gives the dark tone and lighter tone is !

added later on. But in water colour lighter tone is applied first and
darker tones come afterward.

\_$Advantage of water colour :

i~ Water colour has its own kind of beauty which cannot be achieved
by other medium. /

\__Z-As it dries up very quickly, it is sujtabl o [
sketching. : e for out of door painting o

=t is cheaper than any other medium.

~F

i\ . —
= Drvins iy g v
00 paque water colour or Gouache :

ist us ter colour fi inting it i
When artist US€s opaqueswa ur for painting it is called gouache.
he term gouache is the F““C?‘ equivalent of the Italian 'a guazrj'a?t\lnhiCP
jirerally means ‘4 muddy pond’. Gouache is also known as "body colour’,
as the colour is heavy and opaque with body.
» Material Required :

, Gouache colour is available in marker in form of paste within tube
Gouache colour is made by mixing coarsel nd pi i
Gum Arabic, Barium Sulphate. g it

rushes : water colour brushes and gouache brushes are same.

5 SUPPOn-Thick paper or board is used as gouache support.

» Palette.

» Water pot.
& Technique :

5 Some artist thinks it essential to mix white with colour to give it a

body for gouache painting.

5 Transparent water colour could also be tumed into opaque just by
blending white with it.

» As colours of the gouache are heavy and opaque in character, so it
has better coverage than other medium.

» Advantage of gouache is to be manipulated easily like oil colour.
Some artist like to paint gouache with colour loaded brush like
impasto.

5 In case of transparent water colour paper white is used for highlights,
but in ouache white is directly used for highlights.

» Technique of transparent water colour and opaque water colour. i.e.
gouache are just opposite from each other.

» Flawless flatness of colour is easily obtained. So it is very popular
among poster painters.

L_{Bﬁ)il Painting : Oil painting is the process of painting with pigments
bound in oil. Speciality of oil painting is T
using drying oils as binders for H3 EEE] SR
preparation of oil colour paints. The most | 43y el efmislsl
Piitable drying oil for oil paintings are (88 M8 H3 el 4ol )
poppy, walnut and linseed oil. Solvent = -

such as turpentine, a volatile liquid, is used for thinning of the paints.
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The innovation of the 15th century AD, inspired Netherlandish Pain(ery
to use of drying oil as a paint medium. Jnn.—var?-Eyc_k (c ]3?0.|441)‘ the
most eminent Netherlandish painters n‘r his ime, is considered qg the
inventor of oil painting. The Netherlandish pamlcfs preferred W().Dd Pang|
for painting rather than canvas. The range of pigments was Similar ¢,
those used in Italy.

During the 15th century there was a gradual (rnnsil.ion from ¢,
tempera painting to oil and from panel to canvas. In Rena}ssance Period
tempera and oil coexisted. This could even ;?pp‘ly o a single wor, in
which egg tempera was used for the under-painting while the final laye,

was executed in oil. Oil paints are prized among artists because the
longer drying time allows the artist to manipulate the paint.

The late 16th century practice of applying coloured grounds implieq
a new technique of painting light on dark instead of dark on light. Thig
was not only faster bul encouraged greater variation of tones, opaci
and transparency, obtained by overlaying scumbles and glazes in a my

Iﬁp]e

lay@red structures.
@ﬁng the 17th century the use of the oil medium on an oil groung
became standard practice)The technique was fully developed by Rubens,

The ground was white f6llowed by this striated gray washes. The d

esign
was laid out in warm golden tones

and cool colours applied in semi
opaque scumbles, leaving the under-painting partially visible, Shadows

were kept thin with transparent glazes, and highlights applied in slightly
thicker impasto. Where the darker under modelling shows through these
areas of lightly paint, it produces cool middle tones with a pearly quality,

Alla prima (direct method) : A new working method of oil painting,
introduced in 19th century, gradually replace the previous Imprimatura
technique where painting was slowly built up with several layers of
paints. Alla prima is basically wet on wet technique, completed in a

single sitting.
2This direct method of oil paintin g re

experiences about brushing, colour, li
spoil the painting, making it muddy,
different Impressionist artists.
Impasto or heayil
this time, Van Gogl
brush mark

quires much of painter's skill and
ght and tones or any error may
lla prima was mostly exploited by

Y paint loaded brushing also became popular during

h used so thick pains directly or canvas that each
created heavy rough texture,

he |

FE — Drawing & Painting G 81 _.
19th century scientific investigation into theories of light and colour
d a profound impact on Surat's painting, Syrat juxtaposed small dots
h:, pure colour and of
0

_often complementary colour to produce a
redelerfﬂined colour in viewer's eye. He was aware that colours mixed

on palette tend to ‘product? an optical illusion of blending colours at

gpectator’s €Yes. This technique was known as 'pointillism’ in art history.
Once tempera was replaced by oi]

replacing oil paimin.g.

+ Equipment required :

painting and now acrylic paint is

)/Oil colours-The basic oil paints one need to start
yellow, yellow ochre, cadmium red, alizarin,
blue, titanium white, mars black etc,

yﬁa]ette knife-palette knife helps to blend the paint on palette.

p )/Brushes of different shapes and sizes-Traditionally oil brushes are
made of hog-hair. Presently synthetic brushes are also in use. Mainly

fiver kinds of oil brushes are used. They are Fiat, Bright, Filbert,
round and rigger.

)/Sfrelched canvas on frame
»Wooden palette
. /Spatula
)/furpentine oil - This ?ii is used for thinning oil paints.
_» Varnish.

> Easel

# Preparation of Canvas

painting are cadmium
crimson, ultramarine

Closely woven thick heavy canvas in suitable for oil painting. Always
prepare the frame from seasoned pine wood or it may tilt after sometime.
Canvas is tacked on the frame very tightly, following the proper procedure,
otherwise it may get loose or bouncy. Sizing or priming is needed to
prepare the canvas for painting. A thin layer of rabbit glue or gelatine is
used as size. Modern artists are using synthetic glue instead of natural
one. After the sizing three coats of primer are applied. Priming canvases
for oil painting is a very important part of working method. Tradnu9nal
European artists preferred Gesso ground which was a mixture Of. cadmium
sulphate and parchment glue. Venetian painters develop.cd oil ground,
consist of a paste of flours, walnut oil and white led which was spread
[2B-25]-6
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on the canvas with a knife. According o Vasari oil grounds had the
advantage of remaining flexible and suitable for large Cf‘HVﬂs. P“:Senuy
;crylic emulsion primers have been used as a preparation for p“iﬂting

with acrylic medium.

¢ Painting procedure :

% Place the canvas on easel.
Draw the initial drawing by charcoal or soft graphite pencil,

Thick paint could be diluted by linseed oil or turpentine.
d or alla prima technique using thickly

v v

Artist can follow direct metho

paint loaded brush or knife.
» Alla prima technique requires much of artist's skill and experienc,

Thick colours may appear muddy if applied wrongly.
» Some artist prefers (o usc indirect method which allows painters i,

Y

build up tonal variation slowly.
hinner layer of paint of lighter colour first. Then slowly ma,

» Use
ard thicker layer and darker colour.

your way [OW:
» Dilute the paint to various stages (0 intensify the colours. Differen
densities of the same colour can be used to define the forms. _
3 Different sizes of brush strokes can be used to define and differentiate
planes, masses, objects and different areas of painting. .
» When painting shadows in landscape, cool colours like blue, violet,
purple and grey are to be used.
\_#Varnishing :
Varnish is a natural or synthetic resinous coating applied to a surface of
a painting, which protect the paint layer and modifies the optical effects
of the paint surface, increasing colour saturation and controlling the
glossiness. A thin coat of varnish will be brushed on oil painting when
it is fully dried. Varnish is not the ultimate final coat. It allows artists to
touch up with little correction.
4 Disadvantage :
_~% Oil painting is quite expensive medium to execute.
_~1t takes lot of time to finish as it dries slowly.
_~>~Oil painting tums yellow with time.
/’Paint layer may crack after some time.

v‘”'

e . Ny
umid climate of India is not suitable for ojl painting
~equently oil paintings L S

_ Frequently p gs are affected by fungus in tropical weather.

/} It demands much ﬂnis{:kius‘

[C}Tempera [.’“i"""g A\Tempera is a kind of painting which employs
cmulsion s m?d'”m- An emulsion is a stable mixture of an a :’eozs
liquid with oily, fal}y. Waxy or resinous ¢
cubstances. The sp?clah(y of emulsion is that it
could be freely diluted with water but after
drying bccoje sufficiently insoluble to allow
over painting-

History ¢ Tempera is often said to date back
{0 ancient Egypt. Egyptian artist mixed pigment
with a variety of water based binder as gum
Arabic, egg. animal glue and casein. In Pliny's
writing it is mentioned that Romans were
familiar with the use of egg yolk in painting. In
medieval period egg tempera was in wide use.
By the early 1400s (Early Renaissance) egg
tempera had used as principal form of easel painting. Cennino Cennini
(1370-1440 A.D), an Italian painter, gave a vivid description of egg
tempera technique in his treatise I liberto Dell' Arte (the book of art).
But gradually tempera technique was replaced by oil paintings because
of some limitations. Northern painters were not using egg as emulsion
binder for their painting. Instead they preferred to use drying oil as
vehicle. Slow drying oil paints blend easily than fast drying linear tempera.
Because of its higher refractive index, oil is capable of casting darker
shadow that cannot be achieved in tempera. After drying oil colour become
glossy and permanent, whereas, tempera turns chalky and matt after
drying. During Renaissance painting tempera and oil painting both were
practised parallel. Many Renaissance artists employed both mediums in
one painting. Michelangelo was one of them. About 16th century oil
painting achieved more popularity among European artists than tempera.

4 Equipments :
Brushes : the finest quality of red sable brushes of different size
shofild be used.
_Medium : There are different kind of emulsion used as medium in

tempera painting namely egg yolk, gum Arabic, casein. Egg yolk, gum

i

Scanned with CamScanner




= B84 Drama and Arts in Education

ag yoke is the po,

Arabic, casein pular and suitable natural emulsion fo
abic, gasein. X

tempera. ),
\(i)-Egg Tempera : The principle tempera emulsion in carly age was

purely cgg yolk. The yolk of hen e2g contains a water solution of
a gummy substance, albumin, egg oil and lecithin, a lipoid or fa
like substance which is one of nature's most efficient emulsifiey

or stabilizer.
¢ Process :
» The yolk is first separated from
s Puncture the skin of egg yolk an;
a ceramic bowl.
» Grind the pigmen
3 Store the pigment within the airtight container.

» Mix the colour paste and egg yolk in equal volume., When enough
relation to the amount of pigment, the resulting

the white very carefully.
d collect the yello»‘z liquid withi,

¢ in fine power form or in distilled water.

egg is not used in
film will be weak and powdery.

» Cennini prescribed to use white fig sap for preservation, toughness
and flexibility. i
% Yolk has a yellow colour. But it does not effect the painting's colour.
» Pure egg tempera is best applied to absorbent gesso panel without
previous coating.
» If less absorbent panel is required much diluted gelatine may be
employed.
> When painting with egg yolk, plenty of water should be used.
» Dip the brush into colour and squeeze out the excess water.
» Use single stroke in one direction, not back and forth.
» Do not go over the same spot twice rapidly because it may pick up
the under layer or produce a muddy clogged effect.
» The traditional handling of egg tempera is in light, hatching strokes.
% Painter can use several coats of paints to achieve required effect.
> Keep each layer translucent.
(ii) Casein Tempera : Emulsion of casein solution with oil can easily
bc.mad has good structural or film forming qualities that are
quite stable. But the disadvantage of this particular emulsion is

—~

ri%?’:-_a—-mwm Drawing &Painting_j_{% 85—5

that it turns yellow. Non yellowing emulsion of cascin may be

made .w:lh. saponified wax, Venice turpc;ltinc dan;mnr va:'nit:h

cte. Simple cascin solution for use as pninlin.g medium cannot
slncll.y be glasscd as tempera, because casein itself is not emulsion
Painting with casein colour is different I'romllcrnpcra .

Al O[.I Tempera : IOH lempera was best exploited by Netherlandish
- Emulsion is the mixture of oi] and water. The character

of emu sion depends on the proportion of oil and water. One type
of emylsion is water based and another is oil based. Egg tempera

Egg tempera and oil tempera are different in character. Oil tempera
is slow dTY}"_E than egg tempera. The emulsion of oil tempera is
made by mixing 3 parts egg yolk, 11/2 part water, 1 part stand oil
and 1 part dammar varnish. After finishing it creates a tough
water resistant film giving a pearl like glaze which is very mild
and soothing.

(iv) Gum tempera :

» Emulsion n_nade from gum Arabic also applicable to tempera painting.
Gum Arabic does not alter the process of drying as egg yolk does.
The dried film of gum tempera is not as water resistant as egg
tempera. So greater cart must be taken to avoid the picking up of
the under painting when a second coat is applied, especially when
the second coat is freshly dried. Gum emulsion medium is permanent.
They are little easier to manipulate than egg emulsion as they can
be executed more slowly and they are capable of producing a great
number of effect.

» The recipe of Gum tempera :

5 part gum solution
1 part stand oil
1 part dammar varnish
3/4 part glycerine.
¢ Advantage :

» The dried paint film does not be

» Many of the conditions which cause cracking and other failure in oil
painting are not present in tempera.

come yellow or darken with age.
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> Correctly painted tempera paintings arc less likely to crack wigh age

than are in oil painting.
> It does not possess the extra glossy effeet like oil colour.

4 Disadvantage :
> If tempera mediums are not properly applied, it may occur Many
defects as oil painting. =
> 1f any correction or ‘addition is required to the work after Certain
period, the fresh egg colour may not adhere with the old work.

3 It does not allow the coloiir to be graded or blended easily.

¢ Tempera on Wall :
The most popular method of painting on wall, other than mosaic, jg
tempera. Here pigment is mixed with egg yolk. The colour palette of
tempera is very rich than fresco buono or mosaic but it is not as durable
as fresco buono or mosaic. It is suited for the inferior wall because it
cannot withstand the exterior open weather like wind, sun or snow,
- Tempera gives a brilliant effect on surface. The great wall paintings are
done by tempera as Ajanta murals or Egyptian wall painting in pyramid,
SgrafTito : Sgraffito is another method of secco mural process where
artist applies two layers of colours on wall and reveal the layer beneath
by scratching the upper layer. This process appears similar with the
black figure vase technique of Greece.
Encaustic : In this technique pigments are mixed with wax and give
a brilliant luminous effort. The mural done in this process is quite durable
and could keep in colour brilliance for long time.

Ajanta Mural : The majority of early Indian murals were rendered
is tempera on a dry plastered wall. The early examples of such murals
are found at Ajanta, Bagh, Ellora. Different ancient shilpa-texts namely
Vishnudharmottara, Samarangan-Sutradhar give the detail desription of
different kinds of mural painting technique.

In Ajanta for the execution of paintings, the rough rock ground was
first prepared by laying a rough layer which was the mixture of ferruginous
earth, sand, vegetable fibres, paddy husk, grass and other fibrous materials.
Next, a second coat of mud and ferruginous carth; mixed with lime rock
yPower or sand and fine fibrous was applied on it. Finally thin coat of

lime was brushed for sm th fini
Vi g ooth finish. Then the ground finally was prepared

— Drawing & Painling‘%
= .

on this surface the brown outlines were drawn and the spaces were
4 in with colours. The colour palette of Ajanta painting is very
ﬁlltj d and restricted. All colours are not suitable for mural painting:
Iimlli:"y the colours which react with lime should be avoided. Ajanta
s _ccqu used red ochre, yellow ochre, white earth, cinnabar, terraverte,
ain malachite, lapis-lazuli, black shoot and white from conch shell.
jours were blended with egg yolk, gum or glue. As Ajanta paintings

¢ on dry plaster, so it cannot be termed as fresco.

ﬂZurilc
TllC [o{¢]
were don ..

(D] Acrylic : Acrylic is rather new medium than oil paints or water

colour. Acrylic paint is based on an

ulsion  of synthetic resin
::51 ended in water. The first acrylic
was introduced in Germany i_n
1920s and 1930s. The first acrylic
qint for artist arrived in market in the 1950s. Between 1946- 1949,
Leonard Bocour and Sam Golden invented acrylic paint under the brand

Magna paint.

Painting technique : Acrylic colour is capable to bond to many
different surfaces. Acrylic can be used on paper, wood, cloth canvas,
glass, metal and a range of other material.

Acrylic paint can be used in different manner, in different technique
producing several kinds of textures and surfaces. It can be manipulated
like water colour, wet on wet technique or treated like oil painting with
paint loaded brush marking as Impasto.

Acrylic colour can be used to imitate water colour technique. When
strongly diluted with water, acrylic paints can be used to apply thin
washes of colour on any oil-free support. It is possible to use acrylic in
combination with water colour, although unlike water colour the drying
films of acrylic paint are not rehydratable. For this reason painter cannot
exploit the colour lifting technique of gum-Arabic based water colour
paints. To achieve a finish as close as possible to traditional water colour,
matt acrylic paint, or acrylic paint mixed with a mat medium is
recommended. Acrylic paints can be treated like oil colour. One can built
up painting by applying several layers of colours one above another like
traditional technique.
¢ Advantage :

» The foremost advantage of this medium is its versatility.
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» 1t can be treated like transparent water colour in wet on wet ‘echniqu
t,

» It can also be (reated like il paints.’

» Acrylic paint could be applied thickly in Impasto technigye,

$ Various kind of texture can be produced by acrylic paints, J; can p,

manipulated in various ways.

» Handling of this paint is very €asy.

» Acrylic paint is very rapid drying; so one can finish the Paing,

quickly. - :

» It creates a tough insoluble film after drying. So the under layer dogg

not cffected by upper layer.

» It does not urm yellow with time.

» The painting does not get crack or crinkle over time.
4 Disadvantage @
» Colour ranges arc not as large as oil paints or water colours, [
quality primer may make painting layers dry and chalky. ¥
% Oil painter, or one can apply acrylic paint quite thickly in direct
prima, wet on wet technique. !
» Smooth, flat colour effect can be achieved by acrylic paint ve
casily. Because of its body, It has great coverage of hiding the brugy
marks creating flawless smooth finish.
> A huge variety of mediums is available for acrylic paint which cap
be used to modify the surface finish or texture or both.
» Acrylic colour turms one shade down after drying, so this should be
taken care while painting.

\’am_ish 5 Vamishes are available for acrylic in two distinct formats
water thinned varnish and solvent based varnish. Correct choice of sucl;
\'nm1§hes may be depend on the type of work to be varnished. A dried
acrylic painting on canvas will require a solvent based flexible vamish
With mural acrylic painting, a less flexible varnish may suffice. .

_ [E] Pastel : Coloured chalk or weakly bound Y
gngmcnl had been used since 15th/16th century AD. /¢
C:;mmf::)a; painting medium emerged in 18th A
is adc?ed \r.;'t}O[ pastel powdered coloured pigment

1 an extremely weak binder. Pastel

7

D
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¢ made by adding other dry row material like china clay or chalk
which helps © produce the soft marks. Without these dry filler materials
she pastel stick may become hard and produce scratchy marks.

There are four types of pastel : soft, hard, pencil and oil.

Soft pastcls : Soft pastels are the traditional form of pastels and also
the most used by ?ninlers. They have a very high amount of pigment
mixed with very little gum binder. Because of high concentration of

jament, this kind of pastels creates very intense colour marks but they
crumble very easily. .

Hard Pastels : Hard pastels are made from the same ingredients as
soft pastels, except they use more binder than soft pastel. That's why
they do not crumble or b_rcak easily, but due to less amount of pigment
{heir colours are not so intense.

s(icks ar

pastel pencil : They are just like other pencil encased within wood.
It has consistency in between hard and soft pastels. This kind of pastel
is suitable for more detailed work.
0il pastels : Oil pastels are bound with wax and oil. Oil pastels do
not crumble, smudge or create dust like soft pastels do. Oil pastels are
more stable than soft pastels and don't require any fixative. Oil pastels
create bright buttery thick marks.
4 Technique :
For pastel painting, paper with good ‘teeth’ or texture is needed. Special
kind of paper with pumice stone dust is suitable for pastel drawing.
» Soft pastel colour marks are easy to be blended and smudged while
hard pastels are better for detail works.
» Apply colour from dark to light.
» Stump or paper cone can be used for blending colours when the
stump gets dirty, peel of the dirty layer of paper cone.
> Do not press the pastel stick too hard or it will smear. It may pick
up other colours.
» One can create various kind of strokes with pastel.
> Sgraffito technique can be applied in pastel painting very easily.
First put a layer of ark colour on paper. Put another layer of light
colour thickly on the dark colour. Then draw the painting with needle
or pointed stick. The needle will scratch out the upper layer revealing
the layer underneath.
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vorm colour with cool colour. It may Ppear

» Beware of blending v

muddy.
+ As the binder of pigment is quite weak, so pastels tend to break ang

produce dust. Clear the pastel dust from your work frequently,

» Always keep hands and fingers clean as one hold the pastel stick
directly with finger. If not cleaned the cornur' may become dirty by
mixing other colour. especially while smudging.

» Dry pastels and oil pastels are different in character. So both requir,
different kind of treatment and handing. The effect and texture done
by dry pastel cannot be achieved by oil pastel.

» After finishing the painting, spray the fixative on painting to fix fhe
paint layer on paper. One can fix each layer with fixative if it requires,

> Clean of each stick after finishing drawing because pastel sticks tend
to acquire other colour especially at its mouth.

> Always wash your hand thoroughly after painting.

+ Advantage :

> Pastels are very cheap and easily available in local market.
» It's very easy to handle especially for children.

> Variety of colour ranges is available.

Children love it because of its brightness.

> It could be operated directly by hand like pen. It does not need the

other equipments like brush, palette, water or oil to dilute colour,

N

> It does not make any mess.
# Disadvantage :
> It is not very durable medium.
¥ Pastel painting smudges very quickly, if not kept carefully.
> Itis not very good for children's hygiene because it sticks on fingers.

04.1.2 Strokes and Sketching :

A sketch is a rapidly executed frechand drawi i
‘ : awing that is not usuall
{nlen?dcd as a finished work. A sketch may serve a number of purposes):
: rr:udghl record somelhm‘g that the artist sees, it might record or develop
dn idea for‘ later use or it might be used as a quick way of graphically
emonstrating an image, idea or principle,

— Drawing & Painti 91
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sketches can be made in any drawing medium. The term is most
plied to graphic work executed in a dry medium such as
Glverpoint. graphite, pencil, Challrcoal or pastel. But it may also apply to
drawings exccuted in pen and ink, ballpoint pen, water colour and oil
paint- The latter two are gcncmll)f referred to as "water colour sketches”
and "oil sketches™ A sculptor might model three-dimensional sketches
m‘ clay, plasticine or wax.

Main configurative element of drawing and sketch is line. To create
volume and shades at form through lines, different kind of strokes is
used in painting. Nature of material and support influence the nature of
strokes. The mark created by metal nib carry the metallic wire-like
character and marks created by soft graphite pencil are velvety, dark and

rainy. Even the character of strokes changes if the pencil/pen is held
differently by painters. Skillful use of strokes is the treasure of a drawing

often AP

or painting.
& Different kind of strokes :

Hatching : Parallel small lines are drawn closely to create dark shades.
Darkness of shades could be increased just by giving more pressure or
decreasing the space between two lines.

Cross hatching : This shading technique is similar to hatching but
here the process is repeated in the opposite direction in a second layer
on the top of the first layer.

Back and Forth Strokes : In this technique pencil is moved back
and forth to creatc interconnected parallel lines. This kind of stroke
looks apparently similar to hatching but softer in nature.

[A] Characoal : Charcoal is one of the oldest drawing materials
produced by buming wood twigs. Even the prehistoric cave painters
used charcoal as the main source of black e e e
colour. In Renaissance period charcoal was
widely used to prepare preparatory sketches
for panel painting or to transfer drawing on
wall for fresco. A large number of charcoal
drawings by great masters like Titian,
Tintoretto, Durer have survived. The tradition
of charcoal drawing continued till now. There [
are many noteworthy examples by such 19th |-
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- 20th century AD French artists as Edward Manet, Edgar Degas, Toulo,
Lautrec, as well as the German artists like Emst Barlach anq Ka
Kollwitz. Traditional painters of India have been using charcog) black
from the time immemorial. Still now they are using it, and make bllck
colour only from the charcoal.

Vine Charcoal : Vine charcoal is made by burning vines or Willgy,
sticks in a kiln without air. As vine charcoal easily spread on surface ang
very easy to erase, hence artists use this type of charcoal for Primary
drawing.

Charcoal powder : Charcoal is also available in powder form, It
could create a beautiful smudgy effect in painting. Charcoal powder -
also used to transfer drawing. F

Compressed charcoal : Compressed charcoal is held together by a
gum binder to give it a shape of stick or encased within wood to form
a pencil. This kind of charcoal is very dark and harder to smudge. They
are varied in terms of hardness as indicated by the numbers like graphite
pencils. Softness increases as number increases and hardness decreaseg
as number decreases.

+ Tools for drawing with charcoal :

Paper-grained paper is suitable for charcoal drawing.

Different type of charcoal : Pencils, sticks, powder.

Kneaded Eraser : A kneaded eraser is a special type of soit eraser

that is capable to erase the charcoal mark.

Blending stumps-Blending stumps look like paper cone which help

to blend the tonal variation.

# Advantage :
» Charcoal is very cheap medium to paint.
% It can be handled very easily.
» Charcoal is very suitable medium for drawing and sketching
» It requires less time to finish.

> Diffmn.t experiments can be done by creating several kind of texture
by rubbing, frouage etc.
# Disadvantage :

» Charcoal tends to create dust. So it may spoil the cleanliness of
painting or drawing.

—_ Drawing & Painti ”'_
%B’—-"— awing & Painting G 5

» Charcoal is not very durable medium.

5 It may smudge if not fixed on paper with fixative,
» Drawing method with charcoal :

, Stretch the paper on board and set it on board with board clips.

» As vine chargoal is soft and easily erasable, one can draw the primary
sketch with it.

» To create smudgy effect paper cone or stump is used.

» Charcoal for its brittle character tends to make the paper dirty very
soon. So the painter should be very careful about this problem while
drawing.

» To erase the charcoal mark kneaded eraser should be used instead
of common hard rubber.

» For shading different kind of strokes and lines can be used.

» Rubbing is a process where various kind of textural effect can be
produced by charcoal stick and charcoal power.

» Charcoal marks are erased with kneaded eraser to reveal the white
highlighls.

5 After finishing the drawing fixative liquid should be sprayed on
paper to keep the drawing protected and fixed on paper. Otherwise
the drawing may be smudged off.

0413 Understanding of Various means and Perspectives

[A] Drawing : Drawing is a form of visual art in which a pFrson .uses
various drawing instruments (o mark paper or another tw?-dlnmlonal
medium. Instruments include graphite pencils, pen and ink, u_xked b.mshes.
wax coloured pencils, crayons, charcoal, chalk, pastels, \:anous }unds of
erasers, markers, styluses, various metals (such as silverpoint) and
electronic drawing. .

A drawing instrument releases a small amount of material onto a
surface, leaving a visible mark. The most common support f?r drav:l:ng
is paper, although other materials, such as cardboard. plastic, l::e e,
canvas, and board, may be used. Temporary drawq:gs may be m hou
a blackboard or whiteboard or indeed almost an.ythmg. TI:.Ac medium :::
been a popular and fundamental means of public expression tth:;:ﬂoof
human history. It is one of the simplest and most efficien
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communicating visual ideas. The wide .'n'.'lilahi.lily of drawing inslmmcms
makes drawing one of the most common artistic.

[B] Light and Shade : All Illustrations for a theory of light and
shade are by Sheri Doty accept for Manet's painting “The Rainay"
showing an undefined light source. Before you undertake your Practice
of the use of light and shade in your art you need to understang the
significance that light and dark contrast has in making a paiming or
drawing visually believable.

Figure-Ground is the condition in which backgrounds tone or hue
changes the visual impact of the figure resting on it. The same hye or
value appears to be a different depending upon the contrast of tope or
hue of the background upon which it is placed. Conversely, two differep;
tones or hues appear to be the same when placed on contrasting grounds
Each will have an impact on how believable your art will be perceivad.
by the viewer. Most people have difficulty perceiving “figure-ground

relationships. When the same medium toned figure is placed on varieq
light and dark backgrounds, it will be perceived to be as a differen;
value.Example: When a medium gray is placed on a near black
background, the mid-gray tone appears very light. When the same gray
tone is placed on a near white background, it is perceived to be very
dark. But when a mid gray tone is placed on a similar value background,
the contrast is minimal. Note how the same mid-tone value patch looks
different when placed on backgrounds of contrasting values.

Chiaroscuro : Value describes volume and depth of space In Europe
artists of the Renaissance were concerned with showing depth and volume
in opposition to the artists of the Middle or “Dark Ages.” Men of the
Renaissance considered their time period to be the Age of Reason and
rebirth of artistic and mathematical achievements. Renaissance artists
manufactured the term “Chiaroscuro” to describe how light and dark can
imply depth and volume. The word Chiaroscuro is a combination of two
Italian words that mean light and dark. (chiaro (clear, light) + oscuro
(obscul_c. dark) Atmospheric or Ariel perspective was one of the artistic
strategies used in the study of Chiaroscuro during the Renaissance.
(Am.uosl?heric or Ariel perspective is covered in depth in the section
“Objective Colour Harmony”.,)

Chiaroscuro and the Illusion of creating intuitive space.

One of the most used and useful applications of value is creating the

—~—
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1 cion of volume and mass on a two dimensional
::I‘:;l;)oscd to light, a solid object will receive morff:u :;;:ﬁm:e?;
qhaﬂ another when thal‘ side is closer to the light source. A spherical
qurface demonstrates this as an even flow tone from light to dark. A cast
shadow iS created when the source of light is obstructed by the sphere.
;\n angular surface shows sudden contrast of light and dark,

€l Compositions : Co]nposition is to arrange different objects
aesthetically and. ?mperly .wuhin the pictorial frame. There are several
ypes of compositions, which are widely used by painters to make their
painting beautiful. Different types of composition are stated below:

(i) Pyramidal composition : Here the basic composition is organized
within triangular, pyramidal shape. This kind of composition is
very stable and calm which became Renaissance artists' favourite.
Example : Virgin of the rock by Leonardo de Vinci.

(ii) Diagonal Composition : In this type of composition object is
placed diagonally in pictorial frame. Diagonal composition is very
interesting but unstable and restless. A suitable example of this
type composition is Naked Maja by Goya.

(iii) Radial composition : In this type of composition, forms and
shapes are arranged from centre to outward like cycle spokes.
This type of composition was much exploited by Baroque painters

like Rubens.

(iv) Pattern : When same kind of shapes and forms are arranged in

a repetitive manner to create aesthetically beautiful rhythm, then
it is called pattern composition. Betrayal of Christ by Giatto is the
example of this composition.

(v) Golden Section : Golden section is the theory of ideal proportion
invented by Greeks. Many artists of Renaissance period followed
the rule of golden section.

(vi) The 'steelyard' composition : In this type of composition painter i Y
places the object of larger size closer to the centre of Lhe painting
and the smaller one is placed far from the centre which creates

perfect falcrum balance.

(vii) The 1/3 Horizon composi f com
employed in case of landscape where honzon is set
the top or 1/3 from the bottom of the painting.

tion : This type of composition is mostly
at 1/3 from
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{viii) The Tunnel Composition : Tunnel composition is strong ang
dramatic. All the elements of foreground are placed in such g Wa
that they lead the eyes of viewers t@ the background of the Painting,
Many artists have used these compositions to increase drama and
tension in painting.

(ix) Three spot composition : In the three spot composition, there g
minimum three objects to create the balance and unity. Nearly q))
paintings have three small spots of attraction. i

(x) Group mass composition : This type of composition requires the
group be of considerable size containing variety of forms, valye
and colours within its boundary. This composition is quite popular
to paint still life.

[D] Perspectives

¢ Learn to Draw by Putting Things into Perspective

We've probably all heard (or even uttered) the phrase, “That really puts
things into perspective.” Perspective is all about relativity; when you pull
hack and look at the larger picture and take a different view, maybe
things aren’t so bad, or maybe there’s a solution where it seemed like
there wasn’t before.

In the art world, perspective
is still about your point of view,
and the relationships of objects
to one another. Only this time,
it's more spatial. When you
learn to draw, you learn the
importance of perspective.

Perspective (from Latin:
perspicere "to see through") in the graphic arts is an approximate
representation, generally on a flat surface (such as paper), of an image
as it is seen by the eye. The two most characteristic features of perspective
are that objects are smaller as their distance from the observer increases;
and that they are subject to foreshortening, meaning that an object's
dimensions along the line of sight are shorter than its dimensions across
the line of sight.

4 Why Perspective and Perception Go Hand-in-Hand
Although the fundamentals of perspective drawing seem to be rather

N

N
1t to the point, the possibilities of how perspective
_stf“y'g?’ ¢ art are vast. In fact, perspective isy::a;:nmzynm with
rception:
what 1 mean by this is. you can use the principles of this technique
 create YOUT own perception of the world around you through your art.
You have the power of ‘l"USIOH, the ability to make the viewer see what
4 want them to see, literally at your fingertips. You can alter how your
rceived—all by just conquering the basics of perspective drawing.
wering is that?

:rt is pe
How empo

1f you are thinking, “OK, that all sounds great, but how can I learn
pow to draw in perspective?” Well, to start, let’s go over a few key terms
you should know before delving into perspective drawing pulled from
the book, perspective for The Absolute Beginner, by Mark and Mary

willenbrink.

¢ Linear Perspective Terms

visual depth is expressed through linear and atmospheric perspective, as
well as colour use. With linear perspective, depth is achieved through
Jines and the size and placement of forms. And though compositions can
vary in complexity, the basic terms and definitions covered in this section
are inherent to linear perspective drawings.

The horizon is the line for which the sky meets the land or water
below. The height of the horizon will affect the placement of the vanishing
point(s) as well as the scene’s eye level.

The vanishing point is the place where parallel lines appear to come
together in the distance. In the picture, below, you can see how the
parallel lines of the road recede and visually merge to create a single
vanishing point on the horizon. A scene can have a limitless number of
vanishing points.

The ground plane is the horizontal surface below the horizon. It could
be land or water. In the image below, the ground plane is level. If it were
sloped or hilly, the vanishing point—created by the path’s pm_allcl lines—
may not rest on the horizon and may appear as if it's on an inclined plane.

The orthogonal lines are lines which are directed to a vanishing
point; the parallel lines of railroad tracks, for ex_ample. The word
“orthogonal” actually means right angle. It refers o right _angl&s formed
by lines such as the corner of a cube shown in perspective.

(2B-25)-7
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The vantage point, not to be confused with the vanishing Poigy «

the place from which a scene is viewed. The vantage point is affecteq s

the placement of the horizon and the vanishing points. by

4 Overview :

A cube in two-point perspective vanishing
Rays of light travel from the horizon p"l"“

object, through the picture plane, and

to the viewer's eye. This is the basis ground plane

for graphical perspective.

~ =
Orthogonal
lines

Linear perspective always works
by representing the light that passes

from a scene through an imaginary rectangle (realized as the plane of the
painting), to the viewer's eye, as if a viewer were lookin

g through, ,

window and painting what is seen directly onto the windowpape. It
viewed from the same spot as the windowpane was painted, the Painteq
image would be identical to what was seen through the unpainted windoy,
Each painted object in the scene is thus a flat, scaled down version oi
the object on the other side of the window.[1] Because each portion of
the painted object lies on the straight line from the viewer's eye 1o the
equivalent portion of the real object it represents, the viewer sees o
difference (sans depth perception) between the painted s

' i CENe on the
windowpane and the view of the real scene. All perspective drawings

assume the viewer is a certain distance away from the drawing. Objects
are scaled relative to that viewer. An object is often not scaled evenly:
a circle often appears as an ellipse and a square can appear as a trapezoid:
This distortion is referred to as foreshortening.

'Pcfspecl'fve drawings have a horizon line, which is often implied.
This line, directly opposite the viewer's eye, represents objects infinitely
far away. The'y have shrunk, in the distance, to the infinitesimal thickness
of a line. It is analogous to (and named after) the Earth's horizon,

Any perspective representation of a scene that includes parallel lines

has one or more ‘vanishing points in a perspective drawing. A one-point
perspective drawing means that the

drawing has a single vanishi i
usual"ly (though not necessarily) directly Epposite lhge viewer' smegylem:i:‘l:'i
usually (tt_mough not necessarily) on the horizon line, All lines parallel
with the Viewer's line of sight recede 1o the horizon towards this vanishing
point. This is the standard “receding railroad tracks" phenomenon. A

*of lines parallel to the three Cartesian axes (

P DraWi o, e
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int drawing would have lines paralle] -

wo-point 15 r arallel to two different angles.

ln mber of vanishing points are possible in 4 drawing, one foryeachAslg

of parallel lines that are at an angle relative to the plane of the drawing.
perspectives consisting of many parallel lines are observed most

when drawing architecture (artfhi.tecture frequently uses lines Pm":?::

he X, ¥ and z axes). Because it is rare to have a scene consisting solely

a 5 X, ¥, and 2), it i
rspectives in practice with only one, two . Aol

, or three vanishing points;
even a simple house frequently has a peaked roof which resﬁlgo in a

minimum Of Six sets of parallel line, in turn cortesponding to up to six
vanishing points.

+ Types of perspective

Of the many types.of' perspective drawings, the most common
categorizations of artificial perspective are one-, two- and three-point.

The names of these categories refer to the number of vanishing points
in the perspective drawing.

(i) One-point perspective v it
. . \ horiean
A drawing has one-point
perspective  when it gt
contains only one /

vanishing point on the
horizon line. This type of
perspective is typically —seedpine
used for images of roads,

railway tracks, hallways,

or buildings viewed so

that the front is directly ’ :'ram this v:nmx: point, you are
facing the viewer. Any h‘:’&i ; c:;:"d;‘:ni:",';: ﬂ“:m:’h,i:
objects lha! e @de YP  of the railroad tracks converge at a
of lines either directly

2 : vanishing point on the horizon. If the lines
parallel with the viewer's  of the box were drawn 1o go back 1o the

line of sight or directly horizon, they would converge at the same

perpendicular (the
railroad slats) can be
represented with one-
point perspective. These
parallel lines converge at
the vanishing point.

. vanishing point as the railroad tracks

because the lines of the box are parailel to
the railroad tracks. ‘Notice that all of the
lines in this scene either converge at the
vanishing point or are vertical
(perpendicular to the ground plane) or
horizontal (parallel o the horizon).
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One-point perspective exists when l.hc picture plane is paral|q] o
two axes of a rectilinear (or Cartesian) scene — a scene which j
composed entirely of lincar clements that interscet only at rigp,
angles. If one axis is parallel with the plClllrc. plane, thep all
clémcrus are cither parallel to the picture planc (either horizonmlly
or vertically) or perpendicular to it. All elements that are paralle]
to the picture plane are drawn as parallel lines. All elements that
are perpendicular to the picture plane converge at a single pojp,
(a vanishing point) on the horizon.

(ii) Two-Point Perspective
A cube drawing using 2-point perspective
A drawing has two-point
perspective when it contains two
vanishing points on the horizon
line. In an illustration, these
vanishing points can be placed
arbitrarily along the horizon.
Two-point perspective can be
used to draw the same objects
as one-point perspective,
rotated: looking at the corner of
a house, or at two forked roads
shrinking into the distance, for
cxample. One point represents one set of parallel lines, the other
point represents the other. Seen from the corner, one wall of a
house would recede to: ards one vanishing point while the other
wall recedes towards the « pposite vanishing point.

Two-point perspective exists when the painting plate is parallel to
a Cartesian scene in one axis (usually the z-axis) but not to the
other two axes. If the scene being viewed consists solely of a
cylinder sitting on a horizontal plane, no difference exists in the

image of the cylinder between a one-point and two-point
perspective.

Two-point perspective has one set of lines parallel to the picture
plane and two sets oblique to it. Parallel lines oblique to the

picture p!ane converge to a vanishing point, which means that this
set-up will require (wo vanishing points.

2 o—— e

walls in z.poim.pcrspcclivc. converging toward two vanishing
points. All vertical clements are parallel. Model from 3D
warehouse, rendered in SketchUp,

(i) Three-Point Perspective

_‘hl_)‘mwing & Painting %
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Three-point perspective is often used for buildings seen from above

(or below). In addition to the two vanishing

points from before, one for each wall, there is

now one for how the vertical kines of the walls

recede. For am object seen from above, this

third vanishing point is below the ground. For

an object seen from below, as when the viewer

looks up at a tall building, the third vanishing

point is high in space.

Three-point perspective exists when the perspective is a view of

a Cartesian scene where the picture plane is not parallel to any of

the scene's three axes. Each of the three vanishing points

corresponds with one of the three axes of the scene. One, two and

three-point perspectives appear to embody different forms of

calculated perspective, and are generated by different methods.

Mathematically, however, all three are identical; the difference is

merely in the relative orientation of the rectilinear scene to the

viewer. T

The Palazzo del Lavora in Mussolini’s 15

Esposizione Universale Roma [

complex, photographed in 3-point

perspective. All three axes are oblique

to the picture plane; the three

vanishing points are at the zenith, and

on the horizon to the right and left.
(iv) Multi-Point Perspective.

Linear perspective doesn’t have to be limited to one or two
vanishing points. A scene could have multiple vanishing points
depending on the complexity of the subject. For example, three-
point perspective is similar to two-point perspective; it has left
and right vanishing points on the horizon. Additionally, there is a
third vanishing point either below or above the horizon.
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(v) Zero-point perspective

In its usual sense, zero-point
perspective is not truly "zcro-
point". Rather, because vanishing
points exist only when parallel
lines are present in the scene, a
perspective with no vanishing
points ("zero-point” perspective)
occurs if the viewer is observing a
non-linear scene containing no
parallel lines.[15] The most
common example of such a
nonlinear scene is a natural scene
(e.g., a mountain range) which
frequently does not contain any parallel lines. This is not to be
confused with elevation, since a view without explicit Vanishing
points may still have been drawn such that, there would have
been vanishing points had there been parallel lines, and thus enjoy
the sense of depth as a perspective projection.

On the other hand, parallel projection such as elevation can be
approximated by viewing the object in question from very far away,
because projection lines from the point of view approaches paralle]
when the point of view (POV) approaches infinity. This may account
for the confusion over zero-point perspective, since natural scenes
often are viewed from very far away, and the size of objects within
the scene would be insignificant compared to their distance to the
POV. Any given small objects in said scene would thus mimic the
look of parallel projection.

4 Atmospheric Perspective

Atmospheric perspective, also called aerial perspective, conveys depth
through variations of values (lights and darks), colours and clarity of
elements. Foreground elements in a composition have greater value
contrasts, more intense colours and greater definition of details. With
distance, the values and colours become neutral, the details are less
defined and the elements take on a dull blue-gray appearance.

Atmospheric perspective occurs because particles in the air, such as
water vapour and smog, affect what is seen. Forms viewed from a distance

vanishing
point

vanishing point

— — Drawing & Painting_ G 103—.
got 08 defined and have less ¥ :

T rast because there are more |
cont _jes in the atmosphere between
arl;orms and the viewer. Likewise,
i3 wavelengths of colour are
L'chcd by distance. Blues bounce
8 ound, whereas the longer colour |
::a‘,e]engxhs are not affected by

articles in the same way. The

Dulling with Distance: By putting
altis that the blues remain more @Mospheric perspective to use, forms in
:sibl" than the other colours in the foreground will have greater clarity

than background forms. The blue-,

the spectrum- appearance of lhf: tree on :lh? right, fv’:i
The values are the lights and its dull colors and values, suggests that it

jarks of a composition. Intrinsic i the most distant of the three trees.

0 atmospheric perspective, values can influence the impression of depth

in a scene. Highly contrasting values tend to appear forward of values

with little contrast.

The lighting of a scene affects shadows and values of forms. It can
also affect how those forms are perceived.

When drawing, depth can be expressed through both linear and
atmospheric perspective as well as through the use of colour. Combining
all three will produce optimal results.

¢ Create an Internal Box
Now that the basics have been covered, here’s a fun step-by-step
demonstration on perspective drawing, which plays into the power of
illusion. This tutorial involves sketching squares with lines that recede to
a single vanishing point. The depth in the finished drawing is implied
through linear perspective and the use of values.

Internal Boxes, graphite pencil on drawing paper, 8?7 x 8?

Materials needed to complete this demonstration:

Paper: 8” x 8" medium texture drawing paper; 8" x 8" medium-
texture sketch paper

Pencils: 2B and 4B

Kneaded eraser

Lightbox or transfer paper
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Triangle » Step 5 Add the Light Values
T-square

# Step 1: Sketch the Squares Add the lighter values with a 2B pencil. Make

oy
Step 1 ﬁ the values darker as the internal forms recede, ‘ —1
On a piece of sketch paper, use a 2B
pencil to form a large square that is 87x 8? r
(20cm x 20cm). Sketch smaller squares
inside the large square using a ruler to mark
off the lines. The measurements should be
the same from both top to bottom and left
to right: 14", 22, %", 22, K", 2? (1.3cm,
Scm, 1.3cm, Sem, 1.3cm, Sem). Draw the lines using a T—squ
triangle to ensure they are straight and accurate.

« Step 6: Add the Middle Values

and Add the middle values. Continue to darken
the tunnel-like forms as they recede into the
distance.

¢ Step 2: Add the Vanishing Point and
Orthogonal Lines
Step 2

Place a dot at the center of the paper for the
vanishing point. Begin adding orthogonal lines Add more darks and details with 2B and 4B
fro_m the comers of 'lhe squares (o the vanishing | pencils. Lighten any areas with a kneaded eraser,
point. Avoid sketching the lines over the forward s if needed.
surface that is to remain white. R

¢ Step 7: Add the Dark Values

Add more darks and details with 2B and 4B pencils. Lighten any

¢ Step 3: Add More Orthogonal Lines areas with a kneaded eraser, if needed.

Step 3 | = :, '
Continue adding lines that converge at the
vanishing point.

@ Don’t forget to sign your work!

Because your artwork is a unique expression

of yourself, sign and date each drawing. This

¢ Step 4: Trace or Transfer the Image will give you a sense of accomplishment and also
Step 4 help you to track the progression of your artistic
Use 2 2B pencil to lightly trace or transfer the &l

structural sketch onto a sheet of §” x 8” (20em

:( 20cm) drawing paper. Leaye out any unwanted
nes.

WBUTTEPA B.ED GUIDE LINE i

Scanned with CamScanner



&Dnmn and Arts In l:'dru-c:!l?ion_ p— g‘

¢ Example ‘
One of the most common, and carliest, uses of geometrical Perspective
is a checkerboard floor. It is a simple but striking application of one.

point perspective. Many of the properties of pcrspcclivc' drawing gpa
used while drawing a checkerboard. The chcckerbon»rd floor is, cs'scntiﬂ!ly'
just a combination of a series of squares. Once a single square is dl‘awn'
it can be widened or subdivided into a chc‘ckcrboard._ Where _“CCess;lry.
lines and points will be referred to by their colours in the diagram,

4 Limitations
Plato was one of the first to discuss the problems of perspective,

“Thus (through perspective) every sort of confusion is revealed withiy
us: and this is that weakness of the human mind on which the ar of
conjuring and of deceiving by light and shadow and other ingenioys
devices imposes, having an effect upon us like magic... And the arts of
measuring and numbering and weighing come to the rescue of the human
understanding — there is the beauty of them — and the apparent greater
or less, or more or heavier, no longer have the mastery over us, but give
way before calculation and measure and weight?"

Perspective images are calculated assuming a particular vanishing
point. In order for the resulting image to appear identical to the original
scene, a viewer of the perspective must view the image from the exact
vantage point used in the calculations relative to the image. This cancels
out what would appear to be distortions in the image when viewed from
a different point. These apparent distortions are more pronounced away
from the center of the image as the angle between a projected ray (from
the scene 10 the eye) becomes more acute relative to the picture plane.
In practice, unless the viewer chooses an extreme angle, like looking at
it from the bottom corner of the window, the perspective normally looks
more or less correct. This is referred to as "Zeeman's Paradox". It has
been suggested that a drawing in perspective still seems to be in
perspective at other spots because we still perceive it as a drawing,
because it lacks depth of field cues.

For a typical perspective, however, the field of view is narrow enough
(often o!lly 60 degrees) that the distortions are similarly minimal enough
that the image can be viewed from a point other than the actual calculated
vantage point without appearing significantly distorted. When a larger
angle of view is required, the standard method of projecting rays onto

v
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(lat P cture plane becfm‘les impractical. As a theoretical maximum, the
a 1d of view of a flat picture plane must be less than 180 degrees (as the
ﬁcId of view increases towards 180 degrees, the required breadth of the
ﬁ.‘; wre plane approaches infinity).

i T e standard Perspective image must be viewed from the calculated

antage point for the image to appear identical to the true scene, a projected
! age onto 4 cylinder or sphere must likewise be viewed from the calculated
im tage point for it to be precisely identical to the original scene. If an
Ynax:ge projected onto a cylindrical surface is "unrolled” into a flat image,
:ﬁfferenl types of distortions occur. For.exunple. many of the scene's
raight lines will be drav{n as curves. An image projected onto a spherical
qrface can be flattened in various ways:

o 42 pifferent forms of painting ¢ Worli art, Madhubani Art,
Glass Painting, Fabric Painting and Various forms of painting :

0 4.2.1 Warli Art :

Warli painting is one of the oldest tribal
art form in Mabharashtra and Gujrat.
warlis are an indigenous tribe or
adivasi, having their own culture,
language, tradition and deities. Warli
literally means a piece of land.
According to Yashodhara Dalmia the
root of warli painting could be found
in prehistoric art of Bhimbethka.

& Process of Warli Painting :

For the painting the wall of house is plastered with cow dung to give the
wall smooth finish. Selected rectangular part of wall is given a wash of
Geru earth. After drying a brownish red surface is created. The main
colour of warli wall painting is white, made from rice powder.
Occasionally yellow and red dots accompany white colours. Bamboo
stick is used as brush, chewed at one end. Sometime thin sticks of
Baharu tree is used to draw thin stiff line. It is believed that rice paste
has a magical power to ward off evil power.

# Subject of warli painting :

The traditional drawing in warli paintings are chawks namely Devi Chawk,
Lagna Chawk. Chawk means square area of land. Mother goddess Palaghat
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is shown in the chawk. Pancha Sirya Dev (Five headed £0d) ang
equestrian headless warrior also accompany her. Pancha Sirya Dey is n
archaic symbol of the cosmic cycle of life and death. the
Dev Chawk : Inside of the house wall Dev chawk is drawn g5
frame, surrounded by strips filled with geometric motifs. Moq
comb, ladder, torpa (blowing musical instrument) and Ghangl
instrument) are the most popular motifs which appear in Dey

SQuarg
N, sup,
(a String
Chawk_

Lagna chawk : In the decorative square of space of Lagna chawj
bride, groom and groom's sister are drawn; around them pe
dancing with joy, beating drums, blowing
wedding.

X Ople are
torpas in the occasjgp of

Kanna : there is another chawk painting known as Kanna whi
drawn only in bride’s house. Kanna is the symbol of virginity, A
figure is drawn within the square with yellow, red and orange
Other than chawk painting the dancing on the tune of torpa is
popular theme among warli painters. This musical instrument
important role in warli's daily life.

Warli women perform the ritual of Muthi painting when the NeWw rice
is brought home from field. A white paste is made from ground rice
mixed with litle amount of water. They dip their fist into the white
liquid of rice paste and mark the impression of their fist on the wall of

granary, dining hall, storage container of cereals to evoke the
and abundance.

ch ig
stick
colour,
a v

plays very

prosperity

“'Iarlj painters use the basic geometric units to form the images. They
acquire these forms directly from natures. The circle represents the sup
and moon. The triangle reminds us of pyramidal shape of mountain and
certain trees. Square represents the piece of land. Warli painters draw
human figure just by merging two diagonals.

3422 Madhubani Painting

M::llhubm an is ‘ kind of pm"nting done by the village women on the
walls of b_ousf:s.m :he occasion of marriage at Madhubani village.
Madhubani painting is also known as Mithila painting.

Ma;!hubani literally means the fores

part of anckcmkingdomMithﬂa,refenedianna is prese

) gy : 1 yana, is ntl
Wmh@@gofﬁha'[hcemﬁme, whendehuban)i'
mgmmgnzwd.;sunkwm.hissaidmmkingofmmﬂz.

t of honey, once remained as a
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yjarshri Janaka ordered all the painters of his kingdom to decorate
Milh"“ with paintings in the occasion of wedding of his beloved daughter
gita with lord Rama. e S —

ill now this tradition of painting
continued- Women folk.of Madhubani
Jecorate walls o-f their house with
gintings in occasion of marriage. The
uptial chamber, whe.:re n?wlywed couple
qay for three days,' is painted with lotus
flowers, snakes, birds, fishes, creeper, = =
Jants and bamboo grooves. All these images are associated with fertility
and proliferation.

Theme : The wedding scene of Rama and Sita is the most popular
subject of Madhubani painting. The other popular couples are Radha-
Krishna, Lakshmi-Narayna, Sita-Durga. Other deities like Mahishasura-
mardini, Durga, Ganesha, Surya also painted. Sun, moon and sacred
plant Tulasi are the popular theme in Madhubani painting.

Process : To start the painting the preparation of wall of houses is
required. Walls and floors are plastered with mud and cow dung. White
colour for painting is made from rice powder and other colours are
acquired from different plants and earth. Black colour is made by adding
soot to cow dung, yellow from mixing turmeric in sap of banyan leaves,
blue from indigo, red from kusum flowers or red sandle wood, green
from the leaves of wood apple tree, white from rice powder and orange
from palash flower.

Painters : Madhubani art is kind of painting done by women of
village on the occasion of marriage. Conventionally Brahmin, Kayastha
and Dusadh women take part in painting.

Style : One can find five distinctive styles in Madhubani painting,
namely, Bharni, Katchni, Tantrik, Nepali and Gobar. The first three styles
are executed by upper caste of women like Brahmin and Kayastha, These
paintings are mainly religious in character. But the last two styles are
practised by Dusadh women, the lower class of community, depicting
their history, daily life and gods-goddesses. In the painting, every inch
of space is filled with different motifs like flowers, birds, geometric,
animals. Painters never left any space empty. Double contour line is the
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ting. The space between two lines g fill

. of Madhubani pain .
hallmark of Ma The colours are applied flatly withoyg ay

with parallel hatching lines.
shading.
0 4.2.3 Glass Painting
Material required :

» Piece of glass

» Cotton

» Alcohol

» Pattern

» Masking tape

» Brushes of different sizes
Glass painting colours, liner

v

# Technique :

» Take a rectangular piece of transparent glass i.e. 4 mm thick. Ope
can take things like cups, jars or bowl made of glass.

» Wash the upper surface of glass with water to remove oil and din
carefully.

» Prepare the design according to the shape of the glass. Draw the
design on paper only in outline.

» Place this paper at the back of glass with tape.

» Through the glass, design is clearly seen which will guide the artist,
To paint on glass piece.

» Again clear the upper surface of glass with alcohol to prepare the
glass for painting.

» Take the glass paint liner and squeeze out a little paint from the
nozzle or it may come out as lump.

> Now draw the outline with liner. Try to squeeze the tube evenly to
create even flow of line.

» Let ‘lhc line dry thoroughly. This line is bit thick, so it will take six
10 elgh: hours to dry. One can lessen the drying time by blowing hot
air with hair-dryer.

> Now fill the space with colours. Spread the paint evenly.

E%P__ﬁ*‘ Drawing &Pﬂiﬂﬁng,% 111—l

o . .
if the paint layer is (oo thin then set it dry properly and then apply
the second layer.

, Try to correct the error when the paint is still wet.

{ the air bubfale is trapped within paint, try to remove the bubble by

jercing it with a needle or it may leave an unwanted mark on the
paint after drying.

5 Colours spread on glass surface evenly if applied thickly.

» Wet brush may leave brush mark. So wipe off your wet brush properly.

5 The tonal intensity of painting reduced by one or two shades after
drying. S0 apply one shade darker tone than required tone.

» Wash the paint brush properly or the paint may spoil the brush.

5 Allow the paint to dry at least for 48 hours.

5 Keep the painted glass sheet in a proper place until it dry thoroughly
or it may attract dirt and other unwanted particles on surface as it
is very sticky.

5 After drying the paint turns into a tough transparent insoluble film.

» It can be washed gently if accumulates dirt in course of time.

» Avoid from scratching otherwise it may destroy the design.

» Tt is not desirable to dip the glass painting within water for long time
because water may enter between the paint layer and glass and will
spoil the art work.

p 1

0 4.2.4 Fabric Painting

History of textile design of Indian peninsula
is quite old. The use of mordant to fix colour or
cloth was started 2000 years back. After the
excavation of Harappan civilization,
archaeologists found a piece of cloth dyed in
alizarin red which indicated the existence of
advanced textile designing of that period. India has rich prosperous
tradition of textile painting, dying and designing. Ancient texts and
painting bring the vivid examples of them to us. 'Kalamkari' an old
tradition of textile painting with dye is still surviving, practised in
Srikalahasti and Muslipattanam (Andhra Pradesh). Presently readymade
synthetic fabric paint as introduced which is quite easy to manipulate.
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Materials : Piece of cloth of light colour, Brushes of different no, a,
2, 3, 4, 5), pencil, carbon paper, fabric painting of different <olour,
embroidery frame.
# Process of Fabric painting :

» The cloth should be washed thoroughly to remove all the traces of
starch.

3 Press the cloth to remove the wrinkles after drying.

5 Draw a design on a paper and transfer the pattern on cloth with the
help of carbon paper.

» Be careful the stain of carbon paper may spoil the cloth while
transferring the pattern.

» Attach the embroidery frame to the designed portion of the cloth,

» Your cloth is ready for colouring.

» Arrange the required fabric colours, water pot and brushes.

» One needs not to mix any extra medium with fabric colour from the
bottle.

» Gold and silver are available in powder form. Particular fluid mediym
is available with them.

» Mix only that much of colour with medium otherwise it turns mat
after few hours.

» Generally fabric colours could be used directly from bottle.

» Two colours are mixed to create third colour.

» Colours should be selected according to the design.

» Dark colours are revealed nicely when applied on light coloured
cloth and light colours are suitable to draw on dark coloured cloth.

> Dip the brush in water pot and fill up the pattern with paints.

> Select the right size of paint brush to paint the pattern.

» Brush of lower no. will be used for painting the small area of pattern
and the brush of higher no. will be used for painting large areas of
design.

> Af_ter painting, brush should be washed thoroughly or the residual
paint may spoil the brush after drying.

> After finishing the project put two or three drops of water within the

paint bottle and close the cap of paint bottle properly or the paint
may dry.

v

Fabric paints cannot be soluble with water after drying
» b g

 painted cloth should be kept carefully o the wet colour may smudge,

, One can use liner to create stable fine line,

5 Pop-up paints pop up from surface after drying which create a
beauliful texture.

5 Liner and pop-up paint take much time to dry.

,, Now fabric pens are also available which are very easy to manipulate

Jike normal pen.

5 The life of fabric paint will be increased if ironed after 24 hours.
0425 Various froms of Painting
» 4251 Pala Painting :
After a long distl‘:rbed turmoil period, generally termed as Matsyanaya
in history which l:terary means small
fishes swallowed by big fish, Gopal
established his rule in Bengal and
restored peace and stability. Gopal
was the founder of Pala dynasty (8th
1o 10th century). Pala kings were
grict followers of Buddhist religion
and great patron of Buddhist art and
culture. Thus Pala reign gave a fresh lease of life to the waning Buddhist
religion and culture. Dharmapala not only rebuilt ruined Buddhist
monasteries but also founded new ones. Under this favourable religious
context, Buddhist manuscript painting thrived out, often termed as Pala
manuscript painting.

In Pal a period writing and illustrating religious text were taught in
different Buddhist Universities like Somarupa, Nalanda and Vikramasila
Mahaviharas. Pala MS were mostly limited within the Pal a reign, namely
undivided Bengal and Bihar. Thus this type of manuscript also known as
Eastern Indian Buddhist manuscript painting. The famous Tibetan historian
Lama Taranath referred the name of two most skillful artists of that
period. They were Dhiman and Vitpala.

The colophons of this illustrated Buddhist MS say that they are
executed and donated by Buddhist monk to pilgrims. In this colophon
part name of the donor was also clearly written. At that period donating

[2B-25]-8
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style. The last phase started after Rf|mpnladc\"s r}JIc and lasted unyj) the
end of 12th century. In this period the mcdn;cva‘xl style remaineq
predominant though classical style managed to exist in very SmeiSsivc
way.
The death blow struck to this miniature painting when_Mus[im invadeg
Bengal in the beginning of 13th ccnlyr.y‘ Some Bud'dhlsls managed 1
flee é\u-ay to Nepal and Tibet with religious manuscripts and sculptyreg
(o save their religion. Here a new branch of .Buddhlsl art flourisheg
which was nothing but the extension of Buddhist Pala manuscript,

« 4.2.5.2 Company Painting :
Eminent scholar Mr. Archer applied the term ‘Company Painting’ to the
art stream which developed under the colonial period in India, when the
British East India Company ruled over Indian peninsula. Native ang
European artists both had taken very important role in the period to give
shape of this particular school.

After the conquest of the Battle of Plassy it became clear that the
English East India Company was - v
going to be the ruler of Indian
subcontinent. The provincial courts |
were gradually declining and the
court artists scattered in search of
new patrons. Calcutta grew to be a
flourishing centre of Company b,

Painting from the late 18th century
on, with the influx of painters from the declining court of Murshidabad,

Patna or Lucknow and surprisingly they were fully welcomed by the new
British official. After shifting of the political power Indian to British, the
status of East India Company has changed, as they were turned from
mere merchant to ruler. In the sequel they had to set up an administrative
infrastructure where they required a score of artist and draughtsmanship
for documentation, drawing at different department like archaeology,
geological survey, ethnology, engineering project, botanical garden, zoo
etc. They employed native Indian artists for these petty jobs as it seems
too costly for them to bring art school trained British painters from
England and to employ them in India. Instead they took the policy to
train the Indian painter to fulfil their requirement. The displaced shelters
less court artist were ready to contribute their skill to their new patron.

* .
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. ed up bY Brilish'ofﬁcials and civilians, the : )
c(')::c"‘i""s of shading, perspective and natur’;;:dm;::fir:; theetngt::
ills of hese miniature artists were valued primarily for their a. .
of Western naturalistic conventions and for precision and detai] in uz
© ctures and diagrams ordered to them. Now, in the sequel of this changi
.Fi'e mand, the traditional painters were reduced to a mere o mde:;

cupplanted Y i ability (o replicate and produce pietures to order,
» 4253 Dasavatar Tas (Card)

pasavatar 1as is an ancient form of playing card in Indian peni
gcholar like Haraprasad suggested that it might appear during Np:n;::;]:
patronization of Malla rajas popularised Dasavatar tas in Bengal. Till

F,;H=,—=h

now Dasavatar cards are painted in Bishnupur, former capital or Malla
kings. Mughal Emperor Akbar altered the complicated rule of playing
these cards and reduced it in simpler form, known as Gangifa. Gangifa
is still played in some parts of Orissa. There are ten sets of cards named
after the ten incarnations of lord Vishnu known as Das-avataras. That's
why the cards are popular as Dasavatar tas (cards) among folks.

The painters : In west Bengal Dasavatar cards are painted by Faujdar
families in Bishnupur. Presently very few families are engaged in preparing
Dasavatar tas.

Technique : Three to five layes of old rags are pasted by laying one
after another.

» After drying it becomes hard as a sheet of board.
» Then cards are cut in round shape and polished to give it a smooth
finish.
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» After that white layer of paint is applied as base primer.
» Now the cards arc ready for painting.
ow the conventional forms.
atural colours were used for painting,
» Backside of card is painted with red lac to impart protection fr,
f weather and wears and tears, caused by mishandling‘

a protective layer of varnish is given op the

» Painters foll
» Only the vegetable and n

moister O

5 After finishing painting,
both side of each card.

# Description of cards
cards named after ten Avataras of god Vishy,
Varaha, Narasimha, Vamana, Parasurarm, Ramy,
Ralararm, Jagannath and Kalki. Each card is painted according to sg
Iconography and symbol. So the images, forms and the colours are fixeq
and cannot be altered or changed by painters. Each set of card compriseg
twelve cards. The highest number is king, followed by Ujira (minister)
and there are ten cards from one number to ten. The particular attribyte

of that avatar of card is painted on the card to indicate the number, Iy
e fish is painted on card then it is indicates
the card number would be 'five',

There are ten sets of
namely Matsya, Kurma,

case of Matsya avatar, if on

number ‘one’ and if there are five fishes,

Name of Set of Card Colour Attribute
Matsya-Avatar Black Fish
Kurma-Avatar Brown Tortoise
Varaha-Avatar Green Conch
Vamana-Avatar Gray Waterjug (Kamdalu)
Nrisimha-Avatar Blue Wheel
Parasuram-Avatar White Axe

Rama-Avatar Red Arrow
Balaram-Avatar Light green Club
Jagannath-Avatar Yellow Lotus

Kalki-Avatar Varmilion Scimitar

« Symbol and colour of Dasavatar Tas

Oﬂ}tr than Dasavatar tas, Faujdar families also paint Naksha tas which
comprises 48 cards in numbers. There are only 4 sets. The painting and
the playing method is different form Dasavatar tas. It is simpler to play.

——— Drawi P o
@‘_‘ — awing & Painting. =
o4 2.5.4 Encaustic Painting
i inting : Encaustic i S
caustic Pain $ is a type of paint ]
sod S pinder. Encaustic, this term is derli)velclll;i where bee wax is
u ikos which means to heat or burn in m a Greek word

c,‘k;usll
fistory Encaustic or hot wax

Jinting comes down to us from
ancient Greece. No ‘easel painting of
ihis kind have survwec!. The oldest
examples are the Faiyam burial
orraits in Wax on wood panels,
ainted in Egypt and attributed to
Greek artist. Soon in medieval and
Renaissance period it was displaced
py other method of painting and
pecome & lost art. It was revived by — ks
some fresco artists in 18th century with desire of seeking a material
which is more permanent and could withstand the weather.

# Encaustic Supports :
» Any rigid heat absorbent material as
(a) Wood panel
(b) Plywood
(¢c) Untempered masonite
(d) Unglazed ceramics
(e) Paper pulp
(f) Plaster
(g) Terracotta surface
Stretched canvas is not recommended
Tools and Equipments
(1) Heated Palette : The special kind of heated palette, made for
Encaustic painting is an essential tool. It provides a surface to heat
and mix encaustic paint and medium on.
(2) Palette surface : Thermometer to monitor the surface temperature

is required.
(3) Brushes : Only natural bristle brush is preferred. Synthetic brush

T 1 SRR e -
< s =

I |
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may not withstand the heat of paint and could be burnt ang <

on palette.

(4) Heated Spatula - This kind of electric spatula provides hcatﬂiu
tip.

Q) \[arl\ making tools : Any kind of mark making tool can be useg
for crezting (exture.

(6) Fusing tools : It is important in encaustic painting to fuse the
colour layers to pr
of fusing. Indirect fusing can be done with heat gun torches, Egi:
kulbs or sunlight. Direct fusing is done with the help of tacﬁng

frons. spamulas, heatsd brushes, palentz and paint knives.

# Mazking of Encaustic Paints
(z) Bess wax (white)
(») Dzmmar resin (crystallized tree sap)
(c) Coloar pigments
Bes wax zlone can be used for its transparency and Iuminosity,
4 Process :
The process of Enczustic painting is not very complex. It is Quits
simple.
> Blend colour pigment, white bee wax znd a little amount of damma:
resin on heated palens. 170-200 degree Fahrenheit is ideal for thi
parposs. Very high temperzmure may bumn the colour
» Alwzys keep the pelens warm to keep the wax molten.
> When the encaustic paint is prepared start brushing on support with
pzins. Instezd of brush, palente knife can be used.
> Apply peint layer thinly or thickly accordingly to the demand of
peinting.
e .:.s Encaustic 2t work comprises several layers, they need to be
used
» A very importznt pant of encaustic painting is fusing the wax layers
Fose each 2dditionz] laver of wax. ’
> Add textwre if required by scrapping, scratching or scumble.
> Ons cza 244 collzge materizl for experiment.

V’

revent them from separating. There are twg &

Drawing & Painting ~T
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» After finishing scrap off the excess wax from the edue with a flat
razor blade. -
, Buff the final product with soft linen to achieve polished surface.

Care of Encaustic :

Encaustic pajnti{lg is very much durable and can withstand the weather
gt it is pot advlsab!e to expose encaustic painting under a high
mperature for 102 tme as wax tends (o melt in heat. Wax is also
pecome brittle in very low temperature. Over time if the painting

- . - =
ulates dirt am? become hazy, just wipe out the painting very geatly
with soft linen or silk.

o 43. Use of drawing and Painting in Education-Chart making,
Poster making, match-stick-drawing and other forms :

P

B

g 43.1 Chart making
«# Definition
A chart is 2 group of related facts presented in the form of a diagram,
wzble, graph, or other visually organized modzl
& Uses:
Achartisa good means or aid of teaching. It brings environment to
the process of teaching inside the class indirectly. Instead of visiting
the zctual fields of a lesson in real life, the chart can bring such sceae
into class to be seen by leamers. The purpose is to give life o the
theoritical learning.It facilitates the process of presentation In class.

A chart is a useful way to present and display informaton or
instructions, especially in a classroom or other educational simadon It
can range in size from a large wall chart to 2 single piece of paper.

4+ Example
Here is an example of a chart used in literacy:
Alphabet chart
Kinds
Here are some kinds of charts used in literacy:
Alphabet chart
Consonant chart
Enlarged primer page
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Number chart

Punctuation chart

Song chart

Vowel chart
<+ 4.3.1.1 Create a Chart
Using charts during a lesson helps engage your students. Many Studenyg
arc visual learners, so they understand and retain information beyge,
when the concepts are associated with images. If you are teaching ,
lesson about caterpillar anatomy, for instance, you might draw or pogt a
large picture of a caterpillar on an easel and then label its body partg
while the students watch. When creating a chart or diagram in fron¢ of
the students, pause to ask questions or to invite the students to help yo,
complete the chart.
< 4.3.1.2 Display a Chart
Posting charts or diagrams can help reinforce information that students
are learning or have already learned. Hang the chart where students cap
see it. Ideally, the chart should be at the students' eye level or just above
eye level. Use charts that have clear images and large text. You can keep
charts that have information you would use throughout the year on display
so the students can refer to them when they need to. For example, you
can keep a chart about the rules of punctuation on the wall until school
is out. You might want to hang other charts only during specific units or
lessons. For example, if you are studying whales for two months, hang
a poster of whales during that time.
% 4.3.1.3 Assign a Chart
You can also use charts and diagrams as assignments. Ask the students
to create a diagram or chart related to something you are teaching.
Charts are especially helpful for organizing data in elementary math. For
example, students could create a chart that organizes shapes into shapes
that have three, four, or five sides, which would be triangles, s-quares,
rcFiangles and pentagons. Diagrams could be effective assignments in
middle-school science classes. For instance, the students could diagram
a plant cell.
“
* 4.3.1.4 How can teachers create these kinds of charts?

1.~ Chants should refleet the students’ reading level. Smarter Charts

Drawing & Painting 123
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mends that the charts created in the classroom mimic the amount
'ccorinl on a page, the spacing between words and the number of lines
of P hildren arc used to seeing in their reading. Therefore, first

f hart

int that € ’
P’: charts would look much different from fourth or fifth grade charts.

omd '
Charts should be created with students so that they have some
of what goes on it, and will therefore refer to it. It is not
sary that the entire chart is created together, but it should not be
pece thing that is completely pre-made either. Charts should be a work
,som:'o‘,,csg, one that helps students to remember the major points of the
n:jni ]:ssons you teach.
3. There has 1o be some system in place that helps students to
ember to refer 1o charts when needed. After all, that is why they are
remwd to help students become independent problem solvers! Systems
crci;d ir'l;:]udc simple things such as having students post-it note the chart
'C:;, used (or want to use); students can sign charts they have become
uexpert” ON and then o.[her students can go to th.cm for help: teachers
could ask students “Which chart could help you with that?” during mini-
Jessons, after workshop shares or conferences. The idea is to constantly
remind students to use the charts and information that is available to
them. They are NOT wallpaper!
& 43.1.5 Utilization of charts and pictures for classroom instruction
Charts and pictures are often used by teachers for classroom
instruction. These visual materials range from diagrams and ill_usmlioq.s
drawn on vanguard paper to wall-maps and posters. For effective use in
front of the classroom, visual materials should not be smaller than the
normal vanguard size (i.e. 5lem X 64cm). Teachers should therefore be
careful in selecting the right size of charts and posters for classroom use.
They should also select appropriate content for these 2-dimensional
visual materials. Therefore teachers should first ask themselves these

ownership

questions:

Is the content relevant to my topic? Do the charts/pictures meet my

lesson objectives?
Is the information
and clearly presented?
Are the visual symbols suitable fo
understand these visual symbols?

accurate and up-to-date? Are the facts authentic

r my class? Can my pupils
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Are the c.harts and pictures attractive enough to stimulate ang Moljy,
LTS o e

the pupils in their learning?
Are the graphics and captions legible enough for all pupils?

Only when the answers to these questions are in the afﬁrm:ltivc' can
the teacher legitimately make use of these visual materials fo, hig
instruction.

However, before the charts, pictures nn_d posters can be pyt into
practical usc, they should be checked for their paper quality. If they ar,
flimsy and are produced on thin paper,theywill haveto be mounted o,
stiff cards or canvas first before they are really suitable for classrogp,
presentation. For effective utilization, charts and pictures should be fair]
firm. Most of the teacher-made charts, however, are prepared on vanguarq
paper or on cartridge paper, and so they can be used straightaway withoyt
being mounted.

It is useful, too, to laminate the charts, pictures and maps, and tg have
their edges properly bound with masking tape. This will not only Preserve
them and make them more presentable but also enable them to be handleq
more conveniently.

Two-dimensional visual materials should be stored in a flat condition,
This will enable them to hang down vertically when used in the classroom,
When charts and pictures are rolled up tightly before useithey tend to
curl up again the minute the teacher turns
round to face the class. This is embarrassing

and can make the situation hilariously Rrks of a Fih
funny. Besides it is also inconvenient for
the teacher to place his hand on the picture | fi.

_. yaalt

all the time 10 keep it flat. So, remember to #,
have charts, pictures, posters and maps
kept as flat as possible before presenting
them in front of the class.

There are several methods of presenting |

charts and pictures effectively for U
classroom instruction. Any one of the Figure la. Using thumb-

following can be easily applied: tacks to hold the chart

(@) Use thumb-tacks, push-pins or 07 a piece of soft-board
mettal grips to hold chans and pictures in place on either a piece of soft
board or plywood-board, (Figure 1a and 1b)

£ du)

%;ﬂ

¥

Figure 1b. Using metal grips to hold the chart on q piece of plywood-

bgﬂfd—
b) punch two eyelets along the top of the charts and pictures, and use
2 short piece of string to hang them against the chalkboard. (Figure 2)

Samnw‘:m. ,R—]

Figure 2. Using strings through the eyelets to hang up the chart.
7 (i) Use "btu-tack" behind the charts and pictures and tack
them on the chalkboard.
(i) Use bits of masking-tape rolled into small loops behind the charts
and pictures for sticking onto the chalkboard.
(iii) Hold the charts and pictures with magnet-pieces on a ma‘gnctic
chalkboard or magnetic white-board, if there is one in the

classroom.
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on fishing line or thin rope across the chalkboarg an

(iv) String a nyl i e th
arts and pictures for class ;
harts and p Presentatigy,

use pegs to hold the ©

(Figure 3)
g WS

" LAND BALLIL = MGNY

Cooh o \

Figure 3. Using nylon fishing line or thin rope and
clothes-opage to hold the chart
(v) Use a newspaper rod with two screw-clamps to grip and hold the
charts and pictures, then hang the rod against the chalkboard,
(vi) Make a "flip-chart board" like an easel to hold the charts ang
pictures, which are then flipped over one at a time, at each stage
of the presentation. (Figure 4)

(vii) Prepare on hard cardboard or buy a pair of wooden ornamenta]
plate-stands for displaying or presenting your charts and pictures,
(Figure 5)

Figure4. Using a "flip-chart board" to display the charts.

L

MY @ock

Figure 5. Using a wooden ornamental plate-stand to
hold up the chart.

(viii) Lean the charts and pictures along the chalkboard rail.

For effective utilization of 2-dimensional visual materials in classroom
instruction, teachers should make use of some of these methods, if they
pave not done so already. It is ineffective for a teacher to hold up a chart
or picture forteaching with one hand and to indicate the features therein
with the forefinger of the other hand. It is more professional to use a
long pointer or ruler to indicate anything on the chart or map, which is
correctly presented. Holding up a chart or picture in front of a class
givesthe impression of untidiness,

A teacher will feel at ease and relaxed when his charts and pictures
that have been so carefully selected for classroom instruction are also
effectively presented. He will be able to enjoy his teaching and at the
same time have time to concentrate on interacting with his pupils.

0 4.3.2 Poster Making

Scientific wall posters are commonplace in most middle and high school
science classrooms. In fact, if you are in your classroom now, there are
probably several of these colourful pieces within your view and numerous
others stored away in closets and drawers. Commonly these pieces convey
scientific content on a narrow set of related scientific topics through a mix

Scanned with CamScanner



Drama and Arts in Education

of cye-catching text and figures. Some of yours probably came wij, the
room when you moved into the space or were ordered from standard Science
supply houses. Many others, especially those dC\'C!or_wd by federal or g,
for-profit scientific organizalions were probably P'C‘]\Cdv'”[’ free of charge
from scicnce teacher conferences. local lcncl}cr prr_ﬂ_cssmf‘ml dcvclopmcm
workshops. or as an insert in one of a variety of practitioner journals, Despite
where they originated, poster pmduccrs.spcnd lots of money on their
production and dissemination. While lht‘ﬂ? 1s cha(.dcm‘md fOY_SUCh POsters
by classroom teachers, too frequently their educational value is unrealizeg
and many are simply forgotten “pretty pictures " on the wall. In fac, 5
case-study conducted to cxamine the use of posters produced by the SCience
communi'ty ultimately concluded that aspects of their design, consisteny
across many such posters, prohibits them from playing a significant role in
the instructional process of the classroom and the structure of the schog]
day does not support opportunities for self-directed student learning 1o
occur from posters (Hubenthal, 2009).

In addition to identifying shortcomings with design aspects of such,
posters and underpinning assumptions for their use, this research also
documented strategies teachers employ to maximize the effectiveness of
posters as currently available. This article presents five such strategies or
“tips™ and examines their ability to maximize the educational value of
posters in light of what we know about the learning process and the complex
relationship between the learning environment and students.

Hang posters to peak students’ curiosity and motivation to learn more
about science content, inquiry and careers.

Be selective about posters, especially with respect to the type and size
of the imagery as well as the quantity of explanatory text.

Rotate your posters - Between units to keep visuals aids relevant,

emphasize inter-unit connections and promote student questions.

Rotate your posters - Within a unit to motivate student attention and
emphasize key content. -

Hang posters to provide “on-topic™ targets for students’ “wandering
minds” While each of these strategies might not be entirely novel to you as
apractitioner, this article has been designed to connect what you may know
intuitively to the research base so that you can select and use posters for
maximum educational impact. Ultimately, such a connection may enable
you'to become more intentional in your approach to posters in the classroom
and thereby make them more than just forgotten wall paper.

'

e

Drawi -
L B
" Irc(lngﬂg'c“l Power of Posters
'T(i) Take a look around your classroom. Is your classroom
upeautiful”? Perhaps more importantly, do you believe the aesthet;

of your c]nssroor'n .mal‘tcrs? Based on the presence of ;s:t‘cans
your clasgroonj, it is likely that you have intuitively Sensedr:hm
there is a relationship between people and their environment. O at
rcacher described this impact in the following way, "It nor l';lcc
(his is a great room or anything, but I think thar rhe;se posters like
add a little bit of something to the room. " st
By simply selecting and h_anging aesthetically pleasing posters in
your classroom you are Increasing the visual interests of your
classroom. In turn, l.h.ls creates a pleasant environment likely to
encourage more positive student attitudes and behaviours. While
this effect could be achieved by hanging art prints, most science
teachers opt instead for science posters. Such a strategy not only
creates a visually stimulating space, it also creates a content-specific
or in this case “sciencey” environment for students, “I think wher;
you walk in the classroom, you want to have semethin g that identifies
the classroom with the subject matter. There's rocks and globes all
over the place. I think there’s a certain atmosphere that would be
lost by not having the posters. * This goes beyond the simple
pleasantness of the space and contributes to the development of a
classroom atmosphere. At a minimum this atmosphere can be useful
to reframe students’ mindsets as they physically and mentally
transition from their previous class to your science space. It says,
“this is something different... this is science!” Perhaps more
importantly this is an expression of the teacher and the field of
science being taught. This can say, [ care about science and science
is important. Further, it says I care enough about my students and
their learning to create an engaging and lively “learning lab". Used
in this way posters complement rather than substitute for real, 3-D
science materials, models and living plants and creatures that also
contribute to the “aliveness” of the classroom.

(ii) While all posters are designed to be educative and the formal
education community is the primary consumer of science posters,
many are not well designed to support classroom use. Instead, most
are designed to communicate content directly toa learner inisolation
of other supports like a teacher. As a result, these posters are filled

(2B-25)-9

ugly™ or
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ies of explanatory text and, similq, o
se images not to stand alone, but
arguments that are being made i the

with significant quantit
scientific publication, they U
highlight points and illustrate
text (Dumit, 2004).

Teachers® casual observations regarding the visual complexity Causeq

by an abundance of text and small imaggs aligns with %
understanding of the way learners process and integrate knowleg .
from instructional materials. Learners have a cognitive architectyp,
comprised of a finite working memory that processes incomjy,
information, and a unlimited long-term memory used to make sense
of and give meaning t0 the information
(iii) Rotate posters as you change units to keep visuals aids handy,
emphasize connections across units and promote Siudem'
questions.
Keeping the majority of your posters in rotation with the content of
the unit you are covering has a number of benefits for the classroop,
First, it extends the principles covered in above by enlivening the
room with visuals that are specific to the content currently under
study. Second, the act of selecting a set of posters that supports the
topics of the unit makes you more intentional about the use of posters
for instruction. The act of hanging them simply keeps these posters
“at the ready.”” The most obvious approach for instructional use of
posters is to communicate an instructional message with the imagery
from the posters. Compared to having students read the posters,
this approach is advantageous as it can increase the amount of
relevant input for learners without increasing the cognitive load
required to process the same information. This occurs because the
input is divided across both the visual and verbal components of
the finite working memory, e.g. communicating the information with
the teachers voice as well as the imagery (Paivio, 2006; Mayer et
al., 2001].
(iv) Rotate some posters within units to emphasize key content and
engage students in the lesson.
Imagine... as students enter their Earth Science classroom and begin
10 work on the warm-up, they notice that the posters hung with
magnets on the left edge of the black board have changed again!
While all the posters in the classroom still relate plate tectonics

A

Drawing & Painting O

concepts, these specific ones now show a dripping faucet thay
wobe making ripples radiating outward from 3 location in the
ys. Another newly hung poster illustrates the interior of m
and connects them to numerous seismograms beside | I
what we will be cpveﬁng today? How do ripples radiating outward
connect to our unit and what do they have to do with Earth’s interior.
here is significant competition for students’ [imi iti
v ;resources in a school setting. The learner may ac:j};‘:?ye;il::
articipate in the discussion that you are leading, or they may choose
to focus their resources.elscwhere, writing a note to a friend,
completing an unfinished homework assignment, or just casually
observing their surroundings. Despite our best efforts at an “all on-
task all the time” classroom, brains inevitably wander during
instruction. In fact, research suggests, “30%-40% of daily-life
thoughts are off-task” (McVay etal, 2009). Knowing and anticipating
this phenomenon allows you to strategically prepare for your
students wandering minds. Great posters attract and retain student
attention. Visually stimulating posters that are aligned with the
content of the unit can be an ideal method to proViding students
with germane targets for their mental escapes. “The stuff up front is
all pictures of nature and Earth science phenomena. I kind of put
them up there because I see students, my screen is right in between
them, and I see students sometimes wandering.”

¢ Summary
Science posters have become a standard feature in classrooms across the

United States. Demand from science teachers for new posters is high and
science organizations are enthusiastic about creating new ones for educators.
While many of the posters currently available lack a design that supports
their use in the classroom, the tips presented here can, with a small amount
of effort, allow you to maximize the impact of the posters you currently
have and help you select future posters that are more likely to help your

students learn.
#4.3.2.1 Implementing Posters in the Classroom
e o
Posters are tools that enable visualization in the classroom tc? foster s!ude.
S the visual display of information as

dual coding theory describes the

learning. Cognitive science supports
useful for student learning; in particular,
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benefit of both verbal and non-verbal P“’CCSSSZ f‘." key Egmgf)nents 0
cognition (Clark & Paivio, 1991). ‘P”“crf pro\r ((:j.m SF:PO l;“h“)’ t pajp
visual learning with textbook reading, lecture, -:jnb ll'il“:‘;(ml“ Omework
assignments. As such, posters are often crefllc Y SrChcn s to wsy;ul

display a significant course pmjccl. dcvclup:r:g m.smh t.)eor 2 particyly,
pcmpc:cti\'c for class to consider. Rt)slcm ha\L‘fr)‘P{Cflh.Y Cfl_ad0pled in
STEM courses, but they can be highly effective in humanities coyrgy
(Manarin, 2016), and have been shown to improve metacognitive Practice
too (Logan, et. al, 2015).

+ Examples

Instructors looking to implement posters in the classroom can considey
using the backward design process to develop a poster activity aligneg
with course learning outcomes. The following examples provide approacheg
to this strategy:

(i) Class Brainstorm : An instructor poses a question to the class and
gathers student responses on a poster for a class brainstorm,
student volunteer or the instructor acts as the scribe.

(ii) Summary of Main Ideas : Students work together in small groups
to summarize main ideas from class readings or other lessons, Each
group later gives a I-minute overview to the class of the ideas
captured.

(iii) Concept Map : In order to tie together key concepts learned from
the course, students work in groups to create a concept map,
providing a window into their conceptual understanding. The
instructor uses these maps as formative assessment.

(iv) Common Poster Presentation : Students choose atopic to investi gate
further for a class project, or carry out research for independent study
or class. They display their main ideas on a poster and present it to
the class, the instructor, or to attendees at a departmental poster session.

(v) Problem-solving : Students in a STEM (science, technology,
engineering, and math) course work in groups and are assigned
particular problems to solve. They work out their solutions on
posters.

(vi) Before-/After-Assessment of Knowledge : Students are given a
par}icular task such as developing a concept map or listing all of
their knowledge about a particular topic at the beginning of a course
or class session. The instructor saves these “pre-" posters. At the

Drawing & Paintin E ==
— — g 1
= lass, th =
€, \ dents repeat that :
nd of the course, Or class ¢E‘sru s repeat that task. The
displays the “before-" and “after" posters side.by-sige - s
students 0 consider their learning Progression. The instry ctor also

uses their posters to monitor whether they have reached particular
Jearning OUtcOmes. e

) Diagram of a Process : For certain processes, visualization via a
(vii diagram can be useful for leamning. An instructor presents the process
1o the class and asks the students to draw it out on large posters,
which reinforces collaboration, varied learning and skills application,

i) Timeline : Students develop a timeline of major events learned on
(vil a poster. Examples could include: events leading up to a historical

event such as the Civil War, geological time scales, or the life events
of a particular historical figure.

(ix) Table: Students have a list of key terms, such as important historical
figures, based on course content. They complete a table, filling in
key information, and comparing posters to ascertain missing
elements or different perspectives. Students then use this table as a
study tool.

(x) Venn Diagram : Students capture similarities and differences
between the items under discussion in class by creating a Venn
diagram.

¢ Recommendations

(i) Select an appropriate poster type - Posters come in many forms,
from traditional cardboard to large post-it note versions with
adhesive backing, to formal displays printed by companies.
Instructors can consider the space available and the assignment when
choosing a poster type. For example, if a classroom has limited
table space, but available wall space, posters with adhesive backing
are likely easier to utilize, with students standing around the poster
during the construction process. If there is sufficient table space,
the traditional cardboard poster may be sufficient. For more formal
poster presentations, the traditional tri-fold cardboard posters may
suffice, or formal posters printed through a copy company.
Depending on the activity and appropriateness, students may be
asked to purchase their own posters for class.

(ii) Implement a gallery walk - An instructor can consider implementing
a gallery walk to encourage students to examine the posters of their
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aching strategy, when all posters are completey
students are given time (o walk around the class to review the Work
of others. After the gallery walk, students can be encourageq o
share their observations with their peers. Further, students can gjy,
brief lightning-style (alks at their poster to describe their work,

(iii) Archive posters - With the ease of modern camera technology o
smartphones, posters can easily be captured and filed digitally_
Instructors can consider taking pictures of all posters and "Ploading
them to their course learning management system 100l such 44
Canvas for archival purposes. Alternatively, they can ask their

<tudents to take a picture of their poster and upload it to the courg,

peers. In this te

site.
Encourage Poster Study - Students can use their posters as a study

tool, especially if the material from the poster will be assessed i,

class at a later point.
4.3.2.2 Advantages and disadvantages of Posters

(iv)

#Advantages
A poster speakes for itself; the presence of its author is not necessary. It js

therefore possible to reach a broader audience when compared to 5
presentation limited in time.

It is also possible to present several posters in the same room and at the

same time; visitors can have a look at those posters they are interested in,

Sometimes as thew author you have the possibility to present a poster
while giving a short introduction. An interactive situation evolves while
having a close contact to the audience, closer than when delivering a speech,

Posters can be used several times and presented at different events.

A posters is suited for people suffering from stage fright at least, for
those who have difficulties when speaking in front of large groups. Standing
next to their poster for some time in order to answer just a few question is
less used times several stressful than talking on a lectern.

4 Distadvantages

Once a poster is printed it will be difficult to make corrections or adaptions;
what is printed is printed; therefore less flexible when compared to a
presentation that can be modified any time.

v

Drawing & Painting_ i'u_

. -
ter must attract attention. Especially when bein rese

rr:'j?’ it has to thoroughly check for errors! compete \flff} manm
ghek s
Slcrs-nring a poster can take just as much time as when writing a speech
:;Er. practice makes perfect. Pes
oPostefS generally requi.re reduced content as wel] as getting to the point.
lecting whtat has to be include or omitted is not always easy.

sel .
433 Matchstlck Drawing

o chstick’ or ‘StickFigure’ drawings refers to a very simplified way to

rﬁgw the figure in motion. You can learn more about it here: Drawing

s

41100 matchstick people
c

In essence, you can image that each matchstick represents one of the major
bones of the human body. Matchstick figures can be useful during the
layout or initial stages of a drawing. Although you will find that !hese
‘model’ are too simple and will need to be ‘enhance’ or fleshed out during

later stages.

WBUTTEPA B.ED GUIDE LINE
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#* Stick figures in the dassroom o
The author shows vou how Siﬂ‘kﬂifkﬁmdi'm“"h“i‘_
Sassroom o enable contextualized learning.
« ing through fun’. ‘providing multi-sensory environmeng
ﬁé‘m@':mmmuauﬁvemmmm “
mmm‘nmoﬁhesbmﬂm “‘
mﬁmamh&tﬂnaﬂdmmu?!ﬁt'sm*‘
process of edecation neﬁecﬁ\endmlﬂ'ﬁ'mmdhﬁ

have very valid points. Education has to happen within meaningful
EIWWW&OTIME-WM
Mmmkﬁﬁﬂﬂdﬁeﬁﬁhﬁsm&ﬁ
hagcmdidanukahodmempcol‘sﬁckﬁgm'inmi
learming English (as 2 second language) in the Primary Classes,
 What is stick- figure?
hﬂmnﬂﬂﬁgmnﬂnhtﬂmmmcﬁm‘
some point in our lives.

So. bow can we use them in our
English language classroom?

When we talk sbout concepts, if we f %
could support them by simple stck figure
Gzwangs, it can do wonders. For example,
picture shown earlier can be used very ?8

effectively. Stick figure diagrams are easy
h&cﬂﬂ_n_n_ddnsnnlhs
*mm‘-’hlwwm'u&u.
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¢ Uses of stick figures :

Any teacher can use stick figures and it need not be only for the Primary
classes. Even in higher classes, a teacher can utilize them to reveal a story
which the students can build on and narrate in class or write about ang
then read out aloud (to work on spoken English, reading and writing skills),

So stick figures are for all learners of all age groups and also for all teachers
to use. After all, there is no age restriction for fun!

Matchstick figures are also used where language may be a barrier. Duye ¢,
the simplification of the forms, nearly everyone can recognize the humap
form through this style of drawing. Think about the signs for men anq
women on public toilets!

1 Write two advantages of water colour?
Ans. Two advantages of water colour are

(i) Water colour has its own kind of beauty which cannot be achieved
by other medium.

Short Questions & An

(ii) As it dries up very quickly, it is suitable for out of door painting
or sketching. ]

2. Mention two disadvantages of Oil Painting?

Ans. Two disadvantages of oil painting colour are

(i) Oil painting is quite expensive medium to execute.
(ii) It takes lot of time to finish as it dries slowly.

3. What is Acrylic ?

Ans. Acrylic is rather new medium than oil paints or water colour.
Acrylic paint is based on an emulsion of synthetic resin suspended
in water.

4. What is sketch?

Ans. A sketch is a rapidly executed freehand drawing that is not usually
intended as a finished work. A sketch may serve a number of
purposes: it might record something that the artist sees, it might
record or develop an idea for later use or it might be used as a
quick way of graphically demonstrating an image, idea or principle.

|

Drawing & Pal'nting

.\ 139\
5 What do you mean by Madhubani Paintingv i‘

% —_—

Ans. Madhubani art is a king of paintj
the walls of houses i the occ
village. Madhubanj Painting js g5, known ithi
Madhubani literally means the fores of hon
a part of ancient kingdom Mithila, ref,

ng done b
asion of m

Y> Once remaineq as
Ted in Ramayany, ;4

that king of Mithila,
6.  Write two advantages of Posters?
Ans. Two advantages of Posters mention below :
(i) A poster speakes for itself; the Presence of its author is not

It is therefore possible to reach a broade;
to a presentation limited in time,

(ii) Itis also possible to present several posters in the same room and at
the same time; visitors can have a look at those posters they are
interested in. :

7. Mention the uses of stick figures?

Any teacher can use stick figures and it need not be only for the
primary classes. Even in higher classes, a teacher can utilize them
toreveal a story which the students can build on and narrate in class
or write about and then read out aloud (to work on spoken English,
reading and writing skills).

So stick figures are for all learners of all age groups and also for all
teachers to use. After all, there is no age restriction for fun!

Probable Questions _

2 marks

T audience when compared

Ans.

1. State the origin of worli art with two speclal. {?nw"}:st S
What is the etymological meanin.g of ‘Fabric’? f:bric o
ciples, which you need to maintm‘n before su-:m]xg

3. Name the primary colours found in colour wheel.

4. State some indigenous sources of colour.

5. What is sketching?
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Mention two advantages of using charcoal in drawing?
What are the organic colours?

What are the merits of water colour?

9. What is primary and secondary colour? What are they?

10.  What is cool and warm colour? Give examples.

11.  What is Hue, Value, Chroma?

12.  Mention advantages and disadvantages of Oil Painting? ;
13.  What is onepoint perspective and two point perspective?

£ 29

0 structure/Content Outline

g 5 marks
i 5 % ? i e i [ : i
1; Discuss the significance of drawing and painting in educational prac- | 51 Creative Writing, Story Writing, Poetry Writing
tices. 3 T :
.1 Creative Writ
2. What is meant by Worli painting? gk e We. ] .
3. Discuss in brief the Madhubani painting. 5.1.2 Story Writing
4. Desc:.'ibe the process of preparing any.model useful for teaching- 5.1.3 Poetry Writing
learning out of waste or low cost materials.
5.2 Model Making Clay modeling, Origami, Puppet making

5.2.1 Clay Modeling :

‘ 5.2.2 Origami :

& ‘ 5.2.3 Puppet Show :

s " 53 Decorative Art-Rangoli, Ikebana, Wall painting (ural) :
@ 5.3.1 Kangoli or Alpana :
0 5.3.2 Ikebana :

O\
G 5.3.3 Mural Painting :

Q/Q 5.4 Designing-Computer graphics, CD cover, Book cover, Collage
work :

E 5.4.1 Computer graphics :

%Q 5.4.2 CD cover :
/<\ 5.4.3 Book cover :

5.4.4 Collage work :

$ t 5.5 The use of different art forms in Education

141
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© 5.1 Creative Writing, Story Writing, Poetry Writing

Q 5.1.1 Creative Writing
Creative writing is any writing that goes ou
professional, journalistic, academic, or tec
typically identified by an emphasis on narr.at ! ha
development, and the use of literary tropes or with Vi}r?ous.lr:.ldxuo@ of
poetry and poctics. Due to the looseness of the deﬁmuf)n, it is possible
for writing such as feature stories to be considered creative writing, even
though th;y fall under journalism, because the content of featurf’,s is
specifically focused on narrative and character developn}ent. Both fictional
and non-fictional works fall into this category, including such forms as
novels, biographies, short stories, and poems. In the academic setting,
creative writing is typically separated into fiction and poetry classes,
with a focus on writing in an original style, as opposed to imitating pre-
existing genres such as crime or horror. Writing for the screen and stage—
screenwriting and playwrighting—are often taught separately, but fit under
the creative writing category as well.

Creative writing can technically be considered any writing of original
composition. In this sense, creative writing is a more contemporary and
process-oriented name for what has been traditionally called literature,

4 In the classroom :

Creative writing is usually taught in a workshop format rather than seminar
style. In workshops students usually submit original work for peer critique.
Students also format a writing method through the process of writing
and re-writing. Some courses teach the means to exploit or access latent
creativity or more technical issues such as editing, structural techniques,
genres, random idea generating or unblocking writer's block.

tside the bounds of normal
hnical forms of literature,
ive craft, character

Those who support creative writing programs either as part or separate
from the English discipline, argue for the academic worth of the creative
writing experience. They argue that creative writing hones the students’
abilities to clearly express their thoughts and that creative writing entails
an in-depth study of literary terms and mechanisms so they can be applied
to the writer’s own work to foster improvement. These critical analysis
skills are further used in other literary study outside the creative writing
sphere. Indeed, the process of creative writing, the crafting of a thought-
out and original piece, is considered by some to be experience in creative
problem solving.

——— Creative Art 5 143
e — ey

é Creative Writing: Ideas and Imagination :

¢ definition of creative writing is writing that expresses ideas and thoughts

g imaginative way. The writer gets to express feelings and emotions

i cead of just presenting the facts.
in

The best way to d.eﬁne creative writing is to give a list of things that are
and that are not considered creative writing. Things that are would be:
novels, poems, epics, short stories, screenplays, songs, television scripts

etC.
Things that are usually not creative writing include:

academic writing, textbooks, journalism, and technical writing

Your creative juices ﬂf)w whe_n Yyou engage in creative writing. The ma-
jority of writing, by far, is creative writing. Not only can it be a creative
outlet, but creative writing can be therapeutic as well. Many psychologists
recommend creative writing to express feelings and perhaps examine them.
In creative writing, you can use your imagination and pretend anything you
want and help the reader to do the same.

# Examples of Creative Writing :

This kind of writing entertains the reader and there are many places where
you can find it. Examples need to be included in any definition of creative
writing. Following are some of the forms and examples.

Poems are great examples of creative writing. Here is an excerpt from
Lewis Carroll’s *“The Walrus and the Carpenter” from Through the Look-
ing-Glass.

"If seven maids with seven mops Swept it for half a year.Do you sup-
pose," the Walrus said,"That they could get it clear?""I doubt it," said the
Carpenter,And shed a bitter tear.

Short stories can be narrative, funny, mysterious, satirical, fantasy, or
historical. Aesop’s Fables are very short stories that include a lesson for the
reader. Here is the “Hare and the Tortoise.”

A Hare one day ridiculed the short feet and slow pace of the TonoisF.
who replied, laughing: "Though you be swift as the wind, I will beat you in
arace.” The Hare, believing her assertion to be simply impossible, assented
to the proposal; and they agreed that the Fox should choose the course and
fix the goal. On the day appointed for the race the two_smned together. The
Tortoise never for a moment stopped, but went on \:vuh a slow but steady
Pace straight to the end of the course. The Hare, lying down by the way-
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side, fell fast asleep. At last waking up, and moving as fast as he could, he
saw the Tortoise had reached the goal, and was comfortably dozing after
her fatigue. The moral is: Slow but steady wins the race.
Novels are always creative but some are more so than others. Here ig an
example of creative writing from the opening of Don Quixote by Migue] da
Cervantes.
In a village of La Mancha, the name of which I have no desire to call ¢
mind, there lived not long since one of those gentlemen that keep a lance j,
the lance-rack, an old buckler, a lean hack, and a greyhound for coursing,
An olla of rather more beef than mutton, a salad on most nights, scraps op
Saturdays, lentils on Fridays, and a pigeon or so extra on Sundays, made
away with three-quarters of his income. The rest of it went in a doublet of
fine cloth and velvet breeches and shoes to match for holidays, while on
week-days he made a brave figure in his best homespun.
# Story Starters
Want to try your hand at it or sharpen your writing skills? Some things that
can help you get started are:
Imagine that..
Have you ever wondered ...
Pretend that ...
What if ...
A funny thing happened...
Why do you think that ...
Once upon a time ..
It was a dark and stormy night ...
May be those will help you use your imagination and express your feel-
ings. Being creative and pretending is part of being human. Why else would
there be so many books, plays, movies, and songs? So grab a pen, some
paper, and start creating.
0 5.1.2 Story Writing
Story writing is a piece of prose fiction that typically can be read in one

sitting and focuses on a self-contained incident or series of linked inci-

dents, with the intent of evoking a "single effect” or mood, however there
are many exceptions to this.
The story writing is a crafted form in its own right. Short stories make

Creativ —
o w i Al‘t;t 145
Jot, resonance, and other dynamic com :
o of ; ponents as in
U cally to a lesser degree. While the short story s largely distia novel, byt
l)’f"‘/e] or novella (a shorter novel), authors gener. nct from the

; all
: ol of literary techniques. Y draw from a commop

4 Stories 45 mirrors: reflective practice in teachin

This paper illustrates .how learners who tell thejr
parnin. Two efjuca[lon?] contexts were compa
s of reflective practlces: From Israel, first-year students in a

g e ollege .Who were tralfling to become English teachers panicie:‘:i:er
a0 :Imroducnon' to Education’ course, were contrasted with candli)daxei
ndertaking a practice-based professional doctorate programme in the United
Kingdom. Data' were f:ollected from observations and the analysis of
linguistic autoblograph'xes., personal diaries, reflective journals, narrative
sccounts and research diaries. Evidence from narrative accounts of students
and teachers showed how they can improve the capability to learn and
construct meanings from their own life experiences. The use of research
diaries on the two professional doctorate programmes showed how
candidates collect, and analyse, their daily work as insider researchers, Our
conclusions are that these tools represent an ever-increasing, but low resource
consumption, educative device and they extend reflective learning beyond
individuals to the wider group of learners.

05.1.3 Poetry Writing

2 and learning

stories can enhance their
red to illustrate different

| The Parnassus (1511) by Raphael: famous poets recite alongside the nine

Muses atop Mount Parnassus.

Poetry (the term derives from a variant of the Greek term, poiesis, "mak-
ing") is a form of literature that uses aesthetic and rhythmic qualities of
language—such as phonaesthetics, sound symbolism, and metre—to evoke
meanings in addition to, or in place of; the prosaic ostensible meaning.

Poetry has a long history, dating back to the Sumerian Epic of Gilgamesh.
Early poems evolved from folk songs such as the Chinese Shijing, or from
aneed to retell oral epics, as with the Sanskrit Vedas, Zoroastrian Gathas,
and the Homeric epics, the Iliad and the Odyssey. Ancient attempts to de-
fine poetry, such as Aristotle's Poetics, focused on the uses of speech in
thetoric, drama, song and comedy. Later attempts concentrated on features
such as repetition, verse form and rhyme, and emphasized the acsthetics
which distinguish poetry from more objectively informative, prosaic forms
of writing.

[2B-25)-10
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Poetry uses forms and conventions to sugg.es[ differential imerprcta(i(,n
to words, or to evoke emotive responses. Devices such as assonance, g
eration, onomatopoeia and rhythm are sometimes uscfi to Z.IChich Musicy)
or incantatory effects. The use of ambiguity, symbolism, irony and Other
stylistic elements of poetic diction often leaves a poem open to Mmultip]e
interpretations. Similarly figures of speech sn.fch as metaphor, simile apg
metonymy create a resonance between other\.vxse disparate images—a Jqy.
ering of meanings, forming connections previously not pechxved. Kindreq
forms of resonance may exist, between individual verses, in their Patterng
of rhyme or rhythm.

Since antiquity, great poets have responded to the works of great artigs
— Auden on Brueghel, Maria Rilke on Van Gogh, and Wallace Steveng on
Picasso. When students take this same interdisciplinary approach to writing,
they produce seemingly disparate but surprisingly creative poetry. Responding
to artwork causes student to rely on the efficacy of their own obscrvalions,
strengthening their language skills, forcing them to summon up concrege
terms that capture depictions on the canvas. Because art supplies a set of
ready-made images, this activity, involving visuval learning, is the catalyst
for the student’s own art — his or her poem. This activity also serves as an
excellent way to prepare students for a visit to an art gallery or museum, [t
requires no formal training in art, rather, simply the ability to observe and
then write about one’s observations. It establishes personal authority for the
student to make his or her own meaning from a work of art.

© 5.2 Model Making Clay modeling, origami, Puppet making

Q 5.2.1 Clay Modeling
Modelling clay is any of a group of malleable
substances used in building and sculpting. The
material compositions and production processes vary
considerably

There are different kinds of Clay making thies are
as below :
¢ Ceramic clay
Ceramic clays are water-based substances made from clay minerals and
other raw materials. They are baked at high temperatures in a process known
as firing to create ceramics, such as terra cotta, earthenware, stoneware,
and porcelain. Paper clay produced by pottery clay manufacturers is a clay
body to which a small percentage of processed cellulose fiber has been

. e Creative A —
= wnrww%%

= z
4. When k}:‘"t:ﬁ.md; the paper bUr:jls out, leaving the clay poq,
a tly, the firing temperatures and glaz i '
a:::?: fl[;os}; used with the clay body. gianes selection should be the
foﬂ.based clay
oil-ba sed clays are made frf)m various combinations of oils, waxes, and
cay minerals. Because the oils do not cvapora‘te like water, oil-based clays
main malleable even when left in dry environments for long periods.
Articles made from o.lljbased clays cannot be fired, and thus are not
ceramics. Because rising temperature decreases oil viscosity, the
malleability is mﬂuex?ced by heating or cooling the clay. Oil-based clay is
ot water-soluble. As it can be re-used, it is a popular material for animation
artists who need to bend ar.ld move their models. It is available in 2 multitude
of colours and is non-toxic.

0il-based clays are referred to by a number of genericized trademarks.
Plastilin (or Plasteline), which was patented in Germany by Franz Kolb in
1880, was developed by Claude Chavant in 1892 and trademarked in 1927.
plasticine was invented in 1897 by William Harbutt of Bathampton,
England. Plastilina is trademarked as Roma Plastilina by Sculpture House,
Inc. According to their website, their formula is 100 years old. Roma
Plastilina contains sulfur, and since certain moldmaking compounds do
not set in sulfur's presence, making molds of items made of industrial
plasticine is difficult.

Readily worked in fine detail, oil-based clays are also suitable for the
creation of detailed sculptures from which molds can be made. Castings and
reproductions can then be produced from much more durable materials. Cars
and airplanes may be created using industrial design-grade modelling clay.

4 Polymer clay

Polymer clay is a modelling material that cures when heated from 129 to
135°C (265 to 275 °F) for 15 minutes per 6 millimetres (1/4 in) of thickness,
and does not significantly shrink or change shape during the process.
Despite being called "clay", it generally contains no clay minerals. Polymer
clay is sold in craft, hobby, and art stores, and is used by artists, h?bbyists.
and children. Polymer clay is also popular in animation, since it allows
static forms to be manipulated frame after frame. Leading brands of polymer
clay include Fimo, Kato Polyclay, Sculpey, and Modello.

# Paper clay
Main article: Paper clay
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Lially available clay to which a Small
i - or commercially aval '

o g ha"‘:ﬁdzs;;&ose fiber is added. The f;lzszll_r‘\gfzase‘s .Khe
i vre . P“;C;;dw clay and enables dry—'lo-dr) ?nl it "YJOH}S.
tensile strength of t Jays ai;'—dry to a firm, lightweight sculpture, wiyy
Commercial paper CIays : ik

inimal shrinking during the drying pr : o s |
minimal s nfired body in craft and doll-making, 1t i
Iptural and functional studio Ppottery,

Paper clay can be usgd asan ?

used in ceramic art studios as scu o
Clay & Creativi
:nThle Tmp?n?;::mo:ole i: our children’s development. When O“"_Childmn

plays a signi cited when they bring home a watercolour painting o
are young, we are foor Valentine’s Day. As children enter thelr teenage
a hand-draw:d c(ar encourage them to continue to cultivate this creativity
Z\e:;s .asw;lll::r acgvities start to take priority, sych :Zs getting involved i
high school sports or buying the latest electrc?mc g:.a gets. :

Clay is one medium that promotes creativity. It is especially beneficig]
to young people — it helps promote .self-c.onﬁdence, encourages self-
expression and develops problem-solving shlli. Noz}m Zimin, foundfgr of
Clay Dance Studio in Siskiyou County, states, “1 belle\:c,: few art mediumg
kindle growth and skills in children the way clay does.

Noam offers a variety of pottery classes, including a class for K-8ty
grade students, adult pottery classes, and a special class for parents ang
children together. There are several courses he offers the schools during
the academic year: a special course on Native American pottery and jts
connection to basket weaving in the Siskiyou County area, a course in
ancient oil lamp making with a pit fire (dating back to ancient Egypt), and
aclass where he uses pottery to bring to life a book called A Single Shard,
which is about a potter and his apprentice.

Keith Burroughs, who teaches ceramics at Stellar Charter School in
Redding, explains that there are many benefits to ceramics: “The special
thing I see over and over again is watching the self-esteem of each student
grow when they accomplish something they thought they couldn’t do. The
reward on their smiling faces is wonderful. Some students may struggle in
some courses yet really do well in arts like ceramics o

r music.”

Stellar Charter School provides classes in ceramics and pottery from
Ist through 12th grade. The classes focus on ceramic techniques, hand
building, wheel work and sculpture. The school also offers an advanced
ceramics class for high school students where they do more challenging

W

T

Creative Art E 149 _

rojects. “To take a lump of clay and make it into something usable or
peautiful changes your outlook on life,” says Keith.
All Fired Up Ceramic Art Center in Chico is a
studio offering ceramic art classes.for children and
artists and students can connect with each other and have access to supplies
and materials. For those new to using wet clay, basic pottery skills are

taught based on the type of project a customer chooses and whether the
student wants a series of lessons or just a one-time class.

In January and February, Norma Lyon will be teaching workshops on
rattle and whistle making. In mid-February, the studio will offer
“Diversability Wednesdays” to encourage collaboration between clients
of all ages with and without developmental disabilities.

For teenagers with an upcoming birthday, a clay party may be a creative
way to celebrate. Janice Hofmann, owner of All Fired Up in Chico, explains,
“The organizer of the party usually picks out a project for the group to do,
but individuals can add many special personal touches.” All Fired Up in
Redding also offers birthday party packages. For pottery painting, different
types of pottery are available such as mugs, plates and platters. The customer

chooses the colors of paint for the objects, paints them, and then the studio
glazes and fires them.

Both All Fired Up studios host events for large and small groups. All
Fired Up in Redding has hosted groups such as the Redding School of the
Arts, University Preparatory School, and Turtle Bay School. The studio in
Chico is available for family reunions, ladies night out evenings, and
employee team-building events. ] 31 nR

As parents we want to foster the talents of our children. My daughters
created a variety of ceramic pieces in their junior high ceramics class which
provided me a window into their personal identities. What they envisioned
in their imagination came to life with clay. Making something out of clay
stimulates the imagination; as you create an object you reveal an aspect of
yourself. Ay dmwod b e

Even for those children and teens who don’t showmcketmve talent,
it’s important not to lose sight of the importance of the creative arts, such
as ceramics, in their lives. Parents need to support the arts in schools and
encourage children and teens to take art classes. As ceramics teacher Ken
Burroughs states, “So many times artis set aside for financial reasons when
our youth need this education.” 5T pdning g MO fu

EaY 5

professional wet clay
adults; it’s a place where

(LT TR
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Q 5.2.2 Origami : e .

The art of folding a piece of paper without cutting or Plf‘lhtmg III;O‘dll.Terem

shapes of animals, birds etc is known as 0"'%3““' A 1'c Word “origam»

comes from Japan. *Ori’ means fold and ‘kami’ later ‘gami” means Paper.
The first thing required for this is paper. Paper was first made in

China.

The best paper is thin, hard and square shaped. For complicate desjgn,
big paper pieces are needed. with same simple folds dlffere.m parts of
origami is created. Later with a few such folded parts an entire shape j
formed.

Japansse priest Akira Moshimaora brought a visible ch.ange in thig
art. He formed various new models and designs. In Japan origami Which
was first a craft later developed into an art.

# Characteristics of Origami :
(1) Many models look better in colourful paper.
(i) In case of colourful paper first it is necessary to fold them and seg,
(iii) Most models as shapes are made with square paper.
(iv) Lower folds are more than upper folds.

(v) It is not wise to press the paper while folding because this may
make the paper dirty by pressing on the wrong folds a make the
work more difficult.

(vi) One has to learn the symbols before starting origami.
# Importance of Origami :
(i) Students/Leamers gain a knowledge of geometry and maths.
(ii) This increases their sense of beauty.
(iii) This can be taught in primary schools.
(iv) Being less expensive it can attract the students of the economically
backwards, towards this art.
(v) This can boast up the confidence of the learners.
0 5.2.3 Puppet Making :

Puppet show is an old tradition or art by which life is attributed to life
less objects. like doll making or puppet making, puppet show is a popular
world wide art. Puppets being taken as symbols for human beings, this

make the art from acceptable. This is a folk art where sometimes an

_ —~—
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entire story is staged with the help of
iechnology and modernisation has helpe

¢ History of Puppet show :

e history of puppet show is very old. In kaythijyac ¢
'g:d its reference in the 4" B.C where plabak ku);la:k ‘:n":'ﬂshmrﬂ’ %
other travelling artists eamed their [ivelihogd by puppet
shows. 200 years lster again it is mentioned i Ppatanyalis
Mahabhasha or Great Language. In Europe puppet show
began in Before Christ. (B.C) In Indian subcontinent/in
India Bipin Pal first started the art of puppet show. The
stories staged were based on Indian epics or Indian tales.

In India as well as an Inonesia puppet show is still .

in its raditional form. In Vietnam, puppet show, on water with the help
of thread drawn puppets starting from the 1® century is still popular

today. In West Bengal this is one of the popular folk arts,

(i) Hand Puppet : Puppets in which we haye to put our hands inside
to make it move or control are called Hand puppets.
Example : Glove puppet

(ii) Simple Hand Puppet : These simple hand puppets are made of
hard plastic or cloth. their mouths cannot be opened. These are not

bigger than our hands. There is not enough space to make them
move. They can be easily made.

Example : Sock puppet, glove puppet etc.
4 Hand Puppet with socks :

These puppets can be made with simple clothes or socks. Artists have to
wear them on their hands like gloves. Fingers must be kept in the shape
of a face. If needed we can put tongue. The face of the puppet can be
made with the toe or heel portion of the sock. The artist must use his
thumb as the jaw of the puppet. ‘
Thepuppetmustbemadeinsuchawaysothazitmcpyetﬂlewr‘g
or hand of the artist. Sometimes the artist hides himself behind a certain
and raises his hands so that only the puppet is visible. There are some
artists who stand infront, beside mmwmmmmﬂf
has (o talk, as if the sound is coming from a distant place.
Puppet socks can be made with different colourful mﬁ:"ﬂ;:
socks can be used. But if there is any hole in the socks it can be visi

ey

Puppets, Nowadays the use of
d a lot to increase its Popularity,
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So the socks must be new. Certain extra Lhingsv can be ad_dcd‘ with gum to
bring a prominent look in the puppet. For its hair we can fix ribbon or rq
on its head. We can add buttons or googlic eyes for the puports eyes,

4 Use of puppets :

These puppets can be used for entertaining childref\ in schools. In the
broader concept they can be used to perform children’s play. These PUppet
making can be taught as a craft at primary schools.

¢ Hand Shadow Puppet :

This is an ancient form of Puppetry. There is light behind the puppets ang
a thin certain hanged infront. This is an important way of presenting
puppet show. The shadow of the puppets fall on the screen. The audience
sit on the opposite side of the certain, so they are unable to see the
puppets. They can only see their shadow. Sometimes the tricky hang
shadow make use of our hands or cute paper cutouts. There are shadow
puppets for people of virtually any age and ability level.
(i) Indian shadow Puppet :

Shadow puppets have an interesting genesis. As one of the oldest
art forms of India they are derived from the visual art perfoemences,
Some popular shadow puppets of India include Tholu Bommalatta
(“Tholu’ meaning leather) of Andhrapradesh, Togalu Gombeatta
(‘Togalu’ meaning leather, ‘Gombe’ meaning doll and ‘Atta’
meaning dance) of Karmataka and Thol Pava Koothu (Thol
meaning leather) of Kerala, Ravana Chhaya (Chhaya meaning
shadow.
(ii) Rod Puppet :

These puppets or fingers are manipulated from below the stage.
They are full-length supported by a rod running inside the body
to the head. Separate thin rods may move the hands and if necessary
the legs. As the puppet has clothes on its body so the movements
of the string and rods cannot be seen.

Figures of this type are traditional on the Indonesian islands of
Java and Bali. China and Japan, It later because wide spread in
other countries.

¢ Ways to make a simple paper puppet :

(i) Fold a 16 inch/9inch paper into 3 folds.

Creative Art 153 _
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(ii) Paste the sides with gum so that the fold does not open.

(iii) Now colour both sides of the paper with any colour

(iv) Now divide the paper into four pieces by folding

(v) Draw a face, eyes, nose on the tep-most fold,

(vi) Draw the mouth and tongue on the third fold. The tongue can be
pasted separately.

(vii) Now holding this folded paper from the backside the children can
make it close or open its mouth.

» First you need a black sheet of paper and a pen.
» Fold the paper in half long ways.
» Fold it again.
5 Fold it in half to make a crease in the middle.
» Now open it back up.
» Now fold each end towards the middle crease.
» Now fold it once more.
» Grab your pen and draw two eyes, nostrils and a tongue.
» Skip your index and middle finger in one hole and your thumble in
the other hole.
You get yourself a paper puppet.
# Ways to make hand puppet : . .
Things required : Felt, velcro, Gloves, button, Scissor, big needle.
Ways : s T
» With black wool place the buttons on upper portion onv mouth 50 that
they look like eyes. ) : : :
» Now cut a big round red felt and stitch it on the palm of a hand glove
with wool. e :
» Now decorate the mouth and lower portion with different coloured
felt, ; .
ither si ith felt. Sasel
hands on either sides with felt. :
» Now make two han ‘mmmmhouwmn& -
» By pasting small velcro on Letitn s o2 par
It is very easy to make glove puppet ' ’

4 o
2

than at home with old gloves. ! : . -3

- -

9
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@ 5.3 Decorative Art-Rangoli, Ikebana, Wall painting (Mura]) ,
<J 5.3.1 Rangoli or Alpana : : ' :

Rangoli is ritualistic floor painting performed in c?lﬁ‘crcrll.l [rm:;s OfI:ndla_
Rangoli floor drawings are related to ancient magical bc ief, 19Ug now
are used for ornamental purpose in the contemporary SOC'e'IY- 12"5_‘:“§th
of floor painting is only practiced by woman of household o_r INviting
luck and prosperity. These ancient ritualistic an.f(?ﬂns are known by
different name across India. In Bengal and Assam itis @own as Alpang,
in Bihar Aripan, Pakhamber in Manipur, Likhnu in Hlma.\chal .Pradcsh,
Jhunti in Orissa, Mandan in Madhya Pradesh, Mandana in Rajansthan,

Mungli in Andhra Pradesh, Kolam in Tamil Nadu, Kerala and Rango}j in
Karnataka.

¢ Process of Rangoli Painting :

In Bengal traditionally it is one with rice paste diluted to tht? consistency
of thick milk. A small cotton piece or cotton ball is dipped in that slurry
white liquid and placed along the finger. While the lhurflb presses it
making the liquid flow evenly as one draws alpana with finger, [n
Maharashtra and South India, women use crushed coconut, sand graing
and chaff apart from rice powder. The Mandana of Rajasthan is made of
black, chocolate, blue and green colour. In any places, the ritualistic
floor paintings are drawn with coloured powder. The coloured powder is
held between the tips of the thumb and the forefinger and allowed to fa]]
delicately to form lines and white powder is obtained from grinding rice
or white stones. Green powder is obtained from dry leaves, black from
burnt coconut shell, yellow from the petals of marigold flowers or
turmeric, and red from red clay or bricks. Now a days readymade white
colour and painting brushes are used in lieu of rice paste and fingers.

Purposes of Rangoli : All over India Rangoli is believed to be
auspicious and sacred which brings wealth, peace, prosperity in life, It
is said that rangoli is drawn to impress goddess Laksmi who will shower

her blessing to her devotes, These floor paintings have also the magical

power to protect the house from evil spirit. Thus in the great Hindu epic
Ramayana, Lakshman drew the magical line around the hut to protect

Sita and forbade her to step out from this line,

Occasion: Normally these floor paintings are painted on auspicious
days and festival days. In Bengal Alpana is the essential part of Brata,
Each Brata has its own specific alpana, In Lakshm; Brata on each Thursday

Creative Art G 15!_I
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. the footprint motifs of _Goddess. Lakshmi is .compulsofy, In
drawing Rangoli is painted during occasion only; but in Maharashtra,
Rajastha"(-i Tamilnadu, it is a daily necessary practice, Every day early
Gujrat an ing the very first work of the women in these regions is to
in the m’otl::a space in front of her house, and draw the auspicious designs.
clean a.m Swastika is the most common motif for their design. In
& Gujﬂ;:ua Rangoll is drawn around Tulsi plant and at the place where
Mapees In South India drawing kolam in front every house is a daily
e hurs. the Eolam.fafox LAt Siues (R o IR Thursday,
pacHs on V\;ednesday and Lakshmi on Friday. The rangolis of Orissa,
Swa?ukac drawn on special occasion and are a must at festival like
T ﬁaIManasha, Gurubar, dol, Jhulana, Kartika, Laksmi puja etc..In
st-mﬂ;or paintings are drawn to welcome deities and guests. In occasion
Il;_ :‘e dding elaborate designs are related with fertlity as butterfly, ﬁ:
o drawn on the wooden seat of bpde anc! groom. Agnnan society
Ia::ﬁa performs different rites and rituals dxﬂ'qrent stages of Bm

After cutting paddy from field farmers of‘Beng'aI celehﬁ;n; ?:dm
of Nabanna (New rice) with new rice, making different ks g
from it and decorate their house and bum with Alpana. Oczn.lld!,
is created on the outer wall of a hut comprising the moufs m-t- jana-
shish in a triangular form. The Dhana‘shlshasiare dmmby g
the semi liquid paste of rice;b;zu:sgh finger nails by sz_ z
wrist to create long lines ani - I
Motifs : Whatever designs are used for ﬂoorpmﬂinﬁv bﬁmﬁé
principle of it, is the same all over to the next generation as a legacy. e
motifs of Indian ritualistic floor paintings are varied. Stylistically d
can broadly be divided into two categories, Geometrc and Organic.

In many cases a rangoli drawing can M*m"f"m

But generally organic and Smmmm e cometic
design. Organic motifs are derived from the natural from an i R
motifs are abstract. The design of kolam 5-5"““*“, o s by
dots and lines; whereas, alpana “Wm ’!!Eimi- F”
organic motifs. The dots of Kolam are called pulli & e

e e ARG ]é’fbt@j ﬂj‘_@&“wm}; ' ‘.

# Alpana of Bengabas! o tiqere st icel M SUISS ol st
The word alpana is derived , pv M- st

to coat or to plaster. Some:
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non-Aryan practice though gradually (hc:w rnc]f flnci Slrlilchllilccs ‘V‘ere
incorporated in the Purana, with a Brahmanical religious sanction du.-,ng
later period. ;

Like the other religion of India, here :\lfﬂ alpana '-? d"f'“l’" on floor to
welcome someone special. Rice is soaked in water O_‘Crl"'g “t 31“‘1 lhel'l it
is ground into a paste, known as pituli. This P“U.h' almost looks .llke
thick milk, is the main ingredient of alpana. Beng?ll women hold a pjeq,
of cloth or cotton ball within her thumb and middle finger and dip j
within the milky liquid of pituli. Artist uses her mlfidl‘e finger as brygp,
When she presses the cloth with two fingers, the l.qud HO.WS from (he
tip of the middle finger, which helps to draw conunu.ous line. The free
flowing spontaneous line is the hallmark of alpana in Bfingal. Before
drawing the alpana, the mud floor is freshly plastered with cow dung
paste which gives a smooth finish after drying.

In alpana, there are hardly any quadrangular or iﬂsu'“{nemal drawings,
Circular designs which are complete in itself are the main characteristicg
of alpana. The artist always starts her work from the- centre of the alpang
and goes on building it step by step. It grows round its own centre which
happens to be its natural prime axis. There are a few exceptions like
alpana used for Lakshmi brata.

Different Categories of Alpana :Alpana may be divided into three
classes, namely:

(a) Alpana of bratas,
(b) Asana Alpana,
(¢) General decoration at the time of any festival or ceremony.

Alpana of Brata : Brata is a kind of ritual practised by women to
fulfil their desire. Through bratas the welfare of community is wanted,
In true brata personal desire is never expressed. Alpana is associated
with brata which is basically the pictorial diagrams of the brata. The
most popular brata is the Lakshmi brata, performed in every Thursday
in Bengal. In Laksmi brata, simplified forms of feet marks, symbolizes
Lakshmi's feet are drawn in front of the room, indicating that goddess
Lakshmi is stepping in. Lakshmi in goddess of prosperity and wealth. So
to keep her stable in the house, the symbol of feet mark is never put in
reverse, showing her to be stepping out, Abanindranath has discussed in

his book 'Banglar Brata' about the hieroglyphic character of these motifs
of Bratas.

v

o
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na Alpana : Asana Alpana is locally known as pirichitra (alpana
Asa They can further be divided into two categories - Asana for
of s;at). d asana for bride groom. A centipetal lotus is the commonest
deities anompaniCd by creepers, plants for the asana of deities. Kalasa
molff E-l?cdmw“ around the circumference of the concentric rings. The
motif flboddess laksmi comprises two foot prints to symbolize the presence
scfat gdgess laksmi and encircled by different creepers which represent
31 egvcgf-‘ ative world.
Alpana of Santiniketan : Rabindranath wanted to grow tbe aesthetic
se within common people through alpana. So he detached it from its
Se? {ous association and let it develop as a work of art. Nandalal gave
r:elgemphasis on the natural motifs. He transferred the vegetative forms
f nto pattern. The other creations of world like mountains,,_bwob, fire
Ialso appear in alpana. Floras and faunas are the main mofifs of alpana
which grew in the land of Santiniketan. This kind of alpana is presently
known as Santiniketan alpana. e T

0 5.3.2 Ikebana : : e iy
In Japanese art flower arrangement is known .as,Ikebana. lkebdumd:
giving life to flowers or armanging ﬂoye_xs, It is also known as kodb (
way of flowers). Love for nature xpspued Iapanm to u'ansfgfn Eebm
into a work of art from mere flower decoration. Ikebana brings nature
into concrete home. That's why branches, gnsses.twi‘gs, leaves, moss
and fruits are included in Ikebana. Withered leaves, seed pods and buds
are valued as highly as flowers in full bloom.

¥
S0

In principle Ikebana aims not to bring a‘pieqé., nature ithi &mﬂ:
rather to suggest the whole of nature by crez a,Jmk,n:gwm
indoors and out of doors. This is why m‘ﬂ:{;ﬁ"l“%r 0 use several

Ha s o
different types of plants in a sin_gleraggnggﬁn 1 1':?1' gge !gl'ouunance
to leaves and dry branches uiwel_[’_as'fﬁwm; -

A S e

e ST

i 2 AR
ism was introduced in Japan in 6th century AD. As a
B}lddhlsm was mtmd:sed mdeoom'tfﬂie' m i m -
ractice Buddhist monks to decorste [ie HEEL ‘ml*ﬂ ok 2
? o] OB B at Rokkaku-do temple,
Tneﬁmlkebmschool,sstay__Mﬁﬁgﬁ, R e
Kyoto, was practised by‘nmm'k’ BRD 67 e foknder o
manuscript about lkebana was Wriel ;WM”@ ety
Ikenobo school.

.' id l > guslane il ; ;’!:(‘as'igm but in
Though primaly hcbana was practied s rligoes

A
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the Heien period (794-1192 AD) it gains its pOpEll'an(y for Hong
decoration. In Kamakura period changeover of political power o
brought changes in Japanese cultural aspects. Tokorrgono, a small g,
alcove came into fashion of Japanese room decoration. The Tokg,
would contain a flower arrangement, incense and candle and 50 the
Tkebana was designed to be viewed only from front. From late 13th-; sty
century AD in Tanabata festival, flower arrangement competition v
held. According to writings of that time, the two masters of Tkebang were
Tkenobo Sengyo and Ryu-Ami.

Presently there are more than 3000 schools of Ikebana exist in Tihk
Some of the best known Tkebana schools are: Ikenobo, Sogestsu, Ohan:
Echiyo, Enshu, Koyru, Chiko, Rikko. In the Rikko style of Ikebana‘
seven branches represent seven different elements of nature.

Ryou - a peak. o
Daku - ahill 5
Rou - a waterfall.

Shi - a town by water.

Bi - a valley.

You - the sunlit side of the scene.

In - the shady side of the scene.

Ikebana creates the relation between human being and nature. Tkebang
never like exaggeration or surplus rather employs minimum to eXpress
maximum. Even one stick of flower can take place in the whole Ikebang
amrangement. Ikebana arrangers give emphasis on shape, form and colours
Lo create a pure beautiful form.

U 5.3.3 Mural Painting :

History : Mural lierally means the wall painting. Mural is derived from
the Italian word ‘Muras' which means wall. So any kind of painting on
wall could be described as mural, 12 on
The carliest and simplest form of mural painti 2y
istori : painting were from |
me,m tonic period, ¢. 30,000 B.C, when prehistoric painters used n.',.,,%,
colm‘us and charcoal to paint on the cave walls. The best examples

—~ .

E_N- — n

s sill practiced by Australian bush men, is to blow colour powder

nrough hollow bone or reed on rock mehnhhmy greased
with animal fat. P ' of' m ¥4 o et iy many
erally there are two niques of mural painting, popular
mm(.},eg‘l:out t;,le world namely fresco Buom Mm m m
executed on wet plaster of w?ll then it mmd ..g m m_m
Fresco means fresh. Fresco is a‘meﬂlot[ ofpﬁmg in Mm
mixed only with water and applied freshly laid surface of lime plaster.
Secco technique is executed on dry wall. St
#Fresco Buono MR Lt} omian
The Fresco Buono technique was practise 3
and Romans but the most celebrated pe '
was from the late 13th to the mi

N
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stylus and left incised mark on wet plaster. M',d]dnln?d(]‘ ;‘"()\\'cg thig
method of transferring drawing on wall _uf Sistine ‘Chg’c i 0“‘° n hig
3 ) = tised by great Renaissance artj

mural painting. Next method was pracliset b 2 hiffensne o st
like Masaccio. He prepared the drawing sheet 1. the ay. HE
made the whole drawing with little holes by P""C'l‘:'gl ri;‘pc' With
sharp needles. He then placed this cartoon on wet p -lier;'llT POunceg
charcoal dust on it. The charcoal powder lmnsftfﬂld on wet plaster througp,
the hole and created the dotted lines. This technique is known as ?pd"em.

Colours : Normally earth colours and mineral co'lours are suitable fg,
fresco painting. But some colours like blue, AZU“‘G- Red lead, White
lead, lac react with lime; thus cannot be used in fresco bu?no Procesg,
If required these colours, mixed with binder, can be z}pphed on drieq
plaster like secco. Though Giotto painted all mural in fresco bugp,
technique, but used blue after drying the plaster. Colours can ‘fe aPl?liEd
directly just by mixing water with it or lime water can be used }f desireq,
After drying the colours become integrated part of the wall which canp,
be removed.

Process : In this technique as the painting is executed on wet wall,
it should be finished rapidly before drying the plaster. To achieve (e
desired depth layers of colours are needed to apply. This lechf'uque Tequires
much of artistic skill because it gives no scope of correction. The only
way 10 correct the error, to re-plaster and repaint after breaking i,

Secco : The finest example of Secco technique recovered from the
palace at Knossos were painted with well prepared native earths - 3 fine
yellow ochre, a red oxide, another red made by burning the yellow ang
mineral black. The Minoans were expert plasterer and mural painters. At
one period most of their interior walls, including those of the commop
dwelling were painted and the painting were changed time to time, The
Etruscan who flourished in the Western part of central Italy prior to the
Roman period have left us a sufficiently well preserved wall painting in
under ground rock tomb. They were done in both process-secco and
buono. Secco is not as durable as true fresco but for its easy manipulation
it manages to survive till now, whereas, true fresco is not practised by
modem painters for its pain staking and time consuming process.

Normally secco painting is done on dry plaster. So ranges of colours
are larger in Secco process than fresco. The colours, not suitable for
fresco, can be used in Secco. The colour like madder, indigo, react with

Creative Art_ 161

safely be used in Secco painting. Even the lighter colour which

: n i
lime, €& tint in fresco can be used in secco.

s into
1;”:4 Designing-Computer graphics, CD cover, Book cover, Collage
wol‘k : . o
5 5.4.1 Computer graphics :

Computer graphics are pictures and fxlm.s created using computers. Usually,
the term refers (0 computer-generated image data created with help from
specialized graphical hardware and sot_’twa:e. It is a vast and recent area
in computer science. The phrase was.c?med in 1960, by computer graphics
researchers Verne Hudson and'Wﬂham Fetter of Boeing. It is often
abbreviated as CG, though sometimes erroneously referred to as computer-
generated imagery (CGD).

Some topics in computer graphics include user interface design, sprite
graphics, vector graphics, 3D modeling, shaders, GPU design, l"m)licit
surface visualization with ray tracing, and computer vision, af it

The overall methodology depends heavily on the underlying : 1 p
geometry, optics, and physics. ¥ wiods dtends

Computer graphics is responsible for displaying art andiim"gem
effectively and meaningfully to the user. It is a)so’n!ed“for-pmﬁung
image data received from the physical world. Computer graphic
development has had a significant impact on many types of media and
has revolutionized animation, movies, advertising, video games, and
graphic design generally. RIS T o - B S o g T
Q 5.4.2 CD cover : " AT R b
An album cover is the front of the packaging of a commercially released
audio recording product, or album. The term can refer to either the printed
cardboard covers typically used to package sets of 10 in (25 cm) and 12
in (30 cm) 78-rpm records, single and sets of 12 in (30 cm) LPs, sets of
45 rpm records (either in several connected
front-facing panel of a CD pa kage Qnd. ncre:
accompanying a d.lg}tal‘d?‘v(?lgldf sl
lnmecaseofautypesq;,gﬁﬂe

protective sleeve. o

sleeves or a box), or the

A book cover is any pr

of a book. Beyond the
[2B-25)-11
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paperbacks, there are further alternatives and 3dd!“°? Sc.l:(h}‘\c»rc‘:n:tzu“ {‘a cke"-
ring-binding, and older forms such as lh_c nine "T'h " "Bf)’ kpnper,
boards" and the traditional types of hand-bnpd:ng. € term “Bookeoygy
is often used for a book cover image in hbrar'y management softwa,!_
This article is concerned with modern mechanically produced coverg.

The Arts and Crafts and Art Nouveau movements at the turn of
twentieth century stimulated a modern renaissance in SOOR cover desig,
that soon began to infiltrate the growing mass book ll?l ust;y through the
more progressive publishers in Europe, London and e":l ork. Some of
the first radically modern cover designs were produced in the Sovie;
Union during the 1920s by avant-gardists such as Alexander Rodchen]m
and El Lissitzky. Another highly inﬂuentia.] early book cover designe,
was Aubrey Beardsley, thanks to his striking covers for the firgy
volumes of The Yellow Book (1894-5).

In the post-war era, book covers have become .v:1tally important as ghe
book industry has become commercially competitive. Covers now give
detailed hints about the style, genre and subject of the book, while
push design to its limit in the hope of attracting sales attention,

This can differ from country to country because of other tastes of the
markets. So translated books can also have different book-accessorjes
such as toys belonging to children's books, for example Harry Potter.

The era of internet sales has arguably not diminished the importance
of the book cover, as it now continues its role in a two-dimensjong]
digital form, helping to identify and promote books online.
Wraparound covers are also common,

0 5.4.4 Collage work :
Collage is a forum of art which is created from w.

aste paper, newspaper
magazines etc. These are pasted on board or canvas with glue to create
a picture or image.

four

many

After the invention of paper in China came the use of collage. In 10*
century Japan there was a use of collage in poetry. The word collage has
come from the French word ‘coller’. In the begining of the 20" century

paper, bits of rag, designed patterns
ele. The first collage was that in which Picaso used a came knitting is one

B

—rg—

R Cmaﬁveig&.i
E—E i

.- qill object picture. Nowadays different materials are used in collage
of his §

. go there are a various types of collage like—paper collage,
m:;ni‘o llage. De collage, Photomont age, Digital college etc.
wi

o Paper Collage :

n paper of various size, colour, shape are used together to form an
-wme or picture it is called Paper Collage. Here the main medium of art
f:l:iper. Atist shakila’s name is associated with paper collage.

'o 5.5 The use of different art forms in Education

Arts integration is an approach to teaching that integt‘am me fine and
perfon‘nil\g arts as primary pa.thvfays t? learning. Arts integration .diﬂ'm
from traditional education by its inclusion of both thc arts discipline and

a traditional subject as part of leax:n_ing (e.g. using lmpmvxsam?m] dr'anu
skills to learn about conflict in writing.) The goa;ﬂ“gf; arts integration isto
increase knowledge of a general subject area while ently fostering
a greater understanding and appreciation of the fine and pes ormin @5,
The John F Kennedy Center for the Performing Arts defines arts integ

as "an approach to teaching in which students construct and :
understanding through an art form. Students engage in a creative

=

objectives."

Arts integration is related to arts education
while existing in different forms during the 19th century, g
as part of John Dewey's Progressive Mﬁ-‘_” . The.
that describes a seamless mterpley ,‘ 0 %‘L s ar
(arts integration) taught in Amm o0ls was
Integrated School Art Program (19
century, arts education's role in public st
country's political leaningslmia: financial v
According to Llotn‘Br:esléfr I

\J

for arts integration cmerg.

advocated for the arts on.

Broudy viewed imaginatio of
should be cultivated in scho

aesthetic education into all subject 1

Cherishing. Eisner followed Broudy, citing that the &
loeni sy B gubeSTgu m fs

Al < n
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. schools approach learning. Common Core's ap

81___,-__._4 %

10 varying types of cognition. He believed that ~aTSrat;?vui%m oLt &
deeper understanding of the world due to their inte Y—the artg
move learning beyond what is written or read. o -
Cassandra B Whyte emphasized the importance of 31115": €Xperiences fq,
students to encourage creative and indCPCnd.'-'“t_ thought processes that
would be important throughout an individual's l‘lfeume. The arts helpeg
students with problem solving and decision making and those Processing
experiences could be adapted in general life situations. Wh)tte aqvoca(ed
including aspects of art education with locus of control identificatjq,
counseling experiences to help higher education students develc)p
confidence in their unique problem solving abilities in the classroom, ang
in life.

Formerly, No Child Left Behind legislation descn!)es arts educ
"essential to every child's education,” and include it as one of the Cope
Subjects. No Child Left Behind legislation also emphasizes accountab;;
through assessment (often taking the form of the standardized test.) While
no standardized assessment has been mandated in any of the arts, the
need for academic accountability in the arts, as well as in other academje
subject areas, has led to increased research on and advocacy of ants
integration and its impact on student learning.

Currently,

a(i()n as

Common Core and close adaptions of it are changing the Way

proach to art integration jg
g interesting and fup, With
the norm for many school districts through the
are integrating art into the classroom NOW more
popularity in art integration has increased the
ilable 10 include the classroom, making it easier
gration in the classroom.

#® Socio-emotional development :

A significant consensus amon
is that arts reach students w]

that it enhances education by making learnin:
Common Core becoming
United States, teachers
than ever. The rise of
amount of resources avaj
than ever 10 use art inte

€ngagement in arnts erhances self-
empowerment. Creating ant js g

awareness, self—conﬁdencc, trust and
student’s personal resources im

pc.rsopal experience and involves the
Plicating a greater involvement and

9

) Creative Art__ :@“j
%ﬁb———ﬁ' -

ent in a work without right or wrong answers. Personal investment
inw:s_l';]1 s self-directed learning and encourages the learning experience
nouris! e[hcr than leaning as a means of test score performance. The
hselfd'c":lc e, collaboration, and creativity that arts education fosters has a
C;gﬁla: p(;siliVC effect on academics as well as cultural engagement.
C. Socio-cultural development :

Positive outcomes by means of socio-cullura.l development, through
exposure to minorities ar_ld different cultures, is a contribution of arts
education aiming at brea{ung stercotypes and developing teamwork skills,
tolerance and appreciation of diversity. One study, collected by the
Association for the Advancement of Arts Education (AAAE), on students’
exposure to Native American music using an interdiscip!inary approach
incorporating the teaching of instrumental music and bringing in guest
artists, showed decreased stereotypical attitudes and greater cultural
awareness and sensitivity. These changes were measured by the American
Indian Belief Inventory was measured on four groups exposed to Native
American culture and a fifth group with no cultural exposure. All of the
four groups showed improvement while the fifth control group did not.

Longitudinal studies have shown that students with arts education are
more civically engaged. This socio-cultural effect of arts integration is
disproportionately stronger for at-risk students,

4 Cognitive development

Research on the contribution of the arts to th

e cognitive field show a great
array of cognitive developments in s

patial-temporal abilities, verbal skills,
memory and spatial reasoning, The students with music training showed
a significantly better recall than those without formal training. A meta-
analysis by the American Psychological Association furthermore showed
how listening to music can result in progressive relaxation and that listening
to classical music one hour a day increases greater brain coherence and
more time spent in the alpha state (state of aware relaxation stimulating
imagination, intuition and higher awareness). Studies on premature babies
have also found that while receiving special care and being exposed to
classical music they physically and mentally developed significantly faster
than those babies who weren’t exposed to classical music. Further studies
have also indicated that incorporating Art into academic education for
disabled children better supported cognitive development and improved
communication skills.
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— stions & An g Mention the characteristic of Origami?
I St il 4.
s Ans. :
L What is cald Creative Writing? (i) Many models look better in colourful paper.
p i
Ans. Creative writing is any writing that goes ou‘Sldeth'e bounds of (i) In case of colourful paper first it is necessary to fold them and see,
g g . i technical fo, {4

normal professional, journalistic, academic, ‘_’r ms of .

literature, typically identified by an emphasis on narrative Craft, (iii) Most models as shapes are made with square paper.

character development, and the use of literary tropes or with Varioyg (iv) Lower folds are more than upper folds.

traditions of poetry and poetics. (v) It is not wise to press the paper while folding because this may

Creative writing can technically be considered any Wwriting o make the paper dirty by pressing on the wrong folds a make the

original composition. In this sense, creative writing is 3 more work more difficult.

contemporary and process-oriented name ‘for what hag been 5. Write the importance of origami?

traditionally called literature, ’

i Ans. "
2.  Whatd by story writing? .
o319 Meku By stoey . : (i) Students/Learners gain a knowledge of geometry and maths.

Ans.  Story writing is a piece of prose fiction that typically can be read ip . : f be

one sitting and focuses on a self-contained incident or series of linkeq (i) This increases their sense of beauty.

incidents, with the intent of evoking a "single effect” or mood, how. (iii) This can be taught in primary schools.

ever there are many exceptions to this. (iv) Beeing less expensive it can attract the students of the economically

! The story writing is a crafted form in its own right. Short storieg backwards, towards th_is art.
make use of plot, resonance, and other dynamic ;()mponents asina (v) This can boast up the confidence of the leamners.
novel, but typically to a lesser degree. While the short story is 1 .
. ca lyito ale gre Sy 6.  What is art integration?
distinct from the novel or novella (a shorter novel), authors gener- . 3 tes the fine
ally draw from a common pool of literary techniques. Ans. Arts integration is an ap_pmach to teaching lhat. lmﬁ s
. ) and performing arts as primary pathways to leaming. e ﬂ%’“m

3. What is Ceramic Clay? differs from traditional education by its inclusion of both the
Ans.

Ceramic clays are water-based substances made from clay minerals
and other raw materials. They are baked at high temperatures in a
process known as firing to create ceramics, such as terra cotta,
earthenware, stoneware and porcelain, Paper clay produced by
pottery clay manufacturers js a clay body to which a small percentage
of processed cellulose fiber has been added. When kiln-fired, the

Paper burns out, leaving the clay body. Consequently, the firing .

temperatures and glazes selection should be the same on those used
with the clay body.

discipline and a traditional subject as part of lea;lrtmgl (einz::§
improvisational drama skills to J_eam about colnd:’ct Ou;a gene;]
The goal of arts integration s to increase know: e:ndemmdin,,
subject area while concurrently fostcnng'aag:::vls er g
and appreciation of the fine and performing arts.

7. Write a name of a famous cover designer.

Ans. Satyajit Ray.
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2 mark,

Write the meaning of "Ovigami’

What s ;UIIJ,Ff""

What is poem?

What i« importance of clay work?

How would be childhood mind developed by Encaustic mural?
What s umple hand puppet?

What is Mural?

1 Short snover type gqueston: ) S marks

What s Terracots™? Discuss the process of clay making for refief
works

Briefly discuns the collage work.
Write a short note on “Rangoli™?

WBUTTEPA B.ED GUIDE LINE

Site -
https://educationguideline10.blogspot.co
m

Facebook group - WBUTTEPA B.ED GUIDE
LINE
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